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WE'RE DRESSED LIKE CITY 
=| PEOPLE NOW, DEVIL—ANO 
EZ {HERES FOR A GOOD,LONG 
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A PRISONER? 
HiM 
ANYTHING 
YOU'LL 
REGRET IT 
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7A€ PHANTOM FACES THE FIRE GODDESS 


SAYING THAT 
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I’M A 
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DARLING 


| WAS ON MY WAY 

TO MORRISTOWN, 
WHEN PRINCE 
SIMITAR INTERFERED. 
NOW, I'M GOING. 
GOODBYE~- 


Introduction Changing of the Guard 

Chapter 1 The Devil Road 

Chapter 2 The Girls (The Lady Luck) 

Chapter 3 The Masked Marvel 

Interview Lee Falk: Thoughts About His Work 


contents 


/N THE CHAMBER OF THE NEW 
PROMIGE | QUEEN OF BENGAL/«+ 
TOBE QUIET AND 


LISTEN TO ME, YOUR 
HIGHNESS. 


| DIDN'T COME | +BY THE CRESCENT 
CULT, A FANATIC 
BUT TO PROTECT \ BAND OF MOON- 


MARKED FOR TONIGHT WAS 
DEATH+~+ THE SECOND 
SI TRY+ 
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Changing of the Guard 


way. The Phantom comic strip appeared in the 

Hearst corporation newspaper in New York, the 
Journal American, in the 1950s. This was too politi- 
cally conservative a newspaper to find a welcome in 
our home despite featuring many of the best adven- 
ture comic strips of the era. 

However, I was an avid comic book reader at the 
time. During the summer of 1957 the Harvey Pub- 
lications company printed the initial issue of its an- 
thology Harvey Hits series. The subject of that issue 
and seven more in the title was The Phantom. It was 
in fact a reprinting of the daily strip story “Princess 
Valerie” from February 2, 1946 to July 13, 1946 (see 


[= met The Ghost Who Walks in an unusual 


Opposite page: Three panels of original Wilson McCoy artwork for The 


Phantom Sunday from May 15, 1955. 


Hermes Press’ Volume Seven of the complete 
Phantom dailies to read the story). 

This story marked the beginning of the final tran- 
sition from the creating artist Ray Moore to his suc- 
cessor Wilson McCoy. McCoy had substituted for 
Moore during Moore's World War II service. Moore 
returned, but had become handicapped in the interim. 
Therefore McCoy's style dominates the art in this se- 
quence. It will become THE style for the next thirteen 
years until 1959... 

Moore favored the “illustrator's school of comic 
strip artists.” That school included many of the clas- 
sic comic strip artists of the 1930s and 1940s such 
as Hal Foster, Alex Raymond, Phil Davis and Frank 
Godwin. Its art style was typified by supple figures, 
elaborate folds in clothing, multiple fine contour 


WHERE THIS 
GOES ,NOBODY 


GET GOING, TON 


DEVIL § 


Be is THAU THE WIN- 
DOW IN A FLASH-~ 


He ONLY A SHORT 
DISTANCE TO A LEDGE-- 
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lines, flexible line work, lush inking, and detailed 
backgrounds. 

McCoy was an adherent of a different school, the 
school of the poster artist. McCoy was also a com- 
mercial illustrator and created work ranging from cal- 
endars to bill boards. The poster style is bolder, sim- 
pler, and easier to understand. It's more Dick Tracy 
than Secret Agent X-9, more Little Orphan Annie than 
Connie... 

The line work is typically thicker, more definitive, 
bolder than found in the illustrators school. The over- 
all composition is simplified to have an immediate 
eye-catching impact on the viewer. This makes the 
individual characters stand out more, especially from 
the simplified, less elaborate backgrounds. This how- 
ever, sometimes adds a certain stiffness to the figures. 
Muscle definition and cloth draping receive less em- 
phasis and attention which results in a more singular, 
less nuanced line. Depth of field is significantly re- 
duced or lost all together, but understanding exactly 
what's going on is enhanced. It's easier and faster to 


Opposite page: Two panels of Wilson McCoy artwork from The Phantom 
Sunday from January 17, 1943. 
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comprehend the action from a greater distance. Less 
attention and concentration is required allowing the 
reader to move through the story more quickly, an 
advantage for the busy newspaper reader. Close ex- 
amination of the art was not needed or productive. It 
was a Style that would work well with the tiny size of 
today's comic strips. The McCoy years featured the 
least elaborate version of The Ghost Who Walks, but 
was effective and memorable. 

In retrospect McCoy served The Ghost Who 
Walks well in the daily as well as the Sunday version 
of the feature. As you will see in the upcoming Sun- 
day continuities, they take advantage of more space 
and scope and allow McCoy a better opportunity to 
flex his artistic muscle. For many readers, due to Mc- 
Coy’s extended tenure on the strip he is frequently 
more associated with the feature than his illustrious 
predecessor. 

— Ethan Roberts 


Ethan Roberts was one of the four organizers of the first comics conventions in 
the world held on July 27, 1964. He holds a B.S, in Biology-Education (1966), 
M.S. in Zoology (1971), and Ph.D. in Zoology (1976). He has been a comics 
historian for over forty years and written numerous articles on the Golden and 
Silver Age. 


the DHANTOM 


WE'VE A WEEKS WAIT UNTIL 
THE NEXT PLANE, DEVIL. 
TIME FOR A VISIT TO THE 


7Wo SHARP TOM-TOM BEATS 
+A PAUSE ~TWo MORE BEATS. 
THE FAMOUS S/GNAL THAT 
THE FEAL TOM HAS RETURNED! 


AGAIN! TAKEN 
GOOD CARE OF + 


THE SOUNDS ARE PICKED UP 
AND RELAYED THROUGHOUT 
THE JUNGLE. THE EEANTS TOM 


HAS ALL BEEN WELL IN 28% 
THE JUNGLE DURING MY Alf 


SOME HEAR THE THUNDPER- 
ING HOOFS ~+~SOME LUCKY 
ONES SEE A FLASH OF THE 
GRAY ? FORM AND WHITE 


WONDER WHAT HE MEANT 
BY "UM"? WELL, IF THERES 
ANYTHING WRONG, LL 
SOON oe Pry: aes 


THE DRIVERS Vi 
DON'T WANT TO #2tay 
WORK TONIGHT, BULL. 
THEM TOM-TOMS 8S 


MAKE 'EM NERVOUS 5 


ITS GOOD TO GET BACK! SOMETHINGS HAPPENED. 


BUT THERE'S SOMETHING CAN'T PUT MY FINGER ON 


? A CONCRETE HIGHWAY+~ 
REAL JUNGLE AGAIN/ WE'RE STRANGE IN THE AIRS THE 


INTHE MIDPLE OF THE 


Chars. Word 


IT~+BUT | CAN FEEL IT! JUNGLE? WASN'T HERE LAST 
OFF THE MAP FELLAS. EVEN VILLAGES I'VE PASSED HEY ~ WH THIS ++? gain. ERE’D IT COME 
THE EXPLORERS HAVE N HAVE BEEN SO ~ » on NG 
BEEN HERE. - \ 


EA 
a-Se 


BYES 


NOTHING BUT AN ELEPHANT 
TRAIL HERE LAST SUMMER? 
I'LL ASK THE TRIBES. agent 


er GREAT EXCITEMENT INA 
eee Sy REMOTE VILLAGE ~AS THE 
A CONCRETE HIGHWAY~IN & 

AN UNEXPLORED JUNGLE. 
OF HEAD-HUNTERS AND 


ANNIBALS! HOW GET 


SEE 
SES a 
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peer IT alae WHO (AM |EVEN LOOK AT THE 
COME, CHIEF! A CONCRETE meth | | ROAD? ARE YOU++~ 
HIGHWAY (S BUILT BY MEN Beas a" 

AND MACHINERY. 1 

IT IS NEWS HOW 

[CAME IT HERE? Adm 


WHY DO YOU LIE? YOU MUST ) J | WHY WON'T You eons ROAD! ITIS 


FORBIDDEN TO LOOK AT IT~ 
m TO SPEAK OF IT=~ ait 


RLU RIGHTS RESERVED. 


THIS IS A STRANGE ONE? 
THEY'RE ACTUALLY AFRAID 
TO LOOK AT THIS CONCRETE 
STRIP~+OR TALK ABOUT IT+~ 


SUDPEMLY, IN THE DISTANCE, 
A SOUND THAT /S ALIEN /V 
THIS JUNGLE FAS INES? “+ 


DEVIL ROAD? V WHO | 
FORBADE. YOU To Jif 
LOOK AT~oR (mR 
SPEAK OF «THIS }2 


COPR. 194%, KING FEATURES SYNDICATE, Ine... WORLD RIGHTS RESERVED FE: 
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JUNGLE KILLERS ~+FLEEING- THE MOTORS ROAR INTHE 
INTO THE WOODS AS IF OLD JUNGLE STILLNESS ASTHE ff 
NICK WERE AFTER THEM! & | WA/TE CARA VAN SPEEDS ait 

SOMETHING'S COMING. arty 53. oii | 


YOU CAN LOOK NOW. )rir ee 
THEY! ‘RE GONE. abr Al UN; 


THOSE ARE TRUCKS, DRIVEN 
BY MEN LIKE YOURSELVES. 
WHO ARE THEY? WHERE 

DO THEY COME FROM? WHERE 
ARE THEY GOING 


ISO THOSE ARE THE DEVIL 
ee oa CARS! 
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*THE DREADED, LEGENDARY 
HOME OF THE BANPAR+*7THE 


DEVIL ROAD~ 
DEVIL CARS. 
| CAN'T FIGURE 


“THEY FORCED THE JUNGLE 
PEOPLE 70 BIE’ THE 
lds ROAD" a 


MEN CAME wire MACHINERY~« 
AND WHIPS AND GUNS*WHILE 
YOU WEEE AWAY. og 


PYGMY POISON PEOPLE~ANPD 


WALKS {WHILE | WAS ay 


\ k, 


"DAY ANP NIGHT THE WORK. 
WENT ON. THEY TRIED TO 


BUILD THEIR ROAD THRU am 
THESE DEEP WOODS ~” 8 
a a 


Do You KNOW )_( 1 KNOWIT 

WHO MADE. 7“ WELL*AND WE 

THIS DEVIL) ARE THANKFUL 
THAT YOU HAVE 


‘~ BUT OUR POISON WEAPONS 
STOPPED THEM~SO THEY 
HAD TO BUILD TENMILES \i% 
AROUND US “ ADDS GURAN 
WITH ASMILE. 7 | 


THE ROAD«OR WHOTHE (iy 
ROAD BUILDERS ARE ONLY } 
THAT THEY ARE BAD. gigi 


SO THIS ROAD-~ AND THE TRUCKS 
THAT DRIVE OVER IT~HAVE 
BEEN MADE TABOO.TO SEE 
OR SPEAK OF THEM MEANS 


Ps) Was 
OPR Ws, KING Tr ATCRES SYNDICATE, Inc 
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“WE PYGMIES WATCHED 
FROM THE TREES. ONE OF 
THE ROAD BUILDERS, THE 
dala THE y CALLED BULL'«+ 


“WHAT COULDNT BE DONE 
WITH WHIP AND GUN, HE 
DID WITH GOLD. THE TRIBAL 
CHIEFS WERE BRIBED~ 


| WANT TO HAVE A LOOK AT THE 
MYSTERIOUS TRUCKS,GURAN. 
HAVE THE BANDAR BUILD 

A ROAD BLOCK HERE. 


"80 THE CHIEFS MADE /T 
TABOO To LOOK UPON~OR 
SPEAK OF «THE DEVIL.ROADS 
To BREAK THE TABOO MEANS 
4 BEATHE an 


THIS‘LL STOP Xf LISTEN! THE 
ANYTHING: 4H) DEVILCARS 
ON WHEELS. ARE COMING! 


— aon ghee 


cee ag 


A ROAD BLOCK! THE “DEVIL 
CAR"COMES TOA QUICK, 
SCREECHING STOPS 


=< G 0) 
YN _COPR. 194%, KING FEATURES SYNDICATE, Inc. 


FIRING IN ALL DIRECTIONS, 

; THE "DEVIL CAR" WHEELS 
THAT "DEVIL CAR'S” A TOUCHY | | ABOUT RAPIDLY, TORETURN 
CRITTER! SHOOTS AT THE WHENCE IT CAME~~ 
FIRST SIGN OF TROUBLE~~ J | 
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NOW TO HAVE A LOOK AT 
THE CONTENTS OF THIS 


MYSTERIOUS "DEVIL CAR": ~ 


RUN? NO,SIREE? 
COME ON, HERO? 


THERE'SA SUDDEN BARRAGE 
OF SHOTS AS THE "DEVIL CAR" 
SPROUTS RIFLES!S & 
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LET'S TAKE THIS SHORT CUTS 
WE'LL HEAD OFF THE PEVIL 
CAR" AT THE NATURALARCH! 


THE NATURAL ARCH +~ [-- 


. 
ogee 
« 
we pr: ’ 
cele ‘ + 
Pere ls aos 
- Bae aa 
¢€ ea 


sok Lf 4 p> 
OPK. 1947, KING FEATURES SYNDICATE, Inc, 


WAIT THERE, 


THATS A LONG DROP. IF | 


Lv! 
MISS THE TRUCK ~THAT if | 
CONCRETE'S HARD ~~ A 


—1 ~ a", 


YO 2 
WORLD RIGHTS RESERVED. 


’ 


THEY LL BE ALONG HERE 
INA MINUTE ++ 
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a 


RIFLES POKE OUT, TRYING- 

70 REACH HIM AS HE CLINGS 
7O THE TOP OF THE SPEEDING- 
"DEVIL CAR ‘~~ 


BUT AS HE SWINGS H/8 
RIFLE UF; THE PHANTOM 
JERKS /TAWAY FROMHIM+~ 


— 


én 


HE CRAWLS FORWARD ON hxc 


THE SOLID ROOK THEN {Rat 
REACHING YVIELDING- Et 
CANVAS, CUTS THRU~~ {8 


Va 


COPR. 1947, KING FEATURES SYNDICATE, Inv, 


WATCH WHERE YOU'RE. 
GOING ~ LOOK OU T++/ 


| 1/75 HARP TO TELL WHOS 
MORE SURPRISEDS 


IN THE JUNGLE : THE 
"PEVIL CAR" TURNS 
TURTLE AS /T CRASHES \ 


‘DEVIL ROAD'=~ | 


WHAT'S THEIR CARGO? AND 
WHY ALL THIS TABOO AND 
A TRUCK, COVERED WITH 
WHITE CANVAS! NOTHING- 
MYSTERIOUS ABOUT THOSE }: 
FELLOWS...BENGALI COAST <<‘ 


AND THE DEVIL ROAD? 
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OFF THE MYSTERIOUS Cee IPS 


1 
COPRK. 147, KING FEATURES SYNDIOVEE Ine WORLD LIGHES RESERVED 


MYSTERY ABOUT DEVILCARS 


~AND RUN AS IF CHASED BY 
A DEMON (0R A PHANTOM!) 
i 


THE PASSENGERS OF THE 
"DEVIL CAR” CLIMB OUT ~~ 
HASTILY+~[— = % 


\VE GoT ITf HOWSTUPID 


HMM « PERFUMES) SILKS, 
VE BEEN! SMUGGLERS/ 


CIGARS, JEWELRY + QUITE AN 
EXPENSIVE CARGO~ BUT WHY 
CART IT THRU THE JUNGLE? 


Y 


SEND 'EM BACK y THEY WON'T 
WITHA TRUCK ( GO BACK, 

TO SALVAGE / BULL.SEEMS 
‘ IT WASN'T AN 
Pane ACCIDENT. 


SEEMS SOME SUPERHUMAN 
GENT CALLED THE PHANTOM 
TURNEP OVER 

THE TRUCK WITH 

A FLIP OF HIS 


feat ee aae re eS eee, | NUMBER 4 \ / You MEAN 
LER RO CORED 


AT THE OUTSKIRTS OF Vis 
MORRISTOWN, NEAR THE Vesa 


ALL THAT 
STUFF IN IT? 


+ 


\. a Mn oo 
‘ORLD RIGHTS RESERVED. UUSTEDEAUIESO 08 UTNE EE 


\ CAN'T GET NOTIN’ OUTA NOT A CHANCE, BULL. NONE 
THEM BONEHEADS # SEND OF THE NATIVE DRIVERS 
OUT ANOTHER CREW TO WILL MAKE THE RUN.ALLCLAIM 
THIS HERE PHANTOM WILL 
SWALLER'EM WHOLE. 
\ 


PHANTOM*PHANTOM / WE'RE 
THE ONES DOIN’ THE SCARIN'/ 


WHAT IS THIS PHANTOM? 
HE CAN'T DO THIS TO ME¢ 


Ne 


=: tt 
WORLI RIGHTS RESERVED mw 
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THIS WAS MY IDEA! A SECRET 
ROAD THRU THE JUNGLE To 
SMUGGLE Goops FROM NEPA 
To MORRISTOWN £ d 


HQ., MORRISTOWN CONSTABULARY. 
SORRY TOINTERRUPT YOUR 
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THEY SAID IT WAS IMPOSSIBLE4 
NO OUTSIDER HAD EVER BEEN 
IN THERE? BUT | CLEAREDA 
ROAD THRU THAT MESS 

WITH FORCED LABORY 


NEVER MIND WHO | AM. I'VE 
COME TO REPORT A SMUGGLING 
RING THAT'S MAKINGA RUN 
FROM HERE TO NEPA. 


THEM BLASTED |\ YEAH. AND 
PYGMIES MADE / | PAIDA 
US GO TEN FORTUNE TO 
MILES OUTA { CHIEFS To MAKE 
THE WAY. IT TABOO TO TALK 
ABOUT THE ROADS 


THEY VE. BUILT A ROAD WHERE 
NONE OF YOU FELLOWS 
HAVE EVER BEEN,AND HALF 
OF THE JUNGLE'S WORKING 
FOR THEM! TRADERS, INC., 
1S BEHIND ITALL # 


WE'RE MAKIN’A FORTUNE on 
EVERY DAY OVER THAT STRIPS 
THE POLICE‘'LL NEVER KNOW 
ABOUT IT ANDNO /¥ZZ#6b 
pleteat ta ag GONNA 


THAT'S THE 
BIGGEST ANP 


OUTFIT ON 
THE COASTS 


THATS OLD MAN 
DOVE'S FIRM! THE 


———— 
WEVE HAD A COMPLAINT. WE'D 
LIKE TO EXAMINE YOUR dias) 


MR. DOVE 
URSELV 
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: Ss oe 
WORLD IMGILES WESERVED 


IN ANSWER, THE PHANTOM 
POUNDS THE SILL+~ 77 


JUST FOR CURIOSITY LETS 
FLY OVER THAT JUNGLE ¢ 


AREA AND SEE IF THERE Hi} 


iS 


*7HEN VANM/SHES /N70 THE 
SS M/GHTS 


1 KNEW ) THEYRE SUSPICIOUS? 
THOSE. THAT PHANTOM 4 
PHONY PUT ‘EM UP To 
LEDGERS Le THIS! WE GOTTA 
WOULD COME ~ SETTLE HIM! 
IN HANDY, BULL Zar 


AS THE CURIOUS CUSTOMS 

OFFICERS FLYOVERA SECTION 

OF UNEXPLORED SUNGLE ++ 
— 


IN BeNear Ay BULL AND 
SHORTY APPROACH OLD MAN 
Doves PALATIAL VACHT+~ 
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OLD MAN DOVE ) ME, NEITHER. 
PIONEERED ( I|DTRUST HIS 


TO SMUGGLE 
INTO OUR AREA+ 


YOUVE HIJACKED MY 
TARE IT) | | BUSINESS? KEPT MEA 
EASY, PoP.) | | PRISONER ON MY OWN YACHT 
‘ KIDNAPPED MY DAUGHTER+ 


| FICGER THEM COPPERS 
WILL DROP IN ON THEOLD MAN.);. 
WE BETTER SEE HIM FIRST! 


WHAT® GOING ONHERE 7 


COPPERS ARE COMING TO ASK 
YOU QUESTIONS! IF You 
WANT THE GAL BACK, You'LL 
ANSWER LIKE | TELL “yout 


YOU SHOT UP, DOVE, |F YOU SORRY To TROUBLE YOU, MR. 


DOVE. WE'RE FOLLOWING UP 

A COMPLAINT. DO You KNow J. 
ANYTHING ABOUT THE 

“DEVIL ROAD" 


I'LL TELL THEM YOU HIJACKED 
MY BUSINESS, KIDNAPPED 


NOTHING ABOUT IT, NOT UNTIL WE 
No+I‘VE NEVER ( NEVER MIND. \ | THATS GOOD KILL THE PHANTOMS 
HEARD OF A SORRY TO ENOUGH FOR ME. THAT COMES NEXT/ 
DEVIL ROAD. ( TROUBLE YOU, eurea sz? 
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NAW! GOTTA KEEP 
HIM SCARED? 
HE'S OUR FRONT, 
AND WE NEED 


you'LL KEEP YOUR MOUTH AND IF YOU GIVE US ANY 
TROUBLE , THE BOYS‘LL 


| WON'T STANP THIS ANY LONGER, 
BULL? |'LL REPORT YOUR GANG; 
EVEN IF MY DAUGHTER 

MUST SUFFER! 


a ———————— 
= = 
car 


ee 


> easaee 


COPR. 148, KING FEATURES SYNDICATE Ine. 


CONNIE + WHERE ARE YOD? iN THESE GANGSTERS «STOLE \'M GETTING NOWHERE, 
WHAT HAVE THEY DONE WITH & MY DAUGHTER ~ AND MY TRACKING DOWN THIS “DEVIL 
? BUSINESS~ IF } WERE ONLY ROAD" GANG. ITS TIME TO * 


GET BACK To YOUR CABIN, POP. 
AND BE GOOD. YOU HEARD 
WHAT BULL SAID. 


ie, 


YOUNG ~ IF | ONLY HAD MY J VISIT OLD MAN DOVE. 


?. \@s : yy 


i =), 
ants 
“eee ;) 

} 


“sf, 


7 spt: 
edd 
| a 


a 


COPR, 148, KING FEATURES SYNDICATE, Ine. Y 
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IF | CAN REACH THE RAILING 
—— ~MY ARMS ARE STILL 
NO USE SITTING HERE TILL 1 CAN SWIM ++ 


) ROT! I'LL TRY TO REACH 


POP. BULL SAID TO TAKE 
GOOD CARE OF YOU! 


See) 


—s —aae 
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HE THINKS Uf WAIT TILL HE \ 
HE'S PULLING) REACHES THE 
RAILING. THEN<~ 


WE GOTTA PLENTY OF LIFE 
PUT YOU IN LEFT IN THE 
IRONS / HOLD ){ OLP BUZZARD! 


JUST LOOKING- WHAT'S SURPRISE PARTY/ 


AROUND! GOING ON? } cai YOU'RE INVITED, 
MEY! WHO ~ WHAT ARE YOU : 


DOIN’ HERE? 


Too! 


¢ 


Pe COVK 18, KING FEATURES SYSDICATE, Ine, WORLD RIGHTS RESERVED. 


| THOUGHT DOES IT LOOK THE FURTHER | GET INTO 


I'LL HAVE YOU UNLOCKED IN 

A JIFFY. THEN ] 

| WANT THE eee 
WHOLE STORY. : 


YOU HEADED \} LIKE IT? I'MA | | THIS’DEVIL ROAD’MYSTERY, 
THIS PRISONER ON MY | | THE DIZZIER IT GETS. 

SMUGGLING) | OWN YACHT! 
MOB. 
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AS YOU KNOW, MY FIRM IS THE 
OLDEST AND MOST RESPECTED 
TRADING OUTFIT IN THE TROPICS. 


A SMUGGLING GANG- 
THAT USED To WORK IN 
THE STRAITS. IT GOT TOO 
HOT FOR THEM THERE « 


31 


ABOUT A YEAR AGO ~HOW 7/ME 
FLIES ~~ MY DAUGHTER 

AND | WERE ON DECK. CONMIE 
HAD JUST FINIS 


"A MOTORBOAT PULLEP ALONG-- 
SIDE. A MAN CALLED THAT 
HE WANTED TO SEE ME~ 
FOOLIGHLY, CONMIE LOWERED 


"THE LEADER, A MAN CALLED 
BULL, EXPLAINED * WEN 
MADE A GOOD CONTACT IN NEPA, 


TO SUPPLY US GOODS, WE NEED 
AN OUTLET IN BENGALI «+ 


"AT FIRST | THOUGHT IT WAS 
A HOLDUPYS BUT IT WASNT 
AS SIMPLE AS THATS" 


HELLO, POP. MEET YOUR 


Wak te iieihhs RESh RV bbe 


WE GET OUR GOODS DUTY-FREE 
IN NEPA. WERE BUILDINGA ROAD 
To BENGALI THRU THE JUNGLE++ 
WHERE NO WHITE MAN'S EVER 4 
= - BEEN-~ 


YOU'RE IN + WHETHER YOU 
WANT TO OR NOT! You’LL 
STAY HERE,GUARDED BY MY 
MEN 9 


THATS ALL? | HAVENT) BUT WHAT 
BEEN OFF THE HAPPENED 
YACHT SINCE. To YOUR 
DAUGHTER. 
CONNIE? 


"HE EXPLAINED H/S 
PLAN. HE WANTED 

MY E/RM AS AN OUT- 
LET FOR HIS SMUGGLED |iiinié 
GO0OPE./ REFUSED~" |: 


¢ 
Hy 


SONY Ml 7 Wil y We, 


' aN. 


SHUT UP« NOBODY ‘S “THAT & THE LAST / SAW OF SOMEHOW~+ SOMEWHERE ~ 


GONNA HURT You! | | COVW/E ~A YEAR AGo!?” I'LL FIND YOUR DAUGHTER, 
WE'RE TAKING YOUR DAUGHTER. om MR. DOVE. 
WITH US! SHE'LL BE OKAY AS — s <p 
LONG AS YOU DON'T DOUBLE - jG 
CROSS US 3 aes 


fn 
Wika Le D 
' ‘ A - 
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TRY To SHOOT THESE RATS | 
ME IN THE BACK, EH? Be DESERVE EVERY-~ 
THING THATS 
COMING TO THEM/ 


THE PHANTOM 18 ONHIM ~ 
ee QUICKER THAN A CAT? 
LOOK OUTx oy 
BEHIND Yous 


Poork bes RING ELATED. svi VEE de a Wolthb RIGHT: RESERV ER, 


TO FIND YOUR DAUGHTER~~ 
AT THE Al aes END OF ime 
vevee ROAD! 


| Do 
WHERE ARE 
YOU GOING? 


NO, I'VE GOT TO MOVE FAST, 


AND IT MAYGET ROUGH. 
TIME FOR ME TAKE ME WAIT HERE, AND IF ANY OF 
To GO, MR. DOVE.)\ WITH YOU. BULL'S MOB COME BACK*+~ 


| THINK YOU 
KNOW HOW! 
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: ‘| HE LEARNS THAT THE “DEVIL “HEADED BY BULL, WHO TAKES 


W S25] CARS" ARE SMUGGLING G00DS,| | OVER DOVES TRADING OUTFIT 
THE STORY, SO FAR, /NTHE }--25| THAT THE ROAD/S OPERATED | | AS A FRONT, HOLDS DOVE 
JUNGLE, THE PHANTOM — |Ex*- 1BYA SMUGGLING GANG ~~ PRISONER, AND KIDNAPS H/S 
FINDS A CONCRETE ROAD, |[\Q (2 aR 


DAUGHTER CONME. 
HELD 1N DREAP TABOO BY ap 


COPR leas, KING FEATURES SYNDICATE, " 


WHAT'S AT THE OTHER END 24 [ITS BEEN A YEAR SINCE THEY 
OF THE ROAD? | HOPE I CAN 7 | Took HER AWAY« IF ONLY 
SHE'S STILLALIVE # FANTASTIC 
“THIS ROAD + WHOA, HERO~~ 


NIGHT ON "DEVILROAD'~A 
CONCRETE S7R/P BUILT THRU 
THE ellen By SMUGGL ERS~ 
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THE PHANTOM FREES DOVE, 
ANP HOPES To FIND CONM/E 
A 7 THE MYSTER/ ous, UNKNOWN 
"OTHER END" OF THE ' DE VIL 


MIGHT THE DEVIL ROAD% ~<A 
MODERN MOTOR CAR ROARS 
THRU THE REMOTE JUNGLE 


A LOT OF GOOD THIS. HEATER 
WOULD DO IF A LION GOT WIND 
OF US. | DON'T LIKE 

L THIS, BULL. 
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SEE THAT LIONS @ NOTIME BULL AND SHORTY~<IN THAT 

| DON’T LIKE THIS,\ To WASTES | | CAR? THEY'RE HEADING FOR 
BULL~ DRIVIN' WE GOTTA THE OTHER END OF THE 
HERE AT NIGHT~ ® GET TO ROAD, TOO! ‘ oe 
WHAT IF WE 7) 
GOT STALLED+? 


ROADBLOCK, BUILT BY THE 
PYGMIES AND THE PHANTOM! 


A THAT'S THE ROADBLOCK 
THAT STOPPED OUR 
WY TRUCK +<WE SHOULDA 
REMEMBERED/ Now WHAT? 


| COULD NAB THEM NOW. BUT THE CAR SPEEPBS ON TOTHE 
THEY ‘VE GOT TO LEAD ME TO oe MYSTERIOUS “OTHER END“ 
THEIR eee ee i OF THE ROAD, WITH THE 


# SHUT UPAND 
ROADBLOCK? KEEP YOUR 


MAYBE HE'S FE eves OPEN. 


aa i 
NG FEATURES SYNINCATE, Ine. WORLD RIGHTS RESERVED. 


WAIT HERE, HERO. | THINK JA) | HE MOVES SOFTLY INTO 
THIS IS THE END OF THE 


ie SS BM) | THE PITCH-BLACK TUNNEL-~ ~ 
DAWN, ON ‘DEVIL ROAD" |2: ROAD. ¥ = 


GETTING BACK TO CIVILIZATION BEFORE HI/M LIES 


OF SOME SORT. ILL NEED THE REMOTE AND THE FINAL ANSWER To THE 
THE TUNNEL GUARD HASA 


SELDOM-VIS/TED |--=( MYSTERY OE THE'DEVIL ROAD! 
SPLIT-SECOND GLIMPSE OF . N a KINGDOM + STRANGE,|—~ = : 
THE GRAY FIGURE ~THEN~ , ; UNKNOWN NEPA! — Beg 
t Vy 3 oer 
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\ WANT NOTHING FROM YOU 


BRING THE FOREIGN MY DEAR MISS DOVE, THE WOMEN 
: WOMAN To ME, DUKA. )| | HAVE TRIED TO KEEP YOUR GARMENTS 45 EXCEPT To 4 
THE" PRESENTABLE, BUT THEY'RE M3 : GET OUT 
DEVIL ROAD, MYSTERIOUS TATTERED. WON'T YOU BAW 2 OF HERE 
NEPA: INTHE PALACE. OF ACCEPT A NEW 
ARROGANT PRINCE KALI. 
Py 


g. 


i Ly 
oor, S453 
COPR. 1948, KING FEATURES SYNDICATE, Inc, WORLD RIGHTS RESERVED. 


BUT AS TIME GOES BY, | FIND \ 
MY INTEREST IN YOU BECOMING- 
LESS FINANCIAL AND MORE 


PERSONAL. 


YOU MUST ADMIT YOU VE 
BEEN TREATED WELLHERE. 
\'VE RESPECTED YoU AS A 
PRISONER, MY DEA 


BUT PROFITABLE. FORTUNATELY, 
MY SERVANTS CANNOT UNDER- 
STAND YOU. OTHERWISE, I'D 
SILENCE THAT PRETTY LITTLE 


ay 


A 
COPR. 1948, KING FEATURES SYNDICATE, Inc. 
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DUKA, TELLTHE WOMEN To i} | I'VE ToLD YoU+! PREFER MY AMIGLAD @ MAVBE WE'LL 


DRESS HER IN NATIVE COSTUME.| JOWN CLOTHES! | WONT WEAR 
$ BACK THERE, 


AFTER WE SEE 
HIS ROYAL NIBS. 


— 


= _ 
COPR WAR, KING FEATURES SYNtICATE, Ine. WORLD RIGHTS RESERVED. = 


HOW WE GONNA ) TELLHIMTHE 

EXPLAIN THIS “+ TRUTH. HE'S 

THE MEN FROM [és PHANTOM OUR PARTNER. 
THE ROAD, YOUR BUSINESSTO \ ITS HIS HEAD- 
awe" Y AAA ‘ THE PRINCE? ACHE Too. 


You KNOW HOW QUICK 7'm 
HE IS WITH THAT /7 yoIVvous 
CHOPPING 

BLOCK! 


EXCELLENCY. 
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GENTLEMEN ,MONTHS AGO | | 


MADE A BARGAIN WITH YOU: IF 
| FURNISHED GOODS, YOU WOULD 
SMUGGLE THEM IN 
--—_ ae = 


WE CAN'T MOVE A TRUCK OVER . 
THE ROAD, PRINCE, 
BECAUSE OF THIS 
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«OVER YOUR SECRET JUNGLE 


ATURES SYNDICATE, Ine., 


ROAD, AND MAKE US ALLA 
FORTUNE. I'VE DONE MY PART! 
\'VE HELD THE GIRLAS HOSTAGE+ 


THIS PHANTOM TURNED OVER 
A TRUCK, AND NONE OF THE 
DRIVERS WILL MAKE THE RUN! 
SCARED PINKOF HIM! 


~SO YOU COULD USE HER. 
FATHER AT THE OTHER END 
OF THE ROAD. BUT FOR WEEKS 
I'VE NOT RECEIVED ONE PENNY! 


THAT YARN, YOU EMBEZZLING- 
ROGUES? PHANTOM? AN OLD 
SUPERSTITION! THERE'S NO 

SUCH THING AS THE PHANTOM/ 


| WARN You! 3 NOW JUST A L- 

MEN WHO MINUTE, PRINC 

DOUBLE-cRoss } THERESA 
ME+ee REASON! 


EN 7 
WW ite fj Be 


AT THAT MOMENT, ENTERING- 
THE CITY GATES, THE 
"“SUPERSTITIONG 


S 


YOU'VE OBVIOUSLY 
EMBEZZLED MY SHARES 
YOU'LL HAVE A SHORT TIME. 
TO DECIDE To TELL METHE 


WHATS THE IDEA,‘ 
PRINCE? WE'RE 
PARTNERS, 


VU WE'RE SUNK! RIGHT ) 
IN THE MIDDLE.o~ 
BETWEEN THE PRINCE 

\ AND THE PHANTOMS 


YOU STILL PERSIST 
IN THIS WILD STORY 
OF A PHANTOM? 


U 


aa 
THE PHANTOM ENTERS NEPA«~ 


\'VE FOLLOWED BULL AND 


THE PRINCE OF NEPA? Zo HE 
1S THE LINK*AT THE OTHER. END 
OF DEVIL ROADS 


BLACK CAR 
PASS THIS 4 


FASTER THAN 
THE WIND. y 


WORLD 


RIGHTS RESERVED. 
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\ APOLOGIZE For )( SEE HIM!?| [ ONE COURTESY 
BEING SOLOW. CYoU?~ AWAY, | | DESERVES 
MAY | SEEHIM2 } LOWONE! ANOTHER? 


HE CLIMBS THE HIGH GATE 
INA FLASH « BUT /S HELD+~ 
DARN THIS OUTFIT+~ (i 


ff 


ALL MEN KNOW IT IS. 
YOU MUST BE THE 
LOWEST OFTHE 4 
KNOW. 


S 
eS// 
ay 
9 J 


Ml : 
Si Sa 
Sa ([etunse=97) 


CAN'T WAIT TO UNRAVEL THAT~ 
OR I'LL BE UNRAVELED/ | 
Ewen 


THE PALACE 
BREWERY! 


THE PHANTOMS ROBE SNACS 
AS HE LEAPS OVER THE HIGH 


"2eF 


ae 
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GOOD « THEN HE'S STILLIN THE 
PALACE BREWERY. 


THEY SEARCH AMONG- THE |_-| | BUT HE. MUST BE HERE ~ 
HUGE VATS +« =a LL 
ese ull 


HAT DOOR? 


Fak ~E 
Z 


a 
Cocrri 


= 


bebedtha, 


42 The Phantom 


PALACE LAUNDRY!’ GOOoD/ 
JUST WHAT | NEED -AFTER 
THAT BATH IN 


IN THE PALACE CELLAR OF 
PRINCE KALI OF NEPA~~_ |: 


AH+THATS BETTERS NOW 
TO FIND THE MISSING CONNIE~ 
AND MEET THIS CURIOUS 
PRINCE WHO SMUGGLES AS A 


NEVER A DULL MOMENT~1 
CAN'T EVEN WASH MY 
THE PALACE LAUNDRESS ~/N 
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HE TIED MEIN \ WHAT SORT OF 
4) COSTUME? | 
YES, EXCELLENCY. HE LEFT HIS THOUGHT HE 
ROBE ON THE GATE AND 
, VANISHED IN THE 
Z BREWERY. 


nN 


. 4, KING FEATURES SYNDICATE, Inc., WORKLI) RIGHTS RESERVED. 


INDEED NOT! | HAVE DECIDED 
To HONOR YOU « WITH THE 
HIGHEST HONOR MY REALM 


CAN OFFER! 


I'VE HELD a HERE AS A HOSTAGE 


+BUT MY PLANS | CAN ~GO 


HAVE CHANGED § 


44 The Phantom 


1 SAW HIM IN 
THE LAUNDRY! 


VOU ARE ALL BLIND FooLs # 
SEARCH THE PALACE! SHoor 
ANYBODY YOU DON'T RECO6NIZE 


HMM+YOU ALL 
SAW SOME- 
THING 

DIFFERENT! 


YOUR WIFE? 
ARE You 
MAD? 


YOU CAN'T FORCE ME TO MARRY 


You! THIS 1S THE Nor HERE, | 


TWENTIETH MY DEAR. 
CENTURY! 


IS THE LITTLE ¥ (YES, SIRE. THE 
DOVE BEING- WOMEN ARE 
PREPARED FOR \ OUTFITTING 
THE CEREMONY 7? 


PR T\ Ch 
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THIS IS ABSURD/ 
WHEN MY FATHER S WILL? | HAVE 


LIFE AND DEATH 


RECENT WIVES 
ARE MOST JEALOUS 
SIRE, BUT THAT IS 
TO BE EXPECTED. 


IF YOUR FATHER HAD AN ARMY 
OF 100,000 MEN, HE COULDN'T 
STORM NEPA OR STOPME ? You 
WILL MARRY ME AT ONCEY 

IS AGREAT HONOR! “S 


NoT 100,000 MEN, BUT PERHAPS 
ONE, 


oa wor), : 


. ES aha Ie 
WORLD RIGHTS RESERVED. --" 


\'M GOING TO THE DUNGEON 
To SEE THE MEN FROM THE 
ROAD! PERHAPS THEY'LL TELL 
THE TRUTH NOW. 


(> 2 
COPK. 1y48. KING FEATURES SYNDICATE Irc, 


WORLD RICHTS RESERVED 


WOMEN’S QUARTERS! I'D | 


IN THE PALACE OF PRINCE KALI 
OF NEPA~~ | Cini. WOMEN'S 
1 


BEAUTIFUL # I'M NOT GOING 4 


WE MUST MAKE You ay _t0 MARRY HIM«tOUucd 98 
BEAUTIFUL FOR THE (4 » | 
CEREMONY! 7 


b ——= 
Be TcoEn oe KING Fl FE ATURES SY. NDICATE, Inc., WORLD) WIGHTS RESERVED. 
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RATHER GO INTO ALION CAGE. \{ 


HMM -< I'VE TACKLED ABOUT 

EVERYTHING IN MY TIME, 

BUT THAT AMAZON HAS ME 
STOPPED! 


| DON'T WANT To MEET 

THAT AMAZON HEAD ON | 
CANT HIT A WOMAN «<NO 
MATTER HOW BIGSHE IS 2 


YOU AREN'T }{ DONT COME A 
FINISHED 4. ( STEP CLOSER. 


DON'T BE AFRAID, 
CONNIE? I'VE COME 
FROM YOUR FATHER+ 

To HELP Yous 


A MAN IN THE WOMEN’S 
QUARTERS! THAT MEANS 
DEATH! THERE HE IS/ 


OH,OH++ | KNEW THIS WAS 
GOING To BE BAP// 


= oS 


II | » 
RE) 
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INTHE WOMENS QUARTERS + 


ONE OF US 1S BOUND To 
WEAR OUT SOON? 


ze 
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| CAN'T HIT A WOMAN, EVEN 
A HUSKY LIKE THIS ONE 4 


IF | GIVE HER TOO 
— { MUCH PRACTICE, HER 


GH+HAVE ) NO-BUT YOUVE SAVED 
ME FROM A VERY 
EMBARRASSING 

SITUATIONS 


YOU STILL REFUSE 
To GIVE ME THE : 
MONEY YOU EMBE22LED? 
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504TH, GOOD NIGHT 
No/ BUT 1 CAN'T GO, 


sois™ WIFE? 


THERE'S NO TIME TOCHANGE. 


NO SUCH THING? IF YOU 
WANT To CHEAT ME, YOU 
SHOULD THINKOFA BETTER 


THOSE WOMEN ARE YELLING- 
THEIR HEADS OFF. WE'D f¢ 
BETTER GET OUT OF HERE 


os 


TARE THEM To == 
THE QUESTION J 
CHAMBER. 


NIX, PRINCE, WE 
ToLD You THE 
TRUTH? WE 


YOUR STUPID STORY DOES EXCELLENCY, YOUR LITTLE 
NoT CHANGES VERY WELL, DOVE, YOUR LITTLE BRIDE, 
WE'LL PROCEED WITH THE. IS GONE«~<STOLEN! 
QUESTIONING? 

A /:; 


THIS IS THE QUESTION 
CHAMBER. | USUALLY 
GET ANSWERS DOWN 


i) 


A = 
‘ > 
w\y, rRy 
v, ay ap2? a4 


a 
2 
PY 
2 


a\4 a 
cle a¢ 
‘ Cua ae 
u 


V4645 5) 4 


DEATH 8-HEAD<THE MARK 
OF THE «PHANTOM! 


Y | KNOW NOT, SIRE. 
(HE. DID NOTSTEAL 
HER. SHE WENT 
WILLINGLY, HE LET 
A MARK~« THERE! 
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Quic-uP AND OVER*WHILE # 
[THE GUARDS AREN'T LOOKING! 
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AND YOU WOULDN'T BELIEVE 
US! PUTTING THE PRESSURE 
ON US « WHILE HE WAS 
STEALING YOUR BRIDE? J 


INTO THE JUNGLE. 
My HORSE IS THERE «+ 
‘LL PUT Liste ON HIM~ 


COPR. 1448, KING FEATURES SYNDICATE, Ine., 


SHE SCORNED ME4 CLOSE 
ALL CITY GATES? 1 WILL 
HUNT THEM DOWN LIKE 
RATS ~AND DESTROY BOTH 

; OF THEM? 


SHE LEFT \/DONOT WEEP, ) 
ME+ON OUR S\ SIRE. You STILL 
WEDDING HAVE 508 
NIGHT. MY 2 / FAITHFUL AND 
HEART 1S & \ LOVING WIVES. 
BROKEN. 


THE GATESARE &@ 
CLOSINGS WE'RE 
TRAPPED! gam 


— IK Vat 


If 


WORLD RIGHTS RESERVED 


A POX ON THE PRINCE! THIS IS 
THE CARAVAN OF THE RAT SI 
| HIMSELF? OPEN UP! Now's our 


Ru 
METHING’S 
GOING ON AT THE 


NO, WE CAN‘T OPEN THE GATES. 
ORDERS OF PRINCE KALI? 
OS 


LOSED? PRINCE 
IKALI'S TRAPPED US! 


Os 


5 Al ee 


Powe ; pemagT 
y es: 


4 a 
LL} Cnrermmriira 


: inl 
AOMIT THE RATE CARAVAN++ 


SS 
1 


+ANO LEAPS UPON THE 
LEADER OF THE CARAVAN $ 


52 The Phantom 


“Now” MEANS | SHOULD RUN 

To HiM/ SOMEONE MAY 
SHOOT ME« ORI MAY BE 
TRAMPLED BY THOSE CAMELS) 
BUT HE SAID ‘NOW? OH,DEAR # 


pee) THE PHANTOM LEAPS FROMA 
AY Sats] ROOF ONTO THE LEAD CAMEL 
S| OF THE CARAVANS INSTANTLY 
THERE /$ A MILLING: RIOT 
AMONG THE CAM 


olalgg ei oe 


y 
% 4 L0G 
“= sate Cd hg 
on COPR. 1948, KING FEATURES SYNDICATE, Inc., 


~ WITH A PLATOON OF PRINCE 
KALIS MOUNTED LANCERS 
HOT ON HIE HEELS 9 


“ANO RACES THRU THE OPEN |6&% 
CITY GATES e 2 


Ch 
. 


P) 


q/ ty 

INR 

ZO VPS 
LEE GP 
4 ¢ 


KY, 
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*THEN RACE AFTER THE 
PHANTOM ANP COMWIE <~ 

PRINCE KALI€ LANCERS DRIVE 

THEIR WAY THRU THE MILLING- 

CAMELS AT THE CITY GATES 


THE PHANTOM AND THE GIRL 
ON THAT CAMEL? WE‘LL 
CAPTURE THEM ALIVE 9 
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DOOK~+THIS CAMEL 
IS ~ BOUN+CY, HE~~ 
NEEDS<NEW SPRINGS?! 
HOW MUCH«<FAR“THER 


NOT FAR ENOUGH, I’M AFRAID 


THEY'RE GAINING ON US. 


QUICK! DOWN To THE BANKS! 
CAPTURE THEM ALIVE+~ 


SHORE! 
THE PHANTOM AND CONNIE IF You CANS 
i ia i y y 
LANCERS +~ 


DIVE INTO THE NEPA RIVER F 7 
WoW f Vip ’ ORIN ¥ ! 


=< all a To THE 
=> | 
—, ral I a 
i. 7" iy H) 

70 ESCAPE PRINCE KALIS. gage) IN NL age 

/ ip ) 

HA mays! M ‘ 
\ ae fe } 

RYNAL 


f 


e spi ly 
| oS Yi 


THEY'RE ALL 


DON'T LOOK. NOW, BUT | 
AROUND US? 


THINK SOMEONE'S 
FOLLOWING US. -~ 
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«+50 WE CAN TALK THIS )” (y ‘ 
THING OVER / 


f TAN ! 
\ / © 
ie 


- Af ( YOURE NOT HUNTING WILD PIG; 
A (Z SON! COME DOWN HERE<+ 
AMONG THE RUSHES, “\\/=)_ 


THE PHANTOM TURNS 
/N A FLASH, PULLING- & 
THE SURPRISED LANCER 
FROM HIS HORSE? 


WHAT HAPPENED TOTHE 
RIDER OF THAT MOUNT? HE 
WENT DOWN LIKE A SHOT? 


—_> 


HE'S BACK ON HIS HORSE. 
FOR A MOMENT, | THOUGHT 
“THE PHANTOM HAD GOTTEN 


ON? —s/ZA\THE RIDERLESS 
Widcars HORSES 


a 
WHY SHOULD) DO IT QUICKLY 
| PUT THIS | THEY'VE SPOTTED He 
M Md 
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porHAVE\ J peRrect. Now 


CORRECT / (LISTEN CAREFULLY, 


MILITARY CONNIE+« 


SEE ANY SIGN OF 
THE MASKED MAN 
AND GIRL? 
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RIDE TO THE ROAD. DON’T )—| |BuT How | DON'T WORRY ABOUT 
GET TOO CLOSE TO THE SOLDIERS. ME. BEYOND THE 
THEN GOAS FAST AS YOUCAN. TUNNEL, YOU'LL FIND 
YOU'LL COME To ATUNNEL** 


ING FEATURES SYNDICATE, Inc., WORLD RIGHTS RESERVE: 


WHEW ~ THAT WAS CLOSE! Now | | OOOPS~+ THERE THEY G 

TO RIDE FOR THE TUNNEL OH, WELL, THEY'RE EXPENDABLE 
AND FIND HIS HORSE, HERO? BUT I'M NOT* AND ('D BETTER. 
OH, THESE DARNED BOOTS+~)| | GET MOVING 

THEY'RE SO BIG+~ 


\- fy 
COPR. 1948, KING FEATURES SYNDICATE, Inc , 


OH+OH«+A COUPLE OF MY 
BARRACKSMATES 7 
APPROACHING? 

c oh ; 


MEANWHILE, AS HERO WAITS 
FOR HIS MASTER, HES FOUND 
BY A SHEPHERD Boy~+~ ae 


WHAT A HORSE! WONDER WHO HE 
BELONGS To! MAYBE. VL BORROW 


WHY~THAT MAN'S UNCONSCIOUS! 


THE PHANTOM'S BEEN THIS WAY, 
HAS ASKULL salsa ON HIS SAW! 


THATS THE DEVIL ROAD<e~ AND 
ALL RIGHT! I'M ON THE RIGHT y 


HIS HORSE, HERO, IS SUPPOSED 
To BE HERE! BUT jell HE? 


| HOPE I'M GOING THE RIGHT WAY 
TO THE DEVIL ROAD. THAT MUST 


“ Nay OM = = FIRST, I'LLGET RID OF THIS SILLY *ITGOES RIGHT THRUTHE eae 
bi UNIFORM~ WONDER IF ISHOULD | | JUNGLE ~CANNIBALS, HEAD- 
THE PHANTOM SAID HIS HORSE, 


WAIT++THE PHANTOM SAID THE 


HERO, WOULD BE HERE~BUT od | DEVIL ROAD LEADS TO MORRIS — 


HERO OR NO HERO (D BETTER ¥ 
HUNTERS, LIONS AND LEOPARDS! gyppssesr => an WAITS ¢ 


\ _———7 < 
COPK. 1448, KING FEATURES SYNDICATE, lie. WORLD RIGHTS RESERVED 
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Dé. 
WHILE CONMIE WAITS DESPONDENTLY 
FORTHE PHANTOMAT THE EDGE OF 


COMES BEFORE IT 


" oN Pees 
SURROUNDED BY PRINCE KALIS 
LANCERS, THE PHANTOM SLIDES 
SILENTLY THRU THE RUSHES~~ 
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“THE SHEPHERD BOY LEADS 
HERO FARTHER AWAY. [T1115 16 WY 


THE MOST WONDERFUL HORSE } 
| EVER SAW. SO GENTLE ~HE & 
FOLLOWS LIKEA LAMB. THINK I’LL 
RIPE HIM 4 ee 


: 
BQWWI” tS s 


FASTER~~ 


CRA 


Metta SGT 5 , 
Pont ty. te AP 
Wad iM oe . 


‘4 


t \ | I 


MERO/S GENTLE WITH THE Boy~ 
BUT WILL HAVE NO NONSENSE 
ABOUT ANYONE 8U7 THE 
PHANTOM RIDING- HIM$ 

ews 


4, 


\ 


~~ —_— 
CUPK. 1448, KING FEATURES SYNDICATE, Inc., 


HE'LL BRINGA GOOD PRICE. }iiai 


WORLD RIGHTS RESERVED. 


SURE YOU 
HAVEN'T SEEN 


VAM fy 
, KING FEATURES SYNDICATE, Inc. 


| OUGHTA TAKE HIM BACK To 
THE WOODS WHERE | FOUND 1 KNOW! I'LL TAKE HIM To 
HIM“ BUT HISOWNER MIGHT BE | | PRINCE KALI AS AGIFT/ THEN, 
THERE*AND BEAT ME«~ MAYBE, HELL MAKE ME~-« 


Ih 


«| SHOULDN’T HAVE TAKEN THIS 
HORSE.IF | TRY TOSELL HIM, 
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THE MAN OPENS HI 
EVES, TAKES ONE 
LOOK AT THE 


HMM, HERE'S THE GUARD 
WHOSE ROBE | BORROWED )iga 
THIS MORNING. LOOKS exar* 
LIKE | HITHIM a "hi 

Too HARD. alt 


OF THE WAY 


GF /, £ 
LAST Mt 

THE TUNNEL'S JUST AHEAP. 
I'LLGO THE REST \ 
" 7 0), A ‘ 


| WAS AFRAID YOU'D NEVER 
COME! AND I'VE LOOKED 


| EVEN LOOKED BACK )..i50 
IN THE WOODS. xia? 


HE'S NOT HERE 


AND HER DAD. THEN WE'LL _J 
FINISH THIS AC? Rag] 
SMUGGLING J .. 4 
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HERO~GONE/ ) IT'S TOOBAD~BUT 
(LEFT HIM A WE'D BETTER BE 


OUR QUARRY HAVE. 
VANISHED. NO SIGN , 
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WITH OUR LIVES IN 
DANGER IF WE STAY? 
THATS JUST SILLY! 

THIS HORSE CAN 
CARRY US+~ 


AFTER ALL, L\( JUST A HORSE? 
HERO'S JUST Ba 


"| y 


OH, DEAR, HE'S FURIOUS. 
| SHOULDN'T HAVE SAID 
HAT. BUT A HORSE IS 

; ad UST A HORSE! 


PRINCE KALI HE 
GOT AWAY! 


WHERE DIPYOU ) JUST FOUND LOOK AT THAT ) ITIS|'VEGOTA 
GET THAT HIM. HE WAS~ | | EMBLEM! /¢ BRILLIANT IDEA 
HORSE, KID? WANDERING | | THATS THE THAT'LL SAVE 
LOOSE. PHANTOM'S | OUR NECKS? 
se : 5 ) 


JUSTA MINUTE, 
KID! LOOK a Ze 


WAZ 


| FOUND ${ FORGET YOU EVER SAW 
HIM. 2\ THIS HORSE/ IF YOU 
OPEN YOUR MOUTH, 


WE'LL TELL HIM WE SHOT THE 
PHANTOM AND HE SANK IN 
THE RIVER? HERE’S THE 


é _ q GUNNING FOR 
PHANTOM'S eee sagas? 


PAGE HIM 4 
TO THE 


US, HE‘LL HAVE PRINCES « 


OUR HEADS? 


FEATURES SYNDICATE, Ine! 
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BACK THERE « BY THE BRIDGE~ Bh i ae EVEN IF YOU ARE U 
THE LANCERS ~WITH A WHITE Wie WU SURE ITS HERO, YOU | 
HORSE. IT LOOKS LIKE ~ it is! 


LOOKING FORYOU+~ 
TO KILL you! 5 


FOLLOW THIS STRIP~ TAKE THISNF YOU Leck 
THE DEVIL ROAD. ITLL A |MEET WILD ANIMALS... 
TAKE YOU BACK TO 

MORRISTOWN. 


GIVING YOU SAFE 
CONDUCT THRU THE 
JUNGLE ~JUST IN 


CASE YOU MEET 
FROM PRINCE KALI} 
ONCE.YOUCAN'T, af 


COFPR, 1:48. KING FEATURES SY NDC. 
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IT WILL, EVENTUALLY. | |YOU WON'T BE MOLESTED. 14 
IF ANY JUNGLE IF YOU NEED FOOD OR DRINK, 


1) 
THE PHANTOM LEAVES H/S . {4$ PEOPLE APPROACH | |GOTO ANY TRIBE. SHOW 
MARK ON CONMIES PALM. | May YOU,SHOW THEM | | THEM THAT. YOU'LL GET IT. 
GZ w ey A 


Coot. . why ) 
2 A 4: ; 
~~ 


WORLD RIGHTS RESERVED. 


BESIDES, YOUR DAD NEEDS YES.GOOD-BYE, AND GOOP LUC 

You. HE'S EATING HIS HEART DON'T BE AFRAID OF THE 

OUT, WORRYING- JUNGLE. I'LL SEE YOU~~AS 

ABOUT YOU. SOON AS I'VE FOUNP HERO+~+ 
AND FINISHED THE SMUGGLERS’ 


FASTER ALONE. | RING. gers 


MUST GET HERO! jo 


= 


f 
.) 
ES SYNDICATE, Inc.. 
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1 WON'T LET YOU Now, 


GOING, I'LLGO 
WITH You! 


IT WOULD'VE BEEN SUCH FUN, 
RIDING WITH HIM THRU THE 
JUNGLE! THAT DARNED HORSE? 


ee "y 


ey 
REMEMBER, WELL TELL PRINCE, 
KALI WE SHOT THE PHANTOM 
AND HE SANK OUT OF SIGHT 
IN THERIVER. 
ay 


a 
ee 


ISO THIS IS 
HIS HORSE / ER. 
AND HE'S DEAD, RIN) VPIE.. 


? 
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THE HORSE IS PROOF? So, 
INSTEAD OF LOSING OUR HEADS 
FOR LOSING THE PHANTOM, WELL 
GET PROMOTIONS AND FURLOUGHS? 


YOU'RE )( THATS WHAT | KEEP 
TELLING MY WIFE. BETTER 
To USE YOUR HEAP 
THAN TO LOSE IT/ 


7 ™ 
HY is 
ff } ’ 
i pat 


AND WHATS HERO THINKING- 
ABOUT ALL THIS 7SOMEWHERE, 
HE KNowWS, H/S MASTER WILL 
FIND HIM. (Vere 


| WANTEP HIM BROUGHT BACK 

ALIVE, 90 | COULD HAVE THE BUT YOUR MASTER MADE A OUT AND SHOOT 
PLEASURE OF EXECUTING FOOL OF ME. SINCE. | CANT HIM! 

HIM/ WELL, I'LL DO THE NEXT WATCH HIM DIE ++ é 

BEST THING. 


| CAN'T LEAVE NEPA JSS=eR(] 
eblacagell FINDING iene 


OPE CONNIE’S ALLRIGHT O 
HE DEVIL pa g a 


g= 


SHOOT THIS 
HORSE, Qi] 
EXCELLENCY? IN 
TM il 


IF HEKNEW THE <OUNL / ) [iF You OPEN = 
PHANTOM ESCAPED [WANT TOGIVE HIM ; YOUR MOUTH 70 

US, WE'D BESHOT~ > TO PRINCE KALI? You ANYONE « IT‘LLBE® TAKE THE. 
CURTAINS! p= 


THE PHANTOM‘S , 

DEAD ~SO HE’s C\ BELIEVED 
GOING TOSHOOT ty OUR 
HIS HORSE -AT DAWN! 


63 
TNS Bit 
ennsegges © 


Sid 
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PROCEED WITH THE 
> EXECUTION / " 
THINK WE MAYBE. HE'D 
SHOULD BLIND-), LIKE A LAST 
FOLD HIM? 


~ 4 
COPK. 19d. KING FEATURES SYNDICATE, Ine, 


TI— Hil [PLEASE~LET ME INTO SEE 
— THE PRINCE’ THERE'S BEEN 


THEY'RE GOING To SHOOT 
THAT WONDERFUL HORSE~ 
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THAT COLD-BLOODED 
FIEND/ JUST ‘CAUSE 
HE MISSED SEEIN’ < 


WORLD KIGHTS 


HEY ~STOP+YOU 


Dy AQ ‘| 


YOU CAN'T SHOOT THIS 
HORSE? HE'S AGIFT~ 
FOR THE PRINCE! 5 - +3 


THAT FOOL KIDS WE 

SHOULOVE DUMPED HIM IN 

THE RIVERS = LIES! THE 
iy PHANTOM 


| FOUND THAT HORSE, 
IS DEAD! 


EXCELLENCY. | WANTED HIM 
FOR YOU~AS AGIFT/ THOSE 
OFFICERS TOOK HIM FROM 


| DIDN'T TAKE THE | YOU LIE, AND TH EXCELLENCY! 
CAPTAIN. PHANTOM IS HE IS DEAD/ 


4) |HORSE FROM THIS 
WHEN I GET MY HANDS ON ) 23] |KID2 | KILLED THE }> YOU WILL | |STILL ALIVE! /\_1 SWEAR aa 
PRINCE KALI? TRYING To Ait PHANTOM! {+2288 BE SHOTs 
=~ 7 -\ WITH THE 


HORSE 


69 


(WORLD 


RIGHTS RESERVED. 


STOP, FOOLS’ HOLD YOUR FIRE! 
| WANT HIM TAKEN ALIVES 5 
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SO THAT'S 
WHAT THE 
PHANTOM 


THATS THE ONE, 


rene, a 
Re ~ XN > aia 
BE A: 


DROP DOWN, OR WE'LL USE 

YOU FOR TARGET PRACTICE, 

O GHOST WHO WALKS/ 
3 [a 


YoU KILLED" HIM,EH 7 I'LL 
DEAL WITH YOU LATER, 
CAPTAIN. 


KING FEATURES 


LL COME DOWN WHEN I'M 
READY, KAL\/ IT'S KIND OF 
CROWPED POWN THERE++ 


PR. 1048, KING FEATURES SYNDICATE, Inc., 


\X 


% 


\X 


IF | HAD AN EXTRA HAND, ] 
| COULD RELOAD. OH,WELL~ J 
HERE GOES++ 


AFTERHIMS 


ALL OF You! 


I 
DUKA, THE PRINCE & HUSKY Boby- 
GUARD,/S NO MATCH FOR THE 
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(LL CUT HIM To 4 
RIBBONS, SIRE! 


AS THE SOLP/IERS RUSH HIM, 
THE PHANTOM SWINGS BIC- 

DUKA INTO THE AIR AS IF HE 
WERE A FEATHER<+ f 


io ee 


WORLD RIGHTS RESERVED. 


WHAT A MAN / IF 1 DIDN'T HATE 
HIM 30 MUCH «I'D LIKE HIM! 


H/S BACK 70 THE WALL, THE 
PHANTOM GRIMLY BATTLES 
KALI'S GUARD1> [— 


WORLD RIGHTS RESERVED PR ORB Re 


WONDER IF THE PHANTOM HE SAID I'D BE SAFE AS «MAYBE | CAN FINDA 


FOUND HERO ~AND ESCAPED LONG AS | STAYED ON THE SPRING NEAR-By. 
| HANDLED THAT «JUST DANDY/ (| | FROM PRINCE KALI! «GOSH, I'M| | DEVIL ROAD + CAUSE ITS ar EPR) 
OW~ MY HEAD! WONDER HOW TABOO To NATIVES ~ BUT I'M i 
CONNIES DOING ON DEVIL ROAD! AWFULLY THIRSTY+~< ei 


: SE 
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i iis | 
CANNIBALS ~GULP)~! WHY DIDN'T 
| STAY ON THE ROAD 2! 


\ 
an A 
— 7 


JES 7 


ON CONNIE'S PALM ~THE 
P MARK OF THE PHANTOM4 

THIS IS ANIGHTMAR 

CANT.... BUT THATS 

EXACTLY WHAT THEY HAV 


= 
VORLD RIGH 


aN 
TS RESERVED. 
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| DON'T THINK MUCH OF THIS WHEW! THATS THAT! BACK To | | MEANWHILE, /N PRINCE KALIS 
FISH STEW++BUT A GIRLS GOT | | THE DEVIL ROAD! WONDER DUNGEON<+« 
WHAT'S HAPPENED To THE 


CONNIE, INTHE CANNIBAL - 
VILLAGE. | Gost, IF IT WASNT FOR 
THIS PHANTOM MARK, I'D BE 
A CAPTIVE INSTEAD OF AN HON- 


3 


‘we 


(a= = WE -—"( 
Tha e N 


WHATA UL WHAT ITHINE 
COMBINATION ) COULDN'T BE 
WE'D MARE? ( PRINTED, KALI! 
WHAT DO YOU 
THINK? 


| HAVE THE DEVIL ROADTHERES| |<“BULL AND SHORTY, ARE STUPID 
A FORTUNE TO BE MADE, RUFFIANS. | CAN ELIMINATE 
SMUGGLING FROM HERE To THEM EASILY4 THEN, IF You 
BENGALI. MY PRESENT 

PARTNERS** op 


MILLIONS OF JUNGLE PEOPLE 
IDOLIZE YOU. THEY'LL 


p: 
Pe) 
INS 


a P ry 
WORLD RIGHTS RESERVED. 
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DON’T BETON IT. WITHINA 1 
WEEK, I'LL HAUL YOU BEFORE 
HIM AND MARE YOU TELL 
THE WHOLE STORY. HE‘LL 
PROBABLY HANG YOU. 


PRINCE KALI, WHAT ) THE RAS? FOOL, YOU TALK BRAVELY 
FORA MAN IN CHAINS! 


WITHIN AWEEK+YOU‘LL BE 


THINK TWICE. YOU AND |, 7 


PARTNERS IN THE DEVIL ROAD/ 
YOU HANDLE THE JUNGLE <~ 
t HANDLE THIS END, 


LEARNS YOU'RE A 
COMMON SMUGGLER? 


7 COPE Ws, KING FEATURES SYNDICATE, Loe, WORLD RIGHTS RESERVED. 


+MY FAMILY IS DISGRACED, 
Too! MY BROTHER, LUKA, THE 

BIGGEST AND STRONGEST MAN 
IN NEPA, WISHES To AVENGE 

OUR FAMILY HONOR. 


u & 


1, YOUR PERSONAL BODYGUARD, 
BEARING ARMS, WAS HANDLED 
LIKE A BABY BY THE UNARMED 
PHANTOM. EVERYONE LAUGHS 
AT ME ~AND WORSE ++ 


THIS IS LUKA, WILL YOU LET) _ | 
HIM TEAR THE. 

PHANTOM INTo (( HMM «WITH 
[SMALL PIECES? 


—_! 
WORLD RIGHTS RESERVED. ! 


75 


vs BECAUSE YOUR )( THATS 


KALIS PRISONERS ARE LUKA’S THE STRONGEST MAN 
FREED ONLY IN Boxes! IN NEPA. HE’LL KILL YOU, OF 
IS THE PRINCE ) (JOKE wile TONIGHT IS GALANIGHT. YOU’LL | | COURSE’ BUT TRY TOLAST 


FREEING ME BE PITTED AGAINST LUKA, LONG ENOUGH To MAKE IT 
“ INTERESTING -~ 


WITHOUT SUPPER? 


PRINCE KALIS GALA MIGHT! HIS 
PRIVATE ARENA RAPIDLY FILLS 
WITH HIS OFFICERS AND 
FRIENDS | ————————— 
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| BROUGHT THESE ) AW+1 DON'T 


BRASS ‘KNUCKS “« WITH SPIKES! 
NEED THEM, 


BUT | TELL Y WEAR THEM # | 


YA,\ DON’T WANT To BE SURE 
PRINCE. | 


= = THIS FIGHT 1S MY METHOD OF 
IF YOU WIN THIS FIGHT, YOUR. | EXECUTING YOU! BRING ON THE 
HORSE IS WAITING OVER THERE OPPONENT! LUKAS 

To CARRY YOU To FREEDOM! on 


> 


= § 
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LUKA SWINGS «~THE PHANTOM | |~*KNOWING THAT ONE BLOW OF | | NOW «THE. 
THOSE SPIKED "KNUCKS“ PRINCE 1S 
MEANS DEATH ORSERIOUS m» EXCITED! 


IN PRINCE KALIS ARENA, LUKA 
CIRCLES HIS OPPONENT WARIL! 


THE CROWD WATCHES FR, 


BUT THE PHANTOM /8 NOT *7THEN DODGES-ONCE MORE 
AFRAID ~ JUST WARY OF MISSING DEATH BY A SPLIT 


PAH! THE PHANTOM E THOSE SPIKED FISTS! HES SECOND ~~THE CROWD ROARS! 
HASN'T STRUCKA FOUGHT BEASTS WITH CLAWS, _—~ 


BLOW YET! HE'S £ 
AFRAID! 


: S gs 
PR. 1948, KING FEATURES SYND 


79 


eet 


GIANT LUKA SWINGS AND == 


OPPONENT ~THE PHANTOM 
| PUCKS AND DODGES ~~ 


Ste 3 5 
8, KING FRATURES SYNDICATE, Ine. 
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SLOWLY, LUKA CIRCLES THE 
PHANTOM, DRIVING-HIM 
TOWARD THE ARENA WALL+~ 

f = 5 ~ oa] iz 


EXASPERATED LUKA S/GNALS 
7o STOP THE FIGHT WHILE 
HE ADJUSTS A LOOSE SHOE- 


AT EACH DEATH-LADEN SWING- 
OF THOSE SPIKED FISTS, THE 
HEONLY ) L_CROWD GROANS. 


HAS TO LAND ONE PUNCH< 


Bae 


i NCA NE: 


UNNOTICED BY THE PHANTOM, 
HE GETS A HANDFUL OF DUST~ 
eee 


“AND SUPPENLY HURLS THE 
HANDFUL OF DUST INTO THE 
PHANTOMS EYES ~~ 


AT LAST, HE'S GOT HIM / 
NOW FOR THE DEATHBLOWS 
wry 


LZ 


UL 


(3 - si 


Te! 


MISSING THE PHANTOM, 
LUKAS SPIKED FIST DRIVES 
INTO THE WALL WITHA 
CRASH THAT SHAKES THE 


BLINDING- THE PHANTOM 
WITH DUST, LUKA TRAPS HIM$ 
INSTINCTIVELY, USING ALL 
H/S FORCE, THE PHANTOM 
DPODGES ++ 


' fea 
COPR. 1948, KING FEATURES SYNDICATE, Inc... 


ONE PUNCH ~ IT ALLOR 
INA MATTER OF SECONDS, NOTHING +~ 
LUKA FREES H/§ SP/KED 
HAND FROM THE WALL,AND 


WH/RLS AROUND «+ 
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THE SPIKED 'KNUCK STICKS 

IN THE W000 S FRANTICALLY, 

LUKA TRIES TO PULL IT OUT~ 
1 


HE SWINGS WITH ALL H/$ = 
ms | POWER AT THE HUGE JAW = 
OF MIGHTY LUKA+~ —— 


*AS THE PHANTOM BLINKS ~ 
TRYING TO CLEAR H/S EYES OF 
THE DEADLY DUSTS ANP THE 
CROWD SCREAMS 4 


LUKA «BEATEN! 
IMPOSSIBLE+«! 


IN PRINCE KALI ARENA, 
THE PHANTOM SWINGS 
WITH ALL H/S MIGHT AT 
THE JAW OF GIANT LUKA+~~ 


COTR 94k 


NO! NEVER! GUARDS < } 

SHOOT HIM DOWN ? fs 

YOU PROMISED ME FREEDOM — 

I= 1 WON THE FIGHT, PRINCE : 
KALI. WELL, I'VE WON. 


IN A FLASH, HE GRABS THE 
PRINCE, AND TAKES OFFS 


— —_ = — 
=— as 
COPR. 1948, KING FEATURES SYNIIC . WORLD RIGHTS RESERVED 
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THE STUNNED CROWD WATCHES 
THE PHANTOM RACE ACROSS 
THE ARENA WITH THE PRINCE~ 


AS THE PHANTOM RACES” 
TOWARD HERO, IN 
PRINCE KALIS ARENA~« 


q 


CUNT PITH 


cece Se 
A : —=COPR IAN, KING FEATURES SYNDICATE, Inc. WORLD RIGHTS RESERVED. 
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KALIS THOUSAND GUARDS 


EVEN IF WE'RE NABBEP FOR, 
THE DEVIL ROAD JOB WITH 
THE PRINCE «YOU GOTTA 


4 | AS THE BOLD STRANGER 
AND GUESTS WATCH CARRIES OFF THEIR BRUTAL 
RULER AS IF HE WERE A CHILD! 


THE PHANTOM'S DARING | HELPLESSLY <> sees 

DASH WORKS ~AS HE REACHES | ]]S55——53952]SSS5 55 GIT, HERO?! STi. 

HERO WITH PRINCE KAL/+~ _| i * — my LS! ; ii om aos 
A) ‘ 


Q 


5 Ms 
BaF esta 
— ea @ 


were ww wee 


1 
LAS man 


: 


YOUR STORY THAT | USE THE 
DEVIL ROAD FOR SMUGGLING! 


LACE OF THE RAJ=~ ITS YOUR WORD AGAINST 


ee, 
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WHAT IS THE MEANING OF IVE BROUGHTA THIEF To 
S| | J LTHISe<? TRIAL, YOUR 
THE PHANTOM ENTERS THE | =| | Cope] EoReca) peas = HIGHNESS 
RASS PALACE «+ a | frecwecees| feereres| freee : 


phn 


4 7 
Y) 


YES! HOW CAN YOU PROVE 
SUCH ABSURD, LYING 

CHARGES? PROVE'EM*OR 
he HANG! 


AS 


«HES HEADSTRONG, AND 
THREATENS MY RULE. | 
HAVE NO REASON To LIKE 
HIM. BUT | MUST HAVE 


HMM-+1 KNEW SMUGGLING 
WAS GOING ON. KALI, EH? 
I HE'S SECOND TO ME IN 


PRINCE KALI HEADS THE GANG. 
USING THE DEVIL ROADTO (| 
SMUGGLE GOODS ,_ =| __} 
FROM NEPA To ‘ 
BENGALI, YOUR J— 
HIGHNESS 


| HAVE NOTHING? REMEMBER 
To CONFESS! ¢ THIS SPIKED 
KNUCK, KALI? 


YOU GAVE IT TO LUKA, To KILL 
ME. 1 BROUGHT IT ALONG. 

NOW* ARE YOU GOING To TELL 
THE TRUTH? 


MANY WITNESSES CAN PROVE 
KALI'S CONNECTION WITH THE 
DEVIL ROAD. BUT To SAVE TIME, 
A CONFESSION WILL DO. f- 


—_—_ 


1 CONFESS. | RAN THE DEVIL 
ROAD. THERE WAS A FORTUNE 
RAJ* STOP J\THAT MIGHT SOLVE] | IN IT? HE RUINED IT++ g 
f J, { THORN IN MY 
SIDE FOR YEARS! 


So 

c 

. 

. 

v 

“ 

w 

v 

“ 
v 
~“ 
“ 
~ 
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RAJ, | PROTEST’ 2 CORRECT. 
THIS IS NOT LEGAL) IM NOTA 
PROCEDURE! 


OH, DADDY, KALI 
MUST VE KILLED 
THE PHANTOM ++ 


MORRISTOWN? OH, PEAR+THE 
PHANTOM WOULD HAVE CAUGHT 
UP WITH ME BY NoW~ IF HE 
STILL ALIVE++ 


0 ETE 


SIR, YOU SAVED MY DAUGHTER, 
AND MY BUSINESS! HOW CAN 
| EVER THANK 

YOU ENOUGH? 


You? ALIVE! 2 \ THE RAS SENT 
HOW ~HOW DID 7) HERO AND 


YOU GET HERE~ iS 
AHEAD OF ME? £ 


Sm | BEGINNING NEXT WEEK+~ 
aed ial “THE GIRLS” 


t Pe 
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the DHANTOM 


FOUR CENTURIES AGO, THE LONE 
SURVIVOR OF A PIRATE RAID WAS 
WASHED ASHORE ONA REMOTE 
BENGALI BEACH, WHERE 
FRIENDLY NATIVES FOUND HIM 


ON THE SKULL OF HIS FATHERS 
MURDERER, THIS MAN MADE 

THE OATH OF THE SKULL! HE 
WAS THE FIRST PHANTOM+~ 


| SWEAR TO DEVOTE MY LIFE 
TO THE DESTRUCTION 


SONS WILL 
FOLLOW ME< 


Copr. 1948, King Features Syndicate, Inc., World 1 Tights reserved. ire 


You GAVE UPONE OF THE LY 
NICEST~AND RICHEST~YOUNG- 
MEN IN THE WORLD FORHIM/ 4 
You'LL BE OLD ANDGRAY BEFORE 
HE SHOWS UP AGAIN << 


FOR FOUR CENTURIES THE 
LINE CONTINUED FROM 
FATHER TO SON. BUT NATIVES 
BELIEVE HE IS ALWAYS THE 


NEMES/S OF EVILDOERS 
EVERYWHERE, ALWAYS WORKIM 
ALONE ~ THE PHANTOM! 


THE GHOST 


DON'T YOU UNDERSTAND, ~ 
MAMA? | LOVE HIM. | CAN NEVER 
LOVE ANY OTHER MAN. AND 

IF IT MEANS WAITING UNTIL 
1M OLD AND GRAY<~ 


TUSH AND FIDDLE- 
STICKS! NO MAN'S 
VY WORTH IT NOT THAT! 

ONE ESPECIALLY / 


GIT ALONG, HERO! WE'RE GOING- , /O jg | LETS GET MOVING, DEVIL! 
TOAMERICA, To SEE DIANA, E& , | [OUR GIRL'S WAITING FOR us! 


MEN OF BANDAR, KEEP THE 


PEACE OF THE JUNGLE aul: 


Wa 
1 JUST KNOW I'LL J\ DON'T HOLD 
/ 


INTERESTIN’ \s-; 


HAVE A LETTER : 
STAMP ON IT. )...3 Diana Falmer. 


FROM HIM 2 


/ Sasqua Road 


ay img 


90 The Phantom 


AFTER ALL, SHE IS MY DAUGHTER~ 
| HAVE HER INTERESTS AT HEART. 
IT'S NOT AS IF | WERE 


MAYBE | CAN FIND A JOB+~+ 


== LET'S SEE ~NO~NO~~6AY.~ 
I KNOW HE‘LL COME S00N+ WHAT'S THIS ++? | 
BUT! CAN'T JUST SIT HERE 
WAITING AND DOING NOTHING: J ‘ 
+S 


I'M BORING MYSELF +~_, 
PONS at \ 


ry 
e 
o 
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MAYBE HELL DISAPPOINT HER 
AGAIN. MAYBE HE WON'T 
COME. AFTER THIS LETTER, 
THAT WOULD BREAK HER 
HEART<< ~ 


Wanted, adventure. 


loving girls over 20 
who wostd like out- 


door work .Must be 
Gumaried, no ties. 
ood pay. Appl 
Globetrotts'. —_ 
20 Brattle Street 


Copr. 1948, King Features Synchcate, Inc., World rights reserved. 


\F HE COMES, HE COMES. IF 
HE DOESN'T COME, SHE 

WON'T HAVE THIS LETTER TO 
MAKE HER FEEL WORSE. 


OH, BOY! | DON'T KNOW WHAT)E 
IT 1S «BUT THATS FOR ME / 


one ann Qu qv YT OR LY) 
tamom ngo Your oer ie 


Wanted, adventureloving 
girls over 20 who like 
sutdoor work. Must be 
unmarried. No ties. Good 


THIS MUST BE THE PLACE «IT 
DOESN’T LOOK VERY INVITING.» 
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| DON'T KNOW, 
MAMA. I'LL 
LET YOU KNOW 


APPLYING FOR 


«AND IT GETS LESS AND LESS 
INVITING. WHAT KIND OF 
PLACE IS THIS? 


IT SOUNDS INTERESTING << 
ITLL GIVE ME SOMETHING- 
TO DO~UNTIL HE COMES~< 


AND WHAT KIND OF JOB? 2: 
GOLLY, | DON'T THINK | LIKE 
THIS. I'M GOING HOME vx ee 


YOU SURE THIS 
IS THE RIGHT 

PLACE? ITS AN 
OPP + NEIGHBORHOOD. 


"ROUGH"|S 


PAPER. It» SIT DOWN, 


COME IN HERE. (‘LL EXPLAIN 
YOUR DUTIES «ALSO YOUR PAY, 


IS THE JOB? 
YOU'VE TOLD ME 
NOTHING. 


‘ mh 
CEATURES SYNDIVATE, Le. 


93 


DIANA PALMER, \_[ ARE YOU 

TWENTY-THREE, ] HEALTHY AND 
UNMARRIED. ,/ STRONG? HAVE 
NOW+WHAT /( You EVER BEEN 
KIND OF JOB ON A SHIP? 


WHAT GOES ON HERE ? 


A SWEET- SMELLING CLOTH 
18 PRESSED TO HER FACE <x 
HER BRAIN REELS « “WHAT /¢ 
THIS?"SHE THINKS P/MLY< 
THEN ALL GOES BLACK, 


iu) 


WORLD RIGHTS RESERVED 


ee 
O84 ~ MY HEAD~ WHAT HAPPENED? 
WHERE AM ? OUU+ THAT 


AM | THAT DI22Y ? 
—- 


p é oe 
HAL ‘ wg , ° . 
‘ . es 
> : 
iY. i F 
Bl Cee. 
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AT SEA! WHY AM! HERE? 


| DON'T KNOW+ SOME AD SHE 
READ IN THE PAPER. OH, PAVE« 
IF ANYTHING'S 

HAPPENED TO HER+ 
IT'S ALL MY FAULTY 


=) 


KING FEATURES SYNDICATE, Ine., 


IT 16 SWINGING! WE'RE 
MOVING? I'MONA SHIP2+ 


OH + SOMEO 


SHE WANTED A JOB BECAUSE 
SHE WAS BORED, 3UST WAITING 
FORTHE PHANTOM ; 
AND NOT HEARING 

FROM HIM/ THATS WHY 

SHE WENT OUT+~ 


WORLD) RIGHTS 


LOCKED IN! IS THIS A NIGHT- 
MARE? WHERE<«<«? OH<THOSE 
GIRLS ~ GLOBE-TROTTER, INC! 
NE'S OUTSIDE + 


WORLD) RIGHTS: RESERVED, Bo 


THERE WASA (/ LILY, You‘LL 
LETTER TODAY+ 
SAYING HE WAS 
COMING! I<] 
TORE IT UP~~ 


WORRY Too SOON. 
DIANA CANTAKE 
CARE OF HER- 


ENJOY YouR 
BEAUTY SLEEP? 
COME ON, THE 
CAPTAIN’LL 


CAPTAIN? 
WHAT DOES 


eee 3 See ss ee 
LT DET REE OTD, 


A aseMeexescsccc 
DIANA, ABOARD THE MYSTERY 
WHAT~ON EARTH*? | [S4/P~~ 


EXPLAIN EVERY- 
THING. WAIT IN 
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YEP. THE CREW 
OF THE'LADY 
LUCK .AND YOU'RE 
PART OF IT! WAKE UP, 
HONEY! You'VE BEEN 


TOO! DON'T ASK 

ME. 1 DONT KNOW | | SWABBIES! 
ON THE 
DOUBLE! 


THESE ARE THE 
THREE NEW 
RECRUITS, SIR 


MOLL. 


THE LADY LUCK HAS AN ALL- 
“ae i> GIRL CREW.OUR BUSINESS ««To 
You ALL ANSWERED OUR AD IN BE QUITE FRANK<1S PIRACY, 
THE PAPER, ASKING FOR GIRLS ‘| | WITH GUNRUNNING AND 
WHO KNEW THE SEA AND WANTED] [SMUGGLING AS SIDE LINES. 


fe] 2a 
Va TRVAVAVAYAY COPR. 1248, KING FEATURES SYNDI 
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VERY GOOD, 


YOU ARE NOW MEMBERS OF 
THE “LADY LUCK” CREW, UNDER 
MY COMMAND. YOU WERE 
CAREFULLY CHOSEN. ANY 
DISOBEDIENCE WILL BE 
SEVERELY + ~ 


ITS DANGEROUS WORK ~SOME- 
TIMES FATAL! YOU ARE REPLACING 
THREE GIRLS WE LOST IN OUR 
LAST OPERATION! You WANTED 
ADVENTURE «~ 


\ 


QUIET! SPEAK WHEN 
You'RE TOLD To / 
I'LL EXPLAIN WHY 

You'RE HERE / 


«Now You'LL GET 
IT HAVE YOU 
ANYTHING To SAY? 


THIS ALL-GIRL PIRATE SHIP OF 
YOURS IS RIDICULOUS! IF YOU 
THINK THAT YOU CAN MARE 
ME TAKE PART+~ qm 


PUT ON THESE PUPS ANDBE 
QUICK ABOUT IT/ 
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LISTEN, DIANA,HONEY, IT MAY y 


SEEM SILLY NOW~ BUT IT 
Won'T! NoBopy KNOWS You'RE 
ABOARD THIS SHIP++ 


\( Pon’T HOLD YOUR 
BREATH UNTIL 
YOU WAKE UP. 


+NOBODY CAN TRACE YOU: 
AND IF WE HAVE To DUMP 
YOU OVERBOARD IN MID- 
OCEAN, NoBoby ‘LL KNOW 
THAT EITHER! 


THATS BETTER. THERE ARE 
BUCKETS ON THE DECK.GO 
CZ . 


WELL PUT, MOLL. | THINK WE 
UNDERSTAND ONE ANOTHER 
Now! PUT THEM To Work! 


OH, DARLING, WHEREVER YoU 
ARE, FIND Me! AND PEBESE 2 
+PLEASE~ HURRY! Pa 


How's MY /SHE NEEDS QUIET. 
SISTER, | SHE'S IN A STATE OF 


MORGUE? OH,PAVE, ITS MY 
FAULT! SHE LEFT~To Look 
DAVE*HAVE \/ No, LILY. THEY VE | | FOR A JOB~BECAUSE SHE 
LOOKED EVERY- | | DIDN'T KNOW+er 
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LOE THE )—/ WERE DOING- 
DISAPPEARANCE 

OF HER DAUGHTER. 

YOU MUST FIND 


«THE PHANTOM WAS COMING: 
| TORE. UP HIS LETTER. IF 
SHE HAD KNOWN, SHE 
WOULDN'T HAVE GONE+~ 


Now, NOW, LILY. WHATS PONE. 
IS DONE. THE THING Now IS 


To FIND HER++ 
Y 


SHE ANSWEREP A WANT MAYBE THE SHE CUT OUT 

AP TWo DAYS AGO, AND : PAPERS STILL THE AD! IF WE 
WHAT =~ YoU+*+! THANK ; INHER ROOM2~ | |CAN MATCH THIS 
HAPPENED ) GOODNESS YOU'VE ? = WITH AN UNCUT 


eet ith 


=, <==LL Tea 


2s. 
fe 


THIS 1S THE PLACE. WHAT 
KIND OF MESS DID DIANA 
WALK INTO? WE'LL FIND ODT. ): 


THE AD DIANA CUT OUT dventure loving 
WHERE CAN |) (PERIODICALS \| | SHOULD BE ABOUT THERE~) | Wanted.A 90,.who like 
FIND A COPY OF )| ROOM. LEAVE = ils over 


rk.Must be 


ouwtd oor WO 
¢.Good 


— no tie 


4 
= a as fs 
ENS ke 
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IS ANYONE THERE WAS. HEY~YOuU CAN'T GO BUSTIN’ 
IN THERE? THEY LEFT. IN THERE / 


| OUGHTA GET THE LAWON 
YOU + BREAKING INTO A ~al.| |LADY LUCK. SNOOPER BROKE 
PRIVATE. OFFICE LIKE THAT. : INTO OFFICE. ADVISE ACTION. 
a ey THIRTY-SEVEN CALLING 
LADY LUCK++ 


THE PLACE IS EMPTY, ALL RIGHT. 
THE BIRDS HAVE FLOWN ~ 
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~|F HE KNOWS )/ VERY Goop, 
Too MUCH, "LADY LUCK,’ 


TRACED US~~ 


eee | 


HELLO,"LADY LUCK’ THIRTY- FOLLOW HIM. \ AND ic Lida Av ha AS 
SEVEN CALLING. MALE SNOOPER, FIND OUT WHO 1 


A SCRUBWOMAN WEARING 
OFF/ SOMETHINGS SILK STOCKINGS AND HIGH 
( HAPPENED/ HEELS ON THE JOB 
| NEEDS FURTHER 


WORLD RIGHTS RESERVED, 
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I'M LOOKING FOR 
. DIANA PALMER. 
AT SEA, ABOARD THE “LADYLUCK"| |\WHERE IS SHE? 


ARE OF HE 


DON'T TAKE ME TO THE POLICE? 
ILL TAKE YOU TO THIS GIRL 


102 The Phantom 


OR WINDOWS IN 
THERE. MAKE IT 


WE'RE GETTING: NOWHERE 
FAST! LETS Go To THE POLICE, 


THEY LL IMPROVE 6 Vioacl LL 


YOUR MEMORY+~ 


>» TELLYOD 49 


I'LL BE++4 SHE'S GONE’ NO HE WAS SIMPLE? BY THE 
OTHER POORS ~ NOWINDOWS/)| | TIME HE FINDS THAT PANEL, 
WHERE DIP SHE GO? WE'LL BE READY FOR HIM? 


— fos 


TIMES UP/ LETS GET 

STARTED. HELLO, IN THERE. 
SHE'S TAKING AN AWFULLY CAN YOU HEAR ME? I'M 
LONG TIME TO CHANGE THAT COMING IN+ 


Bs 


a 


heen LAY 


g 


LOERRNOoOowy 


WEDUAMA 


THERE IS/ WHAT A TRICKY 
LAYOUT’ SECRET WALL 
PANELS AND EVERYTHING? 


HE'S SMART, AND HELL FIND 
HIS WAY DOWN WE" 

HERE. GET READY. ane 
FOR HIM, 


AFTER ME, AND 


= NEws, | 


WHAT A SAP | WAS TO LET THAT 
GIRL FOOL ME. THERE MUST 
BE AN OPENING IN THE 
WALL+ SOMEWHERE ~~ 
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YOUD BETTER MAKE ITOR 
HE'S BAD NEWS. 


IN THE DARK CHAMBER UNDER. 
THE WHARF ~ THE PHANTOM 
FIGHTS SILENTLY ++ j 


WORLD RIGHTS RESE! 
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DARK AS A COAL MINE 
DOWN HERE ~ MUST BE 
UNDER THE WHARVES. § 


MIGOSH! THOSE ARE TOUGH 
Boys! YOU HANDLED THEM 
LIKE NOTHING! WHO ARE You? 
i 


rae > 


NEVER MIND WHO | A COUPLE OF 


| AM. WHO ARE. ) WHARF RATS WHO 
a DO ODP JOBS FOR 
ME. THEY KNOW 
NOTHING. 
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THAT MAKES IT UNANIMOUS. 
NEITHER DO | 
WHERE ARE 
we? 


UNDER THE 


THIS 1S A ROOM | 


WE LOAD THE "LADY LUCK” FROM 
HERE. IT CAN'T BESEEN FROM 
= SHORE AND COMES IN 


AND THE LADY GoT 
TIRED. RIGHT? 


ESPECIALLY IN TIMES LIKE 


EVERY THING- 
HAPPENS ON 


AN ALL-GIRL ) J MIGOSH! WHO 
GANG OF //( AREYOU? WERE NOT 
PIRATES. WERE ~ 


i\y 


LUCK" WE WERE 


WORRIED. WHAT 
? 
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PIRATES. NOW GET ON THAT 
RADIO AND CONTACT THE 


AND IF | WONT, A MAN 
LIKE YOU WOULDN'T 
HIT A LADY, WOULD 


GooD it 
THIRTY-SEVEN. 


SIGNING OFF NOW. 


ARE THERE LADIES PRESENT? 
GET GOING, OR THE POLICE 


OF HERSELF SAY« WHY DID 


| KNEW PEG COULD TAKE CARE ) 


IT. 


SAY EXACTLY 


WHAT I TOLD 
YOU TO SAY+~ 


THIRTY-SEVEN 
CALLING LADY 
LUCK’.THIRTY- 
SEVEN CALLING 
“LADY LUCK”. 


PLEASE DON'T LEAVE ME! I'VE 
FALLEN FOR YOU*~HOOK, LINE 
ANDSINKER! 


SO DIANASY GOSH, YOURE WON- 
DERFUL! I'VE SPENT 


MAN LIKE YOU. 


= 
Pittreecrar 


SMElese 
or 
cer 


DAVE, MEET PEG: SHE'S ONE OF THE 
ALL-GIRL PIRATE GANG THAT 
KIDNAPED 
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++PRETTY DUM 
I'D FALL FOR 


DON’T YOU THINK I'M PRETTY? I )| 


COULD LOVEA (Voy CERTAINLY 
MAN LIKE YOU )) ARE PRETTY«+ 
FOREVER! 


1948, KING FEATURES SYNDICATE, Inc., 


AND JUST AS TOUGH. TAIKKE HERTO} | WHERE ARE 


YOU GOING? 


AFTER DIANA, 
P ANDTHE | ( 
“LADY LUCK! 


THE SS.PLAYBOY’ LOOKS LIKE A 
RICH, FAT GOOSE WAI/TINGTO BE 
PLUCKED. 


] ABOARD THE Do You ){ AVE, AYE,CAPTAIN! 


a“ 


LOOK THEM UP IN 
THE REGISTRY. IF 
THEY'RE WORTH THE 
EFFORT, WE SHALL! 


WORLD RIGHTS RESERVED. 


ITS ALL ] WHATS GOING) | DON'T KNOW. | 

SHE WAS KILLED { 7 PARTOF A] |ON,PIANA? (7) THINK IT HAS 
ON A JOB LIKE THE GAME. SOMETHING TO 00 
a WITH THAT YACHT. 


GET INTO UNIFORM, GIRLS. 
“LADY LUCK" |\ WERE STOPPING FOR A 

HERE'S THE SS,'PLAYBOY,” aa 
TRIPLE-A RATING. THATS GOOD 
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— a oF, 


ABOARD THE B= © 
“LADY LUCK" | 24 


ALLSET, 
CAPTAIN. 


THE SUCKERS ARE APPROACHING. 
GET READY To SMILE. 


REGGIE, LETS 
TWO BATHING BEAUTIES, BY JOVE! INVITE THEM ABOARD? Wg 
INTHE MIPDLE OF X " 


DOING ‘WAY OUT 
y HERE? 


== 
spopgpenes apenen i _ . 14S, KING FEATURES SYNDICATE, Tac. WORLD RIGHTS RESERVED. 
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WHAT ARE. YOU GIRLS 
DOING ‘WAY OUT HERE? 


OUR SHIP HAD ENGINE 
TROUBLE, AND STOPPED 
FOR REPAIRS. 
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GETTING ./ WON'T YOU COME 

SOME SUN. ABOARD AND HAVE 
WE'RE OFF THAT SOME LUNCH WITH 
CARGO SHIP. US? PLEASE Do. 


SUN, SO THE CAPTAIN 
LENT US A RAFT. 


OH, | DON'T THINK) WELL,MAYBE,| | LOWER A BOAT WITH )(AYE, AYE, 


WE SHOULD++ JUST FORA ARMED CREW. 
FEW MINUTES ~~ | |PROCEED AS USUAL. 


THE “LADY LUCK,’ 
EH? WHERE'S 
SHE BOUND? 


CAPTAIN. 


OH, WE'RE REGGIE, THERES }( ODD? 1 THINK IM AFRAID WERE 
ROUGHING IT. SOMETHING ODD THEY'RE SEEING THE LADY 
PUT YOUR RIFLES OUT OF SIGHT, ABOUT THESE CHARMING LUCK" PIRATE 
CREW IN ACTION. } 


AND TAKE UP OARS / ——f wa GOILS ON AWOILD 


CRUISE. 


yyy 


WE'RE NOT STUCK, WHAT+ WHAT YOU'LL SEE, FATTY. 
BUT YOU ARE / DOES THIS GET YOUR HANDS UP! 


— 
Aye , 
"7 — 


A BOAT FROM YOUR 
SHIP 1S COMING 
TOWARD US. THINK WE'RE 


STUCK HERE. 
, 


Ys 


lilt 
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pee 
ro ) 
We 


¢! 


* \ 
948. KING FEATURES SYNDICATE, Inc.. WORLD) RIGHTS RESERVED. 


IT WAS EASY AS 
: PIE, MOLL, 


Ll 


aes 
—) = 


rs oon \ ee faa —— 
y %y | B —_| 


= 


WHILE THE GIRLS FROM THE 
“LADY LUCK" GET THE SMALL 
CREW OF THE _SSYPLAYBOY" 
UNPER CONTROL+~ 
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| FIGURED HE MUST HAVEA 
SAFE. HE DOES’ THE REST OF 
YOU COVER THE SHIP! SEE 
WHAT YOU CAN FINDS 


BINATION TO 
YOUR SAFES 


iy 
Myun 


tAND THE RAP/IO TRANS ~ 
MITTER ANP CONTROLS ARE 


WRECKED + ~ 


JUST BECAUSE B BUT HOW COULD 


OUR RADIO AND CONTROLS ARE 

WRECKED! WE'LL BE JOB | LIKE. NEAT 
LUCKY IF WE EVER SEE AND PAINLESS ¢ 
LAND AGAIN«+YOU FAT : 


YOU COULDN'T @ | DREAM THEY 
ABOARD THE SS, PLAYBOY " be RESIST THOSE J WERE PIRATES~ 


BATHING- 


ead IN THIS DAY 
BEAUTIES: 


AND AGE? 


THEY'RE PIRATES’) DID YOU SAY 
LADY PIRATES/ “LADY ?% 


COPR. 1938. KING FEATURUS SYNDICATE, Inc. 


THAT LITTLE SIDE YOU SAW YOUR FIRST JOB ON THE SOME DAY, WHEN WE VE 
SSN SN JOB WAS CERTAINLY ‘LADY LUCK" DIANA. LEARNED TO TRUST YOU, 
LOOK AT THIS (HOW ABOUT THIS | | WORTH AN HOURS HOW'D YOU LIKE IT? YOU CAN GOON A JOB, 
RING! FOUR 2? NECKLACE? A / OL.) My 
CARATS, I'LL (\( WHOLE BUSHEL 
BETS Vt. OF CARATS/ 
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BARTENA, A TROPICAL PORT+~ 


HAVE OUR CARGO, 
YES? 


yy 
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HELLO, CAPTAIN. YOU WE HAVE 


YOUR CARGO, 
YES. 


een 
POWDER’) — ‘ 


YOU THREE ROOKIES STAY IN 
HERE. WERE TAKING NO CHANCES 
OF YOUR ESCAPING WHILE. 
WE'RE IN PORT. —s 


SHE LOCKED US 


GOOP WORK, 
CAPTAIN! WE 


YOU CAN BE 
SURE ITS 

SOMETHING- 

SHADY? 


WHAT'S UP: 


SUCH BEAUTIES 


NOT BESO 
MERCENARY. 


NEVER MIND 
THE SALVE. 
MAKE WITH 


DOUBLE IT~ +~ 3 WHAT IF WE 


| THINK | CAN MAKE SS8Y No“WE'D 
IT THRU THERE. 


MIND SAYING: 3) HA~HA+WE WERE 
THAT AGAIN? ONLY JOKING. 
~~ ALL RIGHT~ MORE. 


THAT'S NOT 94 IT'S THE REPORT YOUR CARGO THIS 1S OUR CHANCE 
ENOUGH MONEY, )/ AMOUNT WE OF DYNAMITE TO -~ MONEY+~ | | To ESCAPE? 
Boys. AGREED TO PAY! THE PORT POLICE? | | (4Y)/C3 . 


™~s 
COPR. 1948, KING FEATURES SYNDICATE, Ine., 


AS THE “TALCUM POWDER" 1S 
UNLOADED FROM THE "LADY LUCK’ 


ITS A TIGHT SQUEEZE 
BUT UM MAKING ITS fe 
AA 


ZCOPR. 1948, KING FEATURES SYNDICATE, | 


ne. 
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COME ON, DONT 
BE SISSIES. THIS 
1S OUR CHANCE. 


OF ALL THE<~f L~ 
) FEEL SO «STUPID+. 
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BRING THAT DERRICK LINE 
OVER HERE. 


iui 


SOMEPLACE ? 


WEEK ON BREAD 
AND WATER. DOWN 
HERE, PALMERS 


WA 


WERE YOU GOING 


THAT? | AL- 
READY KNOWS 


THE “LADY LUCK”? YTHIS AFTER- 
VEP, SHE WAS NOON? JUST 
HERE. PULLED OUT / ) MY LUCK 
THIS AFTERNOON. 


WE'RE MOVING? NOW++WHERE? 


os IT'S SO DIRTY+DOWN HERE! 

THE CARGO IS}: VERY GOOD, MOLL.| |] THINK | HEAR~~<RATS.<+OH, 

UNLOADED, <4” SHOVE OFF FOR PARLING<~WHERE ARE YOU ? 
={ FLAMINGO ISLAND. 


LATER THAT DAY, AT THE 
BARTENA AIRPORT«+ 
COME ON. DEVIL, WE'VE GOT To 
GET TO THE WATERFRONT, - 
FAST! / 


COPR. 1938. KING FEATURES SYNIICATE, Ine.) 


TALCUM POWDER, MY FOOT! CONTRABAND DYNAMITE! 
NOT IF IT'S FROMTHE “LADY SOMEBODYS PLOTTING 
THE "LADY LUCK” UNLOADED LUCK! LET'S HAVE A LOOK. TROUBLE! WONDER WHO+~ 
THAT CARGO OVER THERE. $ 
TALCUM POWDER, | THINK. ¢& 


YOU~ YOU*WHAT A THIEFS 
ARE YOU DOING SHOOT HIM! 
THERE 4 


—— 


— — 
COPR. 1948, KING FEATURES SYNDICATE, Inc., 
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THATS THE IDEA? SHOOT A SHOT! ON THAT WHARF$ 


MAYBE + SOMEONE ELSE ~<WILL 
WANT TO ASK QUESTIONS ++ 


SHOOT AGAIN$ ANOTHER ONE? 


WHo ARE You? DON'T ASK. 
WHAT ARE YOU QUESTIONS/ 
DOING? {JUST SHOOT+~ 


DYNAMITE? WAS THIS CARGO COME ON! WE Y WHO IN BLAZES IT WAS A PLEASURE. NOW For 
DECLARED? HUH ~ LABELED 7) |FLAMINGO ISLAND, THE"LADY. 


ALL ABOUT YOUR HE SPOILED LUCK” .. AND DIANA+< 
TALCUM POWDERS )) EVERYTHING! 


THESE TWO WERE \SOMETHING HIT | |""TALCUM POWDER?’ 


FIRING. NEITHER) THEM HARD+ ~ 
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FLAMINGO ISLAND? NO,SIREE, 


YOU CAN'T GET PASSAGE THERE. 


BIG BOATS DON'T GO WITHIN 
MILES OF IT~ AND ITS TOO FAR 
FOR SMALL CRAFT 


INFORMATION ABOUT FLAMINGO 
ISLAND? YES,SIR. | BELIEVE 

WE HAVE AN AERIAL PHOTO IN 
OUR FILES. 
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WHY? ITS SURROUNDED BY A 
REEF THAT CAN'T BE CROSSED 
EVEN INA ROWBOAT! THE ONLY 
WAY TO REACH IT + HAW-HAW+ 

IS TO SWIM+HAW~HAW~OR WALK. 


HERE'S A MYSTERY, DEVIL. 
THAT PIRATE SHIP'S TAKING- 
DIANA THERE. IF | CAN'T RIDE, 
WALK OR SWIM, I'LL FLY<< 
BUT I'LLGET THERE? 


COPR. 191%, KING FEATURES SYNDICATE, Inc., 


++ BYA 

GANG OF 
FEMALE 
PIRATESS 


“HERE IT 1S. PRIVATELY OWNED. 
AHEAP OF ROCK AND SAND. 
UN/INHABITED. UNA PPROACHABLE 
BY SEA BECAUSE OF BARRIER 
ar REEF.” 


THANK YOU,SIR. SUPPOSE | 
TOLD YOU THAT IT CAN BE 
REACHED BY A TEN-THOUSAND 
TON FREIGHTER + AND THAT 
IT IS INHABITED ++ 


/ IF YOU TOLD ME 
THAT, SIR, I'D SAY 
You'D HAD Too 

MUCH SUN. 


(ea 9-3 


EWORLD RIGHTS RESERY 


| THOUGHT }| ABSURD. FLAMINGO 
SLAND IS UNINHABIT- 

ED. NO SHIP CAN 

REACH IT. 


AS THE ‘LADY LUCK” APPROACHES 


THE /MPASSABLE BARRIER 
REEF SURROUNDING FLAMINGO 
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IVE TOLD MY STORY. THE 
PIRATE SHIP, "LADY LUCK” CAN 
REACH IT ~ THE FEMALE. 
PIRATES LIVE THERE! DO WHAT 
YOU THINK BEST. GOODBYE. 


TO HAPPEN NOW? 
au 


WHAT A CRANK! ) / MAYBE HE 
WE FLY OVER 
THERE REGULARLY!) HE DIDN'T 


WE'D KNOW+~+ SOUND LIKE 


TA2AOD 
JOYA 


SYNDICATE, Inc. 


MAKE IT FAST, 


«EVEN IF HIS REPORT ISA 
PHONY, WE CAN’T IGNORE. IT: 
WE'LL HAVE To FLY OVER 

AND HAVE A LOOK. 


THE DIVER GOES UNPERWATER, 
ALONGS/PE THE CORAL WALL. 
HOW WILL THE SH/P PASS 
THRU THE REEF? 

- had 


. (a 


AT THE BASE OF THE BARR/ER 
REEF, THE DIVER PUSHES A 
HIPPEN LEVER++ 


SSN 


THAT OPENING IN 
THE BARRIER REEF 
1S OUR GREATEST 
SECRET, DIANA ~WE 
BUILT IT AT GREAT 


| DIDN'T KNOW 
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HUGE GATES, BUILT TO 
RESEMBLE THE SURROUNDING 
REEF SWING-OPEN SILENTLY+~ 


=== a 
4, 


co 


«IT MARES FLAMINGO THE 
PERFECT HIDE-OUT!’ ONLY 
TRUSTED MEMBERS OF OUR 
CREW KNOW ABOUT IT/ UNTIL 
WE CAN TRUST YOU COMPLETELY+ 


Weblis HiGHts EESERVEL 


PRs, KING PEATORES SYNDICATE, Ire. 


THE DIVER1S PULLED ABOARD, 
AND THE ‘LADY LUCK” SAILS 
THRU THE OPENING! 


*WHICH WILL NEVER HAPPEN~ 
YOU'LL BE A PRISONER ON THE 
ISLAND AS LONG AS YoU LIVE~ 
WHICH WON'T BE VERY LONG«+ 


TONE 


ANI. 


THAT'S HO $0 «+s YOU'VE 
THEY DO IT! /( BEEN WATCHINGS 


AHEAD, THE PERFECT H/DE-OUT 
~ MYSTERIOUS, “UNINHABITED” 
FLAM/NEO ISLANDS 


EXTRA CARGO. 


| WONDER WHO HE NO. THIS 
THATS US, 


WAS ~ SAY, WE'RE OLD CRATE 


WE'D BETTER CHECK,)/ AW~ITS A 
NOT CLIMBING VERY) NEEDS AN 


a 
ANYHOW. WE'D LOOK WASTE OF 


AT THE COAST PATROL AIRFIELD~ TIME, GOING 
WERE DAFFY To TAKE THAT CRANKS HT. OUT THERE. FAST. HAVE WE GOT. ( OVERHAULING. 
STORY SERIOUSLY. THERES NOBODY ; 


ANY EXTRA CARGO? 


SAMA QQ 


HOME WAS 


COME ON, PALMER. 
NEVER LIKE 


WE'RE HOME. TIME 
TO GET TO WORK. 


~A M0SS-COVERED CAMOUFLAGE 
NET /8 LOWERED OVER THE 

OPENING ~ THE "LADY LUCK" 1S 
SAFELY H/IODEN IN HER LAIR. 


« of ws 
SA KK fmt: 
« oye 


e fe 


/T MOVES INTO A HUGE, DEEP- 
WATER CAVERN AT THE HILLY 


= BZ ia a 7 : 

THE LADY LUCK “REACHES | | END OF THE (SLAND+~~~ 

FLAMINGO /SLAND «~ : ae aN 
ey Gita. 


\ 


ee fi 
“COPR. 1948, KING FEATURES SYNL 


122 The Phantom 


~ THRU A HONEYCOMB OF SHINING KITCHENS ~RECREATION | |~DID THE GIRLS ¥ i THE CAVES 

CORRIDORS AND CAVES «+SHE BUILD ALL THIS? {/ WERE HERE. WE 
DIANA 18 LED OFF THE "LADY GLIMPSES WELL-APPOINTED BED - = DID THE REST. 
LUCK! OUT OF THE VAST, DEEP ROOMS++ as 


© NOT BAD FoR 
WATER CAVERN, INTO A MAZE ; . WOMEN, EH? 
OF TUNNELS+~ pm , MW! ey : 


Se 
mau 


ai ‘Ss IWS = 


= 


, —<S e 
ES : 
pie COPR. 1548, KING FEATURES SYNDICATE, Inc., 


GEE~THAT LOOKS 
- FLAMINGO DIANA. YOU'LL BE /] |COOL.1'D LOVE To 
THE CREW OF THE “LADY LUCK” HITS ISLAND? ({ HERE A LONG TIME? 


THE WATER~ GRATEFUL FORA 77 WATER «++ 
COOL SWIM AFTER A HOT TRIP~~ Lf; 


COPR. 1948, KING FEATURES 8 
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|WONTS IM 
EXHAUSTED? I'VE 
HAD ENOUGH! 


WE'VE HAD ENOUGH OF YOU, Too! 
GET ALONG! TOTHE CAPTAINS 
THIS (S THE LAST STRAW! 


=) 
NN 


—— 


COPR. 1904, KING FEATURES SYNDICATE, lee. 


THERE'S THE ISLAND. NO SIGN 
: : 2 LAND. QUICK, COVER THE ;-& OF A SHIP, OR ANYTHING’ tTOLP 
AS/REN SUDPENLY SOUNDS THRU DETECToR/ -2>—— YOU THIS WAS A WILD-GOOSE ;-~ 
THE HONEYCOMB OF CAVES ON —s (e. <> > | |CHASE + TURN BACK+~ 
WHATS THAT? Femnt A PLANES 

HY APPROACHING # 


nN 


COFR. 1948, KING FEATURES SYNDICATE, Ine 


WORLD RIGHTS RESERVED. 
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THE WARNING S/REN CONTINUES~ 


I'M THE “CRANK” WHO HMM~ HOPE YOU'RE 
THE G/RL§ RUSH FOR COVER+~ 7 ( REPORTED FLAMINGO | |SATISFIED.SEE FOR 
ON FLAMINGO /SLANO-7HE SOUND 


as . ISLAND~ THE HIDE- | | YOURSELF. NOTHING- 
DETECTOR /$ HURRIEDLY | WuRRy! e aR OUT OF THE "LADY 
CONCEALED +~[—tHe pL | = 


ON THAT ISLAND. 
THE PLANE’S oy LUCK” PIRATES cee — 
COMING IN FAST. THEY DON'T A : TO YOU 


“COPR. W48, KING FEATURES SYNDICATE, Inc. 


«OVER THE SANDY, BARREN HMM~| CAN'T 
: WASTES AT THE LOWER END OF THAT THERE'S 
THE COAST PATROL PLANE FLIES 


WELL«SATISFIED 


UNDERSTAND 
THE (SLAND~~ NO ONE IT+<8 
LOW AROUND FLAMINGO /SLAND+ 


HERE? 
NEAR A MOSS -COVERED CLIFF«~ ze 


WORLD RIGHTS RESERVED. 
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FLY LOWER. 
| WANT A 
CLOSER 

; LOOK. 


THIS PIPE DREAMOF YOURE 
ABOUT FLAMINGO ISLAND IS 
GOING To LAND YOU BEHIND 
BARS! YOU'LL FACE CHARGES 
WHEN WE GET BACK 


2-22 s.> 
COPR. 1948, KING FEATURES SYNDICATE, Ine, WORLD RIGHTS RESERVED. 


HIM HERE # HE'LL 
BE STRANDED~ 
WHOEVER, 
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“WEE COPR. 1948, KING FEATURES SYNDICATE, Inc., 


The Phantom 


MY JOB'S NOT FINISHED! I'MNOT 
GOING BACK. LOWER OUTSIDE 
THE REEF, AND TAXI ALONG- 
THE SURFACE. 


YOU MEAN, WHOEVER HE WAS! 
SHIPS NEVER COME HERE.HE’LL 
STARVE TO DEATH! WELL++HE 
ASKED FOR IT~ AT THE POINT 
OF A GUN! 


WORLD TUG) 


WHAT ARE YOU DOING? 
YOU MAD? 


THE PLANE'S GONE. DON'T 
SOUND THE ALL-CLEAR FORA 


HALE-HOUR «JUST TO BE SAFE. } 


THANKS FORTHE LIFT! 
BE SEEING You! 


('M AT THE END OF MY ROPE 
WITH THIS PALMER 
GIRL, CAPTAIN. 
WHAT‘LLWE DO WITH 
HER? 


YOU'RE NO Goo? To US. TARE \ 
HER BACK To THE BIG CAVE, 
MOLL ~ AND FINISH HERS 


Yi, ee ZZ, |ALLOUR SUPPLIES MUST BE %— | || DIDN'T )( WEVE GIVEN VOU EVERY 
Mf ; A "BROUGHT 10 THIS ISLAND. EVERY- CHANCE TO CO-OPERATE! 


SO, PALMER. YOU 7 VE HAD ONE HERE MUST WORK~WE CAN'T YOU'VE TRIED To ESCAPE~ 
WON'T WORK ~AND L( ENOUGH OF AFFORD DRONES~OR TROUBLE- ; YOU WON'T WORK. 
CAN'T BE TRUSTED~ ALL THIS! MARKERS! 


N = 
COPR 1938. KING FEATURES SYNDICATE, Inc. WORLD RIGHTS RESERVED. 


ITS A LONG PULL TO THE ISLAND, IF DIANAS NOT HERE~ IF THE HMM~ NOT A SIGN OF ANY- 
DEVIL. LET'S HAVE A LOOK. .-—~ | |ISLAND'S DESERTED~THEN THING+OR ANYONE # 
THE PHANTOM SWIMS To THE —_ = WE'LL BE IN A BAD SPOT, DEVIL. REMEMBER THAT 
RING-REEF THAT ENC/RCLES SS ic eee STRANDED INTHE MIDDLE OF SPOT | TOLD YOU ABOUT, 
FLAMINGO 1SLAND ~~ . THE OCEAN! DEVIL? WE’RE IN ITS 


THEY WERE RIGHT- NO SHIP COULD 
PASS THRU THIS REEF. 
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THEY~GOING 
TO DO TOME? 


OUR HAND, DIANA. 
HERE YOU HAVE 
To WORK ~«OR DIE~ 


ary 
4 v in! 
‘v wey Av. 


NOT A TRACE OF ANYTHING, DEVIL 
| FOLLOWED A BAD LEAD. AS 
THE MAN SAID, eT Bene if 
BUT BIRDS AND FROGS. 7 
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YOU VE CHOSEN THE } 
LATTER. YOU'LL BE Za 
EXECUTED, AND 
DROPPED IN THE 
CHANNEL INTHE ]4 

BIG CAVE~ 


NO~ I'LL 


STRANDED ON A DESERT ISLAND. | 
WAS MIGHTY SMART # POOR DEN 
WHERE CAN SHE BE? 

‘VE LET HER 
DOWN WITH MY 
STUPIDITY! 


s\2 
= 
A, 


\ 


\ 


‘ec. a 
WORLD RIGHTS RESERVE 


TWO HUNDRED MILES FROM THE 
MAINLAND~OFF THE SHIP 
ROUTES + WHAT HAVE YOU 
FOUND, DEVIL? 

SAND CRAB? 


IT'S TOO LATE, 
DIANA PALMER! 


A FOOTPRINT 
A GIRL'S 
FOOTPRINT? > ¥ 


[| ee 


: HMM~ | THOUGHT THIS CLIFF THE "LADY LUCK’ WHO'S THAT, Fa 
SS LOOKED STRANGE # NO CLIFF UP THERE? CAN IT BE++? 

WAIT HERE, DEVIL, AND BE QUIET AT ALL? A BIG CAVE «COVERED 

AS A MOUSE. I’M GOINGTO WITH NETTING! 

EXPLORE FLAMINGO 

ISLAND 


YOU MEAN* YOU'RE 


\f 
GOING To DO IT+~ \ 
RIGHT HERE «RIGHT \ 


cg 
WORLD RIGHTS RESERVED. 


HOW WILL MY THEY LL NEVER 
PEOPLE KNOW KNOW! ARE 
WHAT~HAPPENED) | YOU READY, 
[-sTO ME? DIANA 
PALMER+~? 


COPR. 1948, KING FEATURES SYNDICATE, Ire, WORLD RIGHTS RESCRVED. 
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“I'M DEAD ~ THIS MUST BE 
HEAVEN," SHE TELLS HERSELF, 
JUST BEFORE SHE FAINTS AND 
1S DRAWN UNDER WATER. 


AS SHE COMES UP FOR AIR,A 


700 STUNNED TO THINK CLEARLY, 

SSS DIANA DIVES Tv voic rong 
AS THE GREAT VOICE EF: ChORe Le Lal . 
IN THE CAVE (+ 


DARK FORM, BARELY ViS/BLE, 
GRASPS HER~~ & 


COPR. 1718. KING FEATURES SYNDICATE, In WORLD RIGHTS RESERVED 


HURRY: SEARCH THE CAVERN: UNPER WATER, THE PHANTOM 
MACHINE-GUN EVERY INCH OF SWIMS RAPIDLY TOWARD THE 
THE WATERY CAVERN MOUTH, PULLING- = 

ce ee DIANA WITH 


A MAN ON \ ( NO«WE HEARD IT, 
FLAMINGO |] / TOO~IT HAPPENED 
ISLAND? . (( SO FAST~WE SAW 

YOU WERE «+ NOTHING«+ 


DREAMING 
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De 


ON FLAMINGO /SLAND, HIDE-OUT OF 
THE “LADY LUCK" PIRATES ~~ 
PALMER CAN'T ESCAPE? SEARCH & 
THE CAVERN? MACHINE-GUN TH 


Dp 4 


HIS LUNGS BURSTING FOR UI 
ONLY A FEW MORE STROKES / «| | AIR, HE DIVES UNDER THE H 
AND WE'LL BE OUT+~ /- NETTING- AT THE CAVERN MourTH. 1 

| AN = 


COPR. 1948, KING FEATURES SYNDICATE, Inc. 


WORLD RIGHTS RESERVED. 


ASHORE, WHERE DEVIL AWAITS 
THEM, HIDDEN AMONG THE 


ROCKS, HE APPLIES ART/FICIAL 
RESPI/RATION. 


OV~ | SWALLOWED <+*A LOT OF 
WATER. DARLING «~ IT 15 YOU+~ 


THEN 1M NoT]) WISH YOU WERE 
AND DEVIL «+ SWEET DEVIL~~ 


DEAD«OR CL DREAMING, 
DREAMING! DARLING. WE’RE 
YOU'RE REAL } IN A TIGHT SPOT. 


Te COPR. 118, KING FEATURES SYNDICATE, Inc. WORLD RIGHTS RESERVED. 
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HOW ON 
EARTH DID 
YOU FIND 


HOW DID THE 
“LADY LUCK” 


"THE ONE THEVCALLTHE — [y\ 
CAPTAIN 18 Boss. MOLL 1S ISS 
SECOND IN COMMAND.” 


THATS A LONG STORY. 
WHO ARE THESE 


“| DON'T KNOW,” REPLIES DIANA q 
FEMALE PIRATES? 


ry 
mee 


“THERE'2 AN AMAZING- UNDER- 
WATER GATE IN THE REEF 


THE REEF‘’S NoT THAT THEY OPEN SOMEHOW~" 
SOLID. = : 


> ~— 
REACH THIS ISLAND ))  \ J 
THRU THAT REEF? 


COPR 1K, KING FEATURES SYNDICATE, Loe, 
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“THEY SHANGHAIED ME! | SAW 
THEM ROB A YACHT AT SEA 
THEY'RE REAL PIRATES # / 
WOULDN'T WORK WITH THEM~~" 


ABOUT THERE, IN 
THE REEF, WHERE 
THOSE BIRDS ARE 
FLYING. 


[KNOW. THATS 
WHERE | CAME IN. 
DON'T CRY, DARLING. 
WE'VE GOT TO WORK 
FAST. 


WORLD RIGHTS RESERVED, 


Goop. NOW YOou’LL 
HAVE TO HIDE 
WHILE | WORK. 


HIDE? WHERE 
/> CAN | HIDE 
ON THIS TINY 
SPECK OF AN 

ISLAND? 


YoU CAN HIDE OUT THERE, BY THE 
REEF. ITS A LONG SWIM, BUT 

You CAN MAKE IT+ TAKE DEVIL 
WITH YOUs~ 


WE'VE SEARCHED 
THE CAVERN AND 
DRAGGED THE 
WATER. NO SIGN OF 
PALMER+ORTHE 
MAN. 
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({ HMMITHEY | 
" GOT OUT OF 
THE CAVERN+~ | 


IT’S SAFE. VY OH,DARLING, THIS IS 

THERE ARE } THE FIRST TIME I'VE 
NO LARGE SEEN YOU~ IN SUCH 
FISH INSIDE A LONG TIME1~ 


THEY RE ON THE ISLAND SOME- 
WHERE. IT’S SO SMALL, NO ONE 
COULD STAY HIDDEN MORE 
THAN FIVE MINUTES. START A 
SEARCHING PARTY. 


AND NOT FOR LONG, THIS 
Now+~ TIME. WAIT FOR ME 
WE PART } ON THE REEF BY THE 
AGAIN+~ 7 ( UNDERWATER GATE+~ 


YNDICATE, Ine, 


ORDERS ARE, CAPTURE THEM 
ALIVE IF POSSIBLE. 


corr 1908, KING FEATURES SYNDICATE, Lee., 


AT LEAST, | WON'T HAVE To == 
WORRY ABOUT HER. NOW FOR. 

A LOOK AT THESE PIRATES<+ 
[> 5 


——__——_ 5 
WORLD RIGHTS RESERVED, 


A PACK OF WOMEN! THIS IS )as7¢ 
GOING To BE TOUGH? nEEE 
THEY COME! ‘ 


BUT, CAPTAIN, \-/ ABSURD, MOLL. HE‘D HAVE TO SWIM HERE~~ 
OVER TWO HUNDRED MILES OF 


AS THE GIRLS OF FLAMINGO ISLE ORANYONE~GET | |OPEN SEA. IMPOSSIBLE! 
SEARCH FOR THE MYSTERIOUS ) HERE WITHOUT OUR | | THERE'S NO MAN HERE 4 
INTRUDER ~~ Ig > 7 | Vie | 


IT TAKES SO MUCH TIME To )__| [FLAMINGO ISLE, CALLING- THATS OUR NO. BETTER 
QUIET A WOMAN ~ EVEN A a COAST PATROL, BARTENA. TRANSMITTER SEE WHAT 
PIRATE WITH A MAN,A QUICK FLAMINGO ISLE, CALLING +< i OUR RADIO 
PUNCH DOES IT. Mm GIRL IS UP 
[o) 


PLEASE BE QUIET, MISS, 


AND DON'T BE ALARMED. 
| DON'T LIKE To FRIGHTEN 
GIRLS<~ 
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WHAT A CRAZY FLIGHT! 
WONDER WHAT 
HAPPENED To THE 
MASKED MAN WE LEFT 


HOW CAN YOUBE 2. \ 
TRANSMITTING FROM 1, 
FLAMINGO ISLE? > HAVEN T 
GOT TIME 
TO ARGUE. 
LISTEN*~ 
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SIR, A RADIO IMPOSSIBLE? 


THERE'S NO 

TRANSMITTER~ 
OR ANYTHING- 
ELSE~ ON THAT 
SAND HEAPS 


«« THE GANG IS HERES THEIR 
SHIP IS HERE’ THERE'S AN 
OPENING IN THE BARRIER! 
HURRY* HURRY+~+ 


COAST PATROL, 
BARTENA. 
COME IN. 


HELLO, PAL, THIS 

1$ YOUR MASKED 
HITCHHIKER WHOM 
YOU DROPPED AT 

FLAMINGO 


oO nY 


WE'VE CHECKED 
WITH OUR FINDERS 


FROM FLAMINGO, 
ALL RIGHTS 


OPR was, KING FEATURES SYN 


THE "LADY LUCK’PIRATES 
ARE BASED HERE.SENDA 
DESTROYER AT 
WARE YoU 
MAD ? WHERE 
ARE You? 


THE OPENING- 


DROP THAT. 
IS « OH ~OH+~ 


MIKE S§ 


— 
ee 


1 SAIDe~ 
PROP THAT MIKE? 


WHAT AN ODD GET- 


UP’ WHO ARE You? / 


HOW ON EARTH DID 
~~, YOU GET HERE? 
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HELLO ~HELLO~ 
WHERE |S THE 


COPR. 191K, KING FEATURES SYNDICATE, Ine, 


NOT VERY TALKATIVE 
Now, IS HE? HE HAD 
PLENTY TO SAY ON 

THE RAPIOS 


SHOOT STRAIGHT 


AND FAST 9 


RLV RIGHTS RESERVED, 


WE CAN MAKE 
YOUR FRIEND 
DIANA TALK: 


KEEP WALKING Zag HMM ~ THIS 
ANP NO 7 
TRICKS! 


IF YOU CAN 
FIND HER. 
DEVIL'S TIRING ~S0 AM I++ ITS 
SUCH A LONG SWIM++ | 
DON’T THINK~1 CAN ~MAKE [T+~ 


WORLD RIGHTS KESERVED. 


DEVILS FAR BEHIND ~AND I'M 
EXHAUSTED~~I'D BETTER 
FLOAT A WHILE~~ 


_-— 
COPR. 1918, KING FEATURES SYNDICATE, Ine., 


A LAUNCH SPEEDS OUT OFA 


FLAMINGO CAVERN~~ pa 
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THERE’S SOMEONE 
SWIMMING OUT 
THERE ~ A GIRL~< 


THEY'RE COMING AFTER ME? 
OH, DEAR~AFTER ALL THIS 
SWIMMING+~+ 


—_—— 


COP WIS, KING PEATURES SYNDICATE, Ine. 


IT'S DIANA 


LOOK WHAT 
| CAUGHT! 


BOS. * 


SHE’S SWIMMING, 

ABOUT A HALF - 

oe FROM SHORE, 
R. 


3 


‘4, 


YOUR LIMOUSINE 


IS WAITING To TAKE 


YOU HOME, MISS 


A GoopD! 
GZA SEND A 


A BOAT FOR 
Og HER AT 
ONCE # 


NOW WE'LL SEE IF WE CAN 
MAKE HER TALK,MISTER 
MYSTERY MAN 


UNNOTICEBR, AND 700 TIRED 
7O BARK, DEVIL 1§ LEFT ALONE 
IN THE SEA. 


OH, DARLING, I'M SORRY SORRY TO reeeuey yt TAKE HER AWAY!) S stop/ (LL UI 
| GOT YOU INTO THIS? THIS TOUCHING WE HAVE WAYS { ( ANSWER YOUR 
TO MAKE HER QUESTIONS. 


SO OUR LITTLE RUNAWAY I'VE RUINED EVERY- 
HAS RETURNED. WELCOME THINGS | COULDN'T 
BACK, DEAR SWIM ANY FASTER~ 


PUT HER IN THE BRIG. PUT 
HIMIN A CELL! TAKE YOUR 
LAST LOOKS, LOVEBIRDS. 

YOU'LL NEVER SEE EACH OTHER 
| AGAIN 
= 


THATS CLEAR 
ENOUGH. 


TO DESTROY YOUR 
PIRATE GANG AND 
SEE THAT YOU ALL 
LAND IN JAIL. 


OH,SURE 4 AND MY 
NAME IS SANTACLAUS. 
HOW DO YOU DOS? 
WHY ARE YOU HERE? 
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SUCH | TOLD YOU GIRLS TO STAY 2 THE WHOLE HMM. HE'LL 
MUSCLES! | | AWAY FROM HERES BACK TO ISLAND'S BUZZING BE A 
DID YOU SEE ( (UMM, YES! HE’S | YOUR WORK : ABOUT HIM/ THEY A_ PROBLEM, 
THE MAN WE ):) SO STRONG ++ / ‘ HAVEN'T SEENA UNLESS WE 
AND SILENT / i E A MAN IN SIX DISPOSE OF 
= \ 4 MONTHS/ HIM AT ONCE! 


COPE beak KING FEATURES SVNUIOATE, Tee 


YOU'VE A QUICK WIT+~AND YOU 
ARE ~ATTRACTIVE. TOO BAD 

WE HAVE A RULE AGAINST MEN. 
YOU COULD BE A USEFUL 
ADDITION TO OUR GANG, 


WHY DO YOU HAVE ONLY 
WOMEN IN YOUR GANG? WHERE 
DID YOU COME FROM? HOW 
DID YOU START THIS PIRATE 
OUTFIT? 


SHOULD WE TELL 
HIM, CAPTAIN ? 


AS LONG AS 
HE'S TODIE +< 
WHY NoT? 


PREFER TO DIE? 


on 
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YOU WANT TO KNOW HOW WE 

STARTED THIS OUTFIT, AND WHY 

WE HAVE ONLY WOMEN WORKING } 
= 

Bin 


FELL IN LOVE 
WITH THE (Nien, AFTER THE 


SW BIG JOB+~ 
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~"WE HAD A DIFFERENT RACKET. WE 
WERE JEWEL TH/EVES! ON THAT 
LAST JOB-~ SURE HAVE, 


“MOLL AND / TOOK THE LooT“ 
YOU TWO TAKE THIS STUFF OUT 
AND HIDE IT. I'M Too"HOT” To TAKE 
A CHANCE OF BEING SEEN. 


*A DAYLIGHT JOB~+A B/G HAUL+~ 

WENT SMOOTH AS SILKY WE 

HAD A PARTNER ~ OUR TRICGER- 
MAN«« 


Cope Wt, King Features Syndicate, Inv. World rights reserved 


"AFTER WE BURIED THE JEWELS, 
WE ARGUED ABOUT MIKE. THAT 
LED 70 A FIGHT~~” 


HE TOLD ME+~ THAT'S WHAT 


“EVERYTHING WAS FINE ~ EXCEP 
THAT WE WERE BOTH IN LOVE 
WITH H/M2" [WE DID IT/ GOOD 

WORK, GALS ] 


“WE MADE SUCH A RACKET, THE 
POLICE CAME THEY DIDN'T 
FIND THE JEWELS, BUT FOUND US! 


WHAT A LUCKY NAB WE 
BEEN LOOKIN’ FOR YOU TWO DAMES / 


: f x 
yy 
CS 


< 


' AND OUR PARTNER, THE MAN 
WE BOTH LOVED + TURNED 

STATES EV/DENCE AGAINST 
US, To SAVE HIMSELF +~" 


“MOLL ANO / BOTH PROMISED 
WE'D NEVER TRUST ANOTHER 
MAN~AS LONG AS WE LIVED/S” 


NEVER AGAIN. 


TO MAKE A LONG STORY SHORT, J 
MOLL AND | WERE BROUGHT IN- 


TO COURT FOR OUR PART IN THE 


JEWEL ROBBERIES +~ — 
) 
Sz 


Ze 


To “WITH THOSE JEWELS, WE WE FINISHED HIM~ 

FINANCED OUR NEW SEAGOING- AND WE'VE NEVER. 
“AFTER WE GOT OUT OF JAIL, GANG. BUT FIRST WE HAD A JOB TRUSTED ANOTHER. 
THEY TRAILED US, 70 FIND OUR MIKE? THAT'S HOW To FINISH ~~ MIKES" MAN SINCE. 
LOOT+BUT WE WERE 700 SMART . 


CAUGHT US 
FOR THEM" ad - 


: TG Wo 
Cope V91s, King Featutes Syndicate, Inc. World rights resend J 
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I'M SICKOF HER HIGH AND 
MIGHTY AIRS! AND I'M SIC 
THIS ISLAND AND ALL THES 


WHAT'LL WE 24 
DO WITH HIM, } 
CAPTAIN? 


DECIDE THAT. 
LL THINK IT 


IM TIRED OF THIS PLACE. ALL 
THESE WOMEN. GABBLE~GABBLE~ 
ITS LIKE LIVINGINA 


IS*ER- EVERY-— 
THING ALL RIGHT? 
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THAT'S QUITE A MANY HE COULD 
HELP ME ESCAPE FROM THIS 
PLACE IN THE LAUNCH~+WE’D 
GO To THE MAINLAND 
TOGETHER ++ 


\ 
Cope. 1948, King Features Syndicate, Inc., World rights reserved. 


No NEED To KILL HIM. HES SO 
HANDSOME ~ AND STRONG IF 
HE'D PROMISE To WORK WITH US 
MOLL WOULDN'T LIKE IT~+ BUT 
I'LL GET RID OF HER+~~a 


ka z* 


Syndicate, Ine, World rphts tese 


Lop Wan King Fi 


I'LL RELIEVE YOU 
ON YOUR POST HERE, 
GUARD. YOU MAY 


DO | «~ER, 


I'VE BEEN THINKING. MAYBE | 
CAN HELP YOU TO ESCAPE. 
EREST YOU? 


(CAP, CAP+~ WE'RE | 
FIGHTING OVER 
A MAN ++ AGAIN! 
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DON'T LIE TO ME! 
YOU WERE 
PLANNING TO 
DOUBLE-CROSS 
US ~ AND ESCAPE 
WITH HIM? 


HOW ABOUT 
YOU? WHY 
ARE YOU 


HOW DARE DON'T TRY ITS 
THE GUARD? 


il 


AS FAST AS 
YOU CAN 4 


SUPE das KRING FEATURES SYNDICATE, Ine. 


YOU'RE RIGHT? WHAT 
FOOLS WE ARE/THE 
LAST TIME WE DID 
THAT, WE LANDED 
(N JAIL. 


WE'LL 
NEVER 
LEARN? 


WE HAVE LEARNED TAKE 
HIM OUT TO THE BEACH+«~+ 
AND FINISH HIM? 


ul r] 
COPR Vas, KING PEATURES SYNINCATE, Ine, 


WORLD RIGHTS RESERVED 


WH S| SSS Wren ON THE BEACH OF = 


= ae 


SOMETHINGS HAPPENING 
WE DIDN'T ASK YOU TO COME 


] [WHAT~ ARE (WHAT DOES 
. |cs| [ON THE BEACH, DIANA. THE @ 
CAPTAIN WANTS YOU To 
HERE. NOW THAT YOU HAVE*~) : 
IT'S YOUR OWN FUNERAL. - = 


THEY GOING )-2 IT LOOK 
fo To DO~To oe 
SEE IT. J 


NOT IN THIS LIFES NO~STAND COULDN'T 
ROLL HIM INf STILL+OR I’LL ? TAKE IT. 
ANY LAST WORDS, 4 HAVE To SHOOT | fe SHE 
MISTER MYSTERY » YOU, DIANA! | BY alee FAINTED. 
MAN? = : if; Rg =: 
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=—S==>= 


AFEW MINUTES \_GEE~HE WAS 
OR AN HOUR AT SO STRONG- 
MOST~AND HE'LL AND++ 


BE FINISHED. -~_<.em <S 
al as ‘ 


NONE OF THATS B 
To WORK? 


BACK 100 MUCH SAND ON Top OF ME. 


1 CAN'T BUDGE? 


I'VE GOTA LITTLE AIR+~ a 
BUT IT WONT LAST LONG ~ : 
| GUESS ~ THIS IS ITe~ aye 


COULD THAT~ JAM IF IT WAS~~ 
SENPUKIES CREDITED.“ Comc] [HE PuawTON?){ NB OF Tie 
SOUNDS FAMILIAR. CENTURIES.CREDIT ENDO é 
wea ee HERE'S A BOOK, Phantom Mark WITH DESTRUCTION 
BLANTON, “PIRATE LORE’ HIS 
OLL? | 


; y > NEMESIS. 
OF SINGH PIRATES 
NAMES IN ITS PHANTOM. The: also knownas | LAND" 


‘The Ghost who walks: Ancient 


superstitious belief among 
jungle people and sailors 
concerning man who could 
never die. 

Also kKiiavu at aa awear 
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AFTER THE LONG BATTLE WITH 
THE WAVES, ITS GOOD 70 FEEL 
SOLID SAND ONDE His ala 
AGAMA 


NOW+~ WHERE 1/8 HE? HE «THE BELOVED, FAMILIAR 

MUST BE SOMEWHERE ABOUT~ SCENT /8 STRONG! HE MUST 

— BE CLOSE BY’ WHY DOESNT 
HIE CALL? 


MIGHT AT FLAMINGO ISLES DEVIL, 
FORGOTTEN AND ALONE, SWIMS 
WEARILY TO SHORE ~~ [=7-- 


CORR Tis, RING PEVTERES SY NTTCVTE Tee, 


Werth RIGitts RESERVE 


BELOW THE SURFACE, THE Te 
PHANTOM STIRS cl a a F 


AIR++ ALMOST \" 


aw. 


/T& NOT POSSIBLE THAT HES |= 
UNDER HERE? WHY WOULD ¥= 
HE BE HIDING /N SUCHA 


BUT THE STRONG SCENT CAN- 
NOT BE DENIED. DEVIL BELIEVES 
HI8 NOSES HE MUST 

BE HERE! (a = i 


THE SCENT 18 STRONGEST HERES 
WHERE CAN HE BE«<~?7 


CORR YS, KING PE VEURES SYNDIOVPL, fee, 
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tAND DRAGS HIMSELF TO 
CONCEALMENT AMONG THE 
GOOD OL’ BOY, DEVIL~ 
GOOD OL’ BOY~+~ 


DEVIL DIGS FURIOUSLY /N 
THE PACKED SAND ON 
FLAMINGO BEACH<«~ 


Tes 


INVIGORATED BY THE AIR, THE 
PHANTOM CLIMBS UP OUT OF 
THE LOOSENED SAND+~ 


WORTH RIGHTS RESERVED, 


NoW FOR A QUICK VISIT BACK : 
TO MY "GRAVE", DEVIL+~ Z | THOUGH IT HASN'T BEEN NOW WE'LL Go To work aMone)\ 
ype DISTURBED. THESE FEMALE WILDCATS! 
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HE SAID THERE (DOCK OFFICER?| | HERE WE GO~oN 
WAS AN OPENING. ANOTHER WILD- 
WE'LL FIND IT. GOOSE CHASE. 


YES,WE CHECKED 
WITH OUR FINDER. 


WAS ON HOW CAN A SHIP 
FLAMINGO? GET THRU THAT 


WHAT’LL WE DO ABOUT THAT : 


MASKED MAN'S SAID 
RADIO REPORT FROM ae 
FLAMINGO 


CIRCLE REEF? 


THE PHANTOM MOVES 
SILENTLY TO THE HUGE 
CAVERN WHERE THE “LADY 


AND DIANA, IN THE BRIG OF 
THE “LADY LUCK 4~ 


HE'S DEAD++ DEAD+ wu 


+ 


NIGHT, IN THE UNDERGROUND 
HIDE -OUT OF THE FLAM/NGO 
ISLE PIRATES~~ 


\ 


Tih 


— 
t— 
—— 
— 


I 
SSS 
—3 


SN 


VNOMOATE Tne, 
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MAY L jpOBROY DIANA. | HEARD~+HIS VOICE. | 
TH DIANA MUST BE DREAMING++<OR 
LOSING «+MY MIND+<+ 


OUTSIDE THE BRIG OF THE 
BUT HE’S DEAD! i) “LADY LUCK ~ ~ 


7) 


YOU'RE NOT BUT HOWDID \: SA RIGHT NOW. | 
; YOU ESCAPE ['¥ LONG STORY. WANT SOME 
BE ~+(BLUB.) Now? | | FROM THAT ‘LL TELL YOU DYNAMITE. 
BEACH GRAVE, ) LATER, DIANA. ” . 
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7 / [ff THIS LONG FUSE WILL GIVE US 
PLENTY OF TIME TOGET CLEAR 
WHAT AREY IF ANYTHING 


OF THE SHIP+ 
YOU DOING- #/ GOES WRONG, WE 

WITH THE DON'T WANT THE 4 

DYNAMITE?) | PIRATES To ESCARE 

? i IN THE “LADY LUCK” 


a 


ep 


HADN’T WE BETTER 
HURRY? THAT f 
DYNAMITE FUSE faa 
IS BURNING gal 
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SHE WAS THE ONLY ONE 
ABOARP. WHEN THE SHIP 
BLOWS, WE DON'T WANT ANY- a 
ONE TO GET HURT. LET THE 6% 


POLICE HANDLE THEM 


MILES To THE MAINLAND.ARE 
YOU GOING To ROW ALL THE WAY? J, 


A ROWBOAT. 


NOPE, THIS IS AS 
FAR AS WE Go. 


THE BARRIER =e 


REEF. == 


ce HE DIVES DOWN (NTO THE NOT FAR BELOW, HE REACHES 
a MURKY DEPTHS «x THE LEVERS CONTROLLING- 
YES+ » UHe aceite seiaasiciaannia: 25 THE SECRET BARRIER 


WHERE ARE 


THE PHANTOM )S PHANTOM 2 
WAS HERES HE\¢ You’RE LYING! 
THE BARRIER GATE ISOPEN. 2: . TIED ME~AND HE’S DEAD! 
| RADIOED THE COAST PATROL. RAN a WITH Blow. f 

ty DI ae (sf 


WEK 
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SHE'S A POORLIAR 
DIANA BRIBED HER? fe 
WE ALL KNOW THE 4¥ 
y PHANTOM’S DEAD. ))) 


'M NOT \{ HES BURIED ON THE 
BEACH, AS DEAD AS 
A MACKEREL. WE'LL 4 
SETTLE WITH YOU+~ 


THE MARK OF THE PHANTOM! 


WHAT A SILLY 
STORY « OH~+~ 


~~<BUT c CAPTAIN! DIANA‘S GONE! Be 


THIS GUARD CLAIMS THE 
PHANTOM CAME BACK, TIED / 
HER, AND ESCAPED WITH alin ; 


HE COULDN' 


LOOK~+~ WOLF PRINTS ~~ 
DONE IT~ Bee 


AROUND HIS GRAVE ~~ § 


THERE ARE NO WOLVES «~OR 3 
DEATH'S HEAD! THE PHANTOM’S FLAMINGO ISLAND=~ 
MARK<ON MY COMPACT! IT © 


T THERE ~LAST NiGHT+~} 


152 The Phantom 


{ THE GRAVE >: 
{IS ~<EMPTY / 


Wf f , King Mu. a Inc., M. rights reserved. 


WHERE'S THAT BOOK~*THAT q 
TOLD Lett THE PHANTOM? 


NIN 
wii 


ai ml 
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THERE WERE WOLF PRINTS 
AROUND IT~ YET THERE ARE NO 
WOLVES «OR ANY ANIMALS +~ 4 
ON FLAMINGO ISLAND/ AND 
HE IS GONE/ 


AS THE GHOST WHO WALKS. 
EASTERN NATIVE SUPERSTITION. 
BELIEVED TO BE IMMORTAL<<* 
PIRATE NEMESIS ~<<" 


“PHANTOM, THE. ALSO KNOWN 


IF HE REALLY IS THE SHH ~ | KNOW YOU FEEL LIKE 
GHOST WHO WALKS~ LAUGHING, DEVIL. ITIS 


| FUNNY ~ BUT WE HAVE 10 
IN THE SHAPE OF 48) | KEEP QUIET~~ 
A WOLF «<7 : 


«4 "SAID TO HAVE POWER TO }—~] | WHAT+ D0«<You<< 
CHANGE SHAPE AT WILL.FAVORS] | THINK, MOLL? 
WOLF OR TIGER SHAPE ~~ 
SIMILAR PRIMITIVE SUPER~ 
STITIONS EXIST IN OTHER 
PARTS OF a." 


THEN~ WHERE IS 

HE? THE GRAVE 
WASN'T DISTURBED. 
AND WHAT OF THE 
WOLF PRINTS++2 


SUDDENLY, THE HONEYCOMB OF 
CAVES SHUDDERS 


(CAN'T BELIEVE IT! y, 
1 WON'T BELIEVE ITS 


(T'S POPPYCOCK! NO 


~AS THE PIRATES SHIP, THE 3 TS 

“LADY LUCK; EXPLODES / TOa@t 
5 es an < 

teas \\ : 4 ; 


EY 
¢ Dyn 


NEXT WEEK: * 
CRIME AND PUNISHMENT 
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THAT'S WHAT 
YOU THINK! 


THE'LADY LUCK’ 
PIRATES ARE 
FINISHED, 
CAPTAIN. 
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CAPTAIN? MOLL! OUTSIDE /O 
THE HILL? 


YOU SANK OUR SHIP++ BUT }— 

WE'LL GET ANOTHER ONE! WERE 
NOT FINISHED~+~BUT YOU AREY 
THERE £..WHY 71 


| EMPTIED YOUR GUN WHILE 
YOU WERE ASLEEP CAPTAIN. 
LOOK ~ YOU HAVE VISITORS! Z=— 


& 
4E—- 


« 
Cae 


TAKE YOUR CHOICE, 

CAPTAIN. YOU'RE 

AT THE END OF 
YOUR ROPE. 


DARNED IF 


THERES Peel 
FLAMINGO ISLE, 


) 7 | KNOW HE 

AND HERE’S THE Ht SAID THERE 
REEF. HOW DO WAS AN 

| WE. GET THRU? OPENING, 


BUT WHERE 
IS ITZ 


WE'LL NEVER GET INSIDE THE HELLO! HELLOY THIS WAY! YOU LOOK 
REEF IF WE DON'T 4 HERE IT IS/ PRETTY GOOD, 
THEY ‘LL NEVER FIND THE FIND THE OPENING«~ ( YOURSELF 
PASSAGE THRU THE 2 
REEF. WE CAN ESCAPE 
IN MOTORBOATS/ 


Se —. 
WORLD RIGHTS RESERVED. mesma 4 


TELL YOUR GIRLS TO HOLD FIRE, CEASE FIRE! 

CAPTAIN J YOU'RE FINISHED 4 THIS HOooDdO 
ARE THERE K(1 WOULDN‘T CALL 3 HAS RUINED 
REALLY LADY )> THEM LADIES # US 4 
PIRATES ON WATCH OUTS z 


N 


RLY RIGHTS RESERVED. 
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DARLINGS ) {GOOD WORK,DIANA. THIS HILL 1S AHONEYCOMBOF ¥] | THAT WAS THEIR ILLBE, 

THANK THANKS TO YOU, CAVES. THEY TURNED THEM | SHIP. | HAD TO DARNEDS {’LL 
ARE YOu BUTTON YOUR GOODNESS THE SHIP GOT INTO LIVING QUARTERS.THEY VE DESTROY IT To BE DOUBLE- 
CUTIES REALLY LIP, SAILOR. YOU'RE THRU THE REEF. ENOUGH MUNITIONS TO FIGH E PREVENT THEIR DARNED/ 
PIRATES 2 ALL RIGHTY ESCAPE. 


| BELIEVE THAT THE FEMALE PIRATES ARE 
f T| | JZAKEN ABOARD THE CUTTER 
THANK GOODNESS! AT NEMESIS + BUT SLEPT FOR HEADED FORTRIAL AND & 
LEAST, NOW WE KNOW ARE YOU+REALLY A WEEK. 
HE DIDN'T TURN INTO FOUR CENTURIES 
ONES OLD? 
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the DHANTOM 


HE LOOKS SOX 
J) INTERESTING! 


OUIT BEEFIN’ 
CHAMP. YOU'RE 
DOIN’ ALL RIGHT 


FIGHTS NEXT SAT. 


GARVA ARENA 


FORGET IT. YOU GOT A BIG FIGHT 
UP NORTH TOMORROW NIGHT. 
I'M SICK 0’ DIS MASKED-MARVEL \\ WE GOT A SPECIAL CHARTERED 
STUFF, JOE? HERE | AM, DE : PLANE 
CHAMP! 1 WALKS DOWN DE, MASHED Baer 
STREET. NOBUDDY KNOWS ITS 


wel 
t DARTINA 
CHANTS NESTS. 


GALNAAREENY 


\ 
II 2 COPR. 1918, KING FEATURES SYNDICATE, Inc., WORLD RIGHTS RESERVED. 
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SO WE'LL TAPER) / ('M SICK OF 
OFF WID SOME TRAININ’ 
AND SICK OF 
. NOBUDDPY 

rKNOWIN’ WHO | AMS 


WORLD RIGHTS RESERVED. 


I'M GOIN’ 
OUT AND Do 
THE TOWN? 


NOW, CHAMP, 


ON'T BLOW YOUR 


TOP! WAITA 
MINUTE++ 


é 


FILL UP DE HANDLE IT 4 | TELL YA, ORAY, OKAYS 12 
BIGGEST GLASS KNOW WHO DAT (mail DAT'S ME/ f( BELIEVE YOU! GOOD 
CUT THE COMEDY, \S LEGGOME,| | IN DE HOUSES 1S? DATS MEY —— LIKENESS, Too# 
WILL YOU, CHAMP?36 OR I'LL Os (ER 
YOU CAN'T BREAK @& BREAK YOU! LV om 
TRAININ'S 4 


fi a “| f S 7 iw "TY | weer RY 
Tif 4 5 CHAMPION of BARTINA 
GA a ; my JFL eet BIECA 


nil 


Ir3 


~ 


! 


ILL GET SOME SANDWICHES 
AND MILK. BE RIGHT BACK. 


Hes ME, SEES 
I'M DE CHAMP, DE To EAT BEFORE | 
MASKED MARVEL? )*asiis0 manue = | |MAKE MY PHONE 


HE AV YS 
weicur 
CHAMBIONY BARTINA 
We tee teaee 
LCA Ase 
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SO WHAT? YOU GOTTA FLY NORTH 
TOMORROW. YOU GOT A BIG. 

TAKE IT EASY, DEY DON'T FIGHT. REMEMBER? 

CHAMP.YoU'VE ) ( BELIEVE DATS 


BODY IN THE 


SEE DAT, BUDDY?) INTERESTING, 
DATS ME? MIND LETTING 


GO OF MY 


GARKAL1>4 


MILK « DAT’S FOR 
CATS «AND 
AIN’T YOU \( SOME SANDWICHES BABIES. 
AND MILK, PLEASE.| | po—Es YouR MOMMA KNOW 
YOU'RE OUT, KIDDY? 


P\ TTB 


WANNA MAKE 
SOMETHIN’ 
OUT OF IT? 


YES, NOW 
THAT YOU 

MENTION IT, 
| BELIEVE | DO. 


Briain 
my) AP" .an 
an/ 40). .amel 


_ 
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BEAT IT, PAL. HE REALLY IS THE 
MASKED MARVEL, THE CHAMP 
I'M HIS MANAGER. HE’LL 
MOIDER YOu 9 


CHAMP 
WILLYA CUT 
IT OUT +++ 


Oe ID DO 


GIMME ROOM! I'M GONNA Mop 
UP DE JOINT WID DAT MILK- 
DRINKERS 


NOW MY MILK ON THE YOU KNOCKED 
AND SANDWICHES, : OUT THE CHAMP? 
PLEASE. HOW WHO ARE YOU? 
GETTIN TO BE | |——__ 
A PROBLEM. 


MIGOSH «HE'S KNOCKED O 
WITH ONE PUNCH f <s= 


UT? f 


YW /4: 
Hi 


my: 


2m NOY 
SESS 


‘ 
COPR. WAR, RING FEATURES SYNDICATE, Ine, WORLD RIGHTS RESER' 
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NOW, YA LILY- 
FACED MILK- 


THERE 18 A SUDDEN EXPLOS/ON 
a2A CHAIN REACTION FROM 
JAW TO BRAIN ~ THEN 
BLACK-OUTS 


ADVISE YOUR FRIEND, WHEN © 
HE WARES UP, TOTRY MILK. 
IT'S AGREAT BODYBUILDER. . 


| MUST PHONE MAMMA RIGHT 
AWAY. SHE'LL BE WORRIED 
SICK ABOUT ME, AFTER ALL 
THAT PIRATE BUSINESS. 


NS 
INN) 
SN 

sa) Ls 
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NOBODY, CHAMP. 
HE HIT YOU, JUST 


THERE'S A ROOM RESERVED 


AT THE HOTEL FOR YOU, DIANA. 


I'LL DROP YOU THERE ANDGO 


FOR TICKETS. 


r 


Ge Se 
COPR, 18, KING FEATURES SYNDICATE, Ine. 


HE HIT ME WHEN | WASN'T nm 


READY! A SNEAK PUNCH? I'LL 
MOIDER HIM’ WHERE IS HE? 


‘LL LONG-DISTANCE 
MAMMA RIGHT AWAY! 


he 


LOOK AT HIM )/LETS HOPE You 
RUNNIN‘ DON'TS YOU GOT 
AWAY! IF | A FIGHT TO- 
EVER SEE MoRROW!S YOU 
HIM AGAIN+44 ALMOST DIDN'T 

=F MAKE IT4 


—_— 


ae 
WORLD RIGHTS RESERVED. 


A MONTH? BUT 
EVERY FLIGHT WE HAVE To 
1S SOLD OUT GET, NORTH! 
FOR A MONTH. } WHAT‘LL WE DO? 


SORRY, SIR. 


UNCLE DAVE! THIS IS 
DIANA. YES, I'M 

ALL RIGHT. I'M 

IN BARTENA. 


THANK GOODNESS YOU CALLED? 
WE'VE WORRIED 

ABOUT You. 

AND Now+~ 


} THE PLANE CLERK FOR A TICKET, 
AGAIN. MAYBE HE HAS A SINGLE. 
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«+YOUR MOTHER IS SICK, DIANA. 
VERY SICK YOU 

MUST RETURN 

AT ONCE? < 


SICK? OH! | WILL? 


YES, THE VERY 


FIRST PLANE 4 


1 WAS AWAY SO LONG, AND 
MAMMA WORRIED ABOUT ME. 
THAT'S WHY SHE'S SO SICK. ALL 
MY FAULT’ NOW | CAN'T GET 
TO HER+++ ' , 


No LUCK,DIANA. 


BE HERE NEXT 
WEEK+~+ 


a 
[TP COP. sax, KID 


OUR PRIVATE 
PLANE‘LL BE 
HERE INAFEW 


MINUTES, CHAMP. 


URES SYNDICATE, Ine, 


HEY, LOOK AT 
DAT! SOME, 
BABY! 


‘ \ 
TUES SYNDICATE, Tne, 


A BOAT WILL 
TAKE A MONTH! 
ITLL BE Too 


WE'LL GO BACK 
To THE AIRPORT. 
THEY'VE GOTTO 
DO SOMETHING. 


HT 
Ay ETT 
HN an 
\ Nad 


WORLD RIGHTS REST itn 1 


NOW, CHAMP. 
WE AIN'T GOT 
MUCH TIME. 


DON'T NEED 
MUCH. I'MA 
FAST WORKER. 


WORLD TIGHTS RESERVED. If 


ALWAYS GOT 
TIME FOR PRETTY 
GIRLS? 


tI! 
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AW, CHAMP GO AWAY, JOE. 


CUT IT OUT« 
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'M SORRY, SIR, BUT BUT )| 
THERE'S NOTASINGLE/ HER 


OSS 
- | | PON CEC 
Van; Vo 


Vinal 
‘EB PARNY\ | 
ae f r 


mm, 


DON'T RUSH OFF. WE 
AIN'T ACQUAINTED: 
YET. YOU SEE, \/M DE 
CHAMP.< 


WILL YOU PLEASE 
LEAVE THIS TABLE? 


we 


~DE MASKED 
MARVEL+ BLU Bex 
IRA 
om 
Ed ene TA é 


WILD -CATS 
COME ON! 


JUST A 
LITTL 


CHAMP, YOU 
BLOCKHEADY CUT 


LET GO OFS[HO-HO! YOU KNOW 
WHO 1AM? DE 
CHAMPION OF 
BARTENA! DE MASKED 
sam, MAR 


THE ONLY THING DIANA CAN j 


DO IS WAIT A FEW DAYS AND ‘\V 
HOPE A TICKET CANCELLATION 
TURNS UP+< 


VEL*<« 


Dy, 


=a 
REE 


ae” | 


eae. 


beat 


J 
3 
N 


5 | 


THIS TIME (’M READY: 

NO SNEAK PUNCH! | PUNCH 
YOU INTO MUSH¢ 

_, 


AS YOU WERE, AH? | KNOW YOU: 
BIG BoY! MILK-DRINKER! D 
COME ON~A LITTLE Y 

KISS une” 


} | 


h 
Unt 
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MILK- DRINKER! 


WHAT 
HAPPENED? 
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INFURIATED, THE PHANTOM 
TURNS ON THE POWER+~ 


I'LL + UHsa+ 


NOTHING SERIOUS. 
BUT HE'LL NEED 
HE RAN INTOA ‘ 


HURT BAD, 
D 


q 
4 


World tights reserved 


BOTHER YOU,) 1 PLEASE, » 

DID HE? ILi+ // DARLING. ITS 

ALL RIGHT. HE 
DIDN'T DO ANY- 


THING +~ 


CCR 

mrs. 

AKT TN 
CINE TTT) 
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WE GOT A BIG MATCH 0/ MAYBE 
SCHEDULED! OUR IT’LL BE 
PLANE'LL BE HERE ¢/ A LESSON 
ANY MINUTE / TO HiMe~ 


THIS 15 MOIDER!S 


IT DON'T LOOK LIKE HE’LLDO 

ANYTHING FOR A MONTH. 

He's COLDER THAN AN 

ICED HERRING? pea 
> hale i 

aN Reape! x i 7 

ee ak 


YOU GAVE HIMONE, ALL RIGHT!) | 


(CAN'T LOSE THAT MATCH 4 
LOOK! YOU TAKE HIS PLACES 
YOU BE THE MASKED MARVEL! 


YOU BEAT THE MASKED MARVEL 
TWICE # TAKE HIS PLACE IN 
THE FIGHT TOMORROW! I'LL 
PAY YOU FIVE GRAND! 


Suu US Teszeioe at 
ILL, AND SHE CAN'T EAC CUAG 


inane Ne 
rt I7T TIA COPR. 1948, KING FEATURE: 
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YOU CAN BE THE MASKED 
MARVEL. NOBODY’LL KNOW 
THE DIFFERENCE. THERES 
OUR PLANE NOW? WE'LL BE 
IN GORGAZA IN A FEW HOURS~ 


mau 
Mi 


ee 
7 *% 
a 


~BUT WHATS YOU'VE GOTA 
THAT GOT To Do 


THE MASKED 
MARVEL'S PLACE? 


THERE +~ 


4THE WAY YOU PUNCH, THE 
GORGAZ2A TIGER’LL BE A 
CINCH FOR YOU! YOU GOTTA 
DOTHIS FOR ME ’ WELL, 
WHAT DO YOU.SAY7 


S 


~{F YOUR PILOT WILL FLY 
DIANA TO THE STATES AFTER 
WE GET OFF AT GORGAZA, I’LL 
FIGHT FOR YOU TOMORROW +~ 
AS THE MASKED MARVEL. 


(LL Do IT- 
ON ONE 
CONDITION 


DARLING, YOU 
CAN'T BE 
SERIOUS/ 


SEN hh is 
o =, 
y HX 3 


THATS EASY? OKAY, 
\t’S A DEAL. 


HERE'S A | WON'T NEED BUT ARE YOU YOU HAVE 
- PEN~ HEY<< MY WORD. 
WHILE THEYRE FUELING OUR 
PLANE, |'VEDRAWN UP THIS 
CONTRACT, MAKING ME YOUR 
MANAGER FOR THE FIGHT. YOU 
GOTTA SIGN IT. 


1-24 
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| KNOW, AND ITS DARNED RIGHT YOU WILL! SAY, Vi | MASK? | DON'T 


WONDERFUL OF THE MASK MAY BOTHER YOUA THINK IT WICL 
BUT, DARLING, ITS THE ONLY Y |YOU! BUT~ YOU‘RE : LITTLE, AT FIRST. BUT YOU'LL , BOTHER ME. 


WAY | CAN GET GET USED To IT. 


COPR., Wik, KING FEATURES SYNDICATE, Ine. WORLD RIGHTS RESERVED. 
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OUR FIRST STOP GORGAZA, 
THERE'S WHERE VOU FIGHT 
TOMORROW. 


ut biNace, WM 
r}_ COMI. 1:48, KING FEATURES SYNDICATED Ine. 


HIS PLANE JUST 
ARRIVED FROM 
BARTENA. HE'LL 
BE HERE SOON 
TO WEIGH IN. 
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REMEMBER, YOU'RE THE MASKED 
MARVEL NOW. IF ANYBODY 
ASKS QUESTIONS, LET ME Do 
THE TALKING. 


DE TINGS HE'S BEEN SAVIN’ 
ABOUT ME IN DE PAPERS? DAT 
| GOT A GLASS JAW~DAT I'M A 
PUSH-OVER# 


I'LL RUSH HOME TO 
MAMA NOW, BUT, 
OH, DARLING; 
PLEASE BE CAREFUL: 


I'LL TEAR HIM IN \; 
TWO! |'LL SMASH 
HIM TO LITTLE 
PIECES# 


I WILL? KISS 
MAMA FOR 
ME, DIANA. 


GET HURTS 


WHO AM | 
FIGHTING, 


DON'T WORRY 


(ABOUT HIM, MISS/ 
AWORRY ABOUT THE 


OTHER GUY. 


TIGER TOMA. AN 
EASYGOIN’ LUG. 
HE'LL BE A PUSH- 


THE MASKED MARVEL. 


| WON'T NEED IT JOE. I'VE 


GOT MY OWN OUTFITS REMEMBER? 


REMEMBER, IF ANYBODY ASKS 
WHO You ARE, YOU’RE THE 
MASKED MARVEL! HERE'S HIS 


OUTFIT. TRY IT ON. 


SHTS RESERVED, 


| HOPE SAM, THE PROMOTER, 
; - MASKED MARVEL WILL FALL FOR THAT. IF HE 

I'M YOUR MANAGERS )( No,1 DON'T PLACE IN THE FIGHT -7 LOOKLIKE HAS A NEW LOOK. DON'T, LET ME DO THE TALKIN‘Z 
TOMORROW. | WILL. HIM IN = 


THATS ALL. 


CHAMPION of BARTENA 
Fionrs nexy Sar 


ARTA AREMA 
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MARVEL, SHOW 
\ SAM HOW You 


Ww 
HATA > CAN PUNCH 


THE MASKED MARVEL) WHAT A 
TO ME, JOE. YOU 

TRYIN’ TO PULLA 

FAST ONE? 


rl 


MASKED MARVEL, ) / HOW ARE 
HUH? PUT ‘ER YOU,TIGER? 


THINK YOU'RE CUTE, HUH? 
WAIT‘LL | GET YOU IN THE 
RING. I'LL WIPE THAT SMILE 
OFF’N YOUR FACES 


HERE COMES TIGER, THE GUY 
YOU FIGHT ~BE CAREFUL WHEN 
HE SHAKES HANDS. HE’S GOTA 
BONE-CRUSHER GRIP «AND HE 
LIKES TO SHOW OFF. 
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~AND THEN~<BUT I’‘LLTELL YOU 


DIANA, DARLING-~ MAMA +~)| | JUST SEEING YOU 

SO GLAD<TO SEE~ HAS GIVEN HER 
me NEW STRENGTH? 

YOU GOT HERE 


< MASKED MARVELS PLACE JUST IN TIME 


INA PRIZE FIGHT IF 
* £ JOE LENT ME THE PLANE~ 


WORLD RIGHTS RESERVED. i) 


« BUT AGREAT ROAR F/LLS 
THE ARENA AS THE LOCAL} | 
CHAMPION, T/GER TOMA, 
APPEARS. 4 IF HE MAKESA ¢ 
= : BAD FIGHT, YOU’LL 
BOTH GO TO JAIL$ 


MASKED 1: WARE ‘IL Channon or 
1's TIGERTOMA 


CHAMPION of GORGAZA 


- nt , 


ail 


WORLD RIGHTS RESERVED. 
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WHITE TRUNKS, WEIGHING 208, 
THE CHAMPION OF GORGA2A, 
TIGER TOMAS 


WEIGHING 198, THE CHAMPION 
OF BARTENA, THE 
MASKED MARVEL! 


spiuuad 
aeny a 
= 


= 


WOLLD) RIGHTS RESERV 
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MAKE IT A GOOD, CLEAN FIGHT. 
YOU BOTH KNOW THE RULES. 
NOW BACK TO YOUR CORNERS. 


SORE Mets KING PEVTURES SYNIMCATE, Ine, 


TIGER TOMA MOVES IN FAS7, 
BEFORE THE PHANTOM CAN 
SEE CLEARLY+++ 


TAKE A GOOD LOOK AT YOUR, 
CORNER, "MARVEL", IT'S THE 
LAST TIME You'LL SEE IT? 


COME ON, YOU FALSE ALARM, 
YOU GLASS JAWS I'LL TEAR 
YA IN TWO! 


THE CROWD HOOTS AND BOOS+~ 


EVHE'S A SETUPS" MASKED 
MARVEL #” SOME MARVEL! 


ROUND'S HALF OVER, <<} ; 

AND HE AIN'T GOTTEN ¥ SAM+~ 
A PUNCH IN YET/ HES( TAKE IT 
A PHONY, A RINGER++~) 


tTIGER TOMA FLAYS HIM WITH 

BOTH HANDS, GIVING HIM NO 
THE PHANTOM /§ DAZED BY = | CHANCE TO GET H/S BEARINGS. 
| THE OVERHEAD L/IGHTS, AND+~ 


yi 


eu 


COPR. 1948, KING FEATURES SYNDICATED Ire. 


+THEN A SECOND CRUSHING- 
BLOW ON THE JAW OF 
TIGER TOMA~« 


THE CROWD /S SUDDENLY 
SILENT AS THE PRIDE OF 

YOU'RE NOTHIN’ BUTA 

PUNCHIN’ BAG «+ UHH+~: 


GORGA2A HITS THE CANVAS 


WAS A PHONY, JOE/ LIKE A TON OF 


YOU'RE BOTH GOIN 
TO JAIL! I'LL++ 


COPR. WHR. KING FEATURES SYNDICATE, Ine. 
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THE WINNER, BY A KNOCKOUT 
IN THE FIRST ROUND~ THE 
MASKED MARVEL? 


YEAH? DID You 
REAP THE FINE 


” PRINT IN YOUR &| 
CONTRACT? LISTEN. 
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| APOLOGIZE, JOE. THAT BOY 
OF YOURS, THE 


SORRY | TOOK \ / TOOK $0 LONG2!| | YOU FORGET | AGREED) THAT'S 


SO LONG, JOE./ | FORTY SECONDS!| | To FIGHT ONE WHAT 
MASKED MARVEL+ THE LIGHTS TWO PUNCHES? | | MATCH. I'M YOU THINKS 
HE'S SENSATIONALS } > BOTHERED MY}\ I'LL MAKE YOU | | THROUGH 

EYES AT FIRST, WORLD'S ma 


IT SAYS ~ IF YOU WIN THE FIRST JOE, YOU HELPED ME OUT OF WE'RE QUITS. GULP. TAKE IT 
FIGHT, YOU‘LL CONTINUE UNTIL A SPOT BY GETTING DIANA | DON'T LIKE EASY + GULP~~ 
YOU WIN THE WORLD'S NORTH IN APLANE. | HELPED PEOPLE WHO THIS (S FOR 


CHAMPIONSHIP! YOU SIGNED IT/ YOU BY TAKING THE PLACE OF 


YOUR OWN 
YOUR MASKED MARVEL. 


TRY TO CHEAT) 
ME. 


\'M NOT INTERESTED ) YOU CAN‘T 
IN FIGHTING QUIT # YOURE 
PROFESSIONALLY. Too Goop! 
\'VE OTHER THINGS 


DON'T BE HASTY. THINK ITOVER. 
YOU GOT EVERYTHING To GAIN, 
NOTHIN’ To LOSE. I'LL WAIT. = 
FOR YOU. 


DON’T HOLD YOUR BREATH TILL \ 
| COME BACK, JOE. IT’S BEEN ¢ 
NICE KNOWING YOU. GoOD-BYE. 


WHAT IF | DID PULL A FAST ONE? 
YOU'RE THE GREATEST NATURAL 


CHAMP? 


CONE Pas RING DEATURES SV Np1e ATE 


WE'VE GOT TO GET A PLANE 
NORTH 10 SEE DIANA, FELLA++ 
HEY<WHAT'S THAT? A FIR 


SOM Te Oe POORKIDS + THEY'RE TRAPPED \. 


UNDER. -7, THE CHILDREN | | IN THE TOP ROOM. THE FLAMES 
CONTROL? EE \\ OUT+*EXCEPT | | CUT THEM OFF~ NO ONE CAN / 


: COPR. 14k, KING FEATURES SY NUICATE, tne, 
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Lae Ee Far Ea uy, YOU CAN'T SAVE THOSE POOR 
. oe Ah on IDS YOU'RE THROWING YOUR 

WE CAN'T PUTA LADDER AGAINST Zi Lp 

THE WALLS BECAUSE 

OF THE FLAMES # 


LIFE AWAy. 


teeserdé LL ins ” 


~ 


i 


- 2 
ri ed 


DODGING THE SPREADING- 
FLAMES, THE PHANTOM 
KICKS INA GLASS SKYLIGHT~~ 
g A - : “att 


DON'T BE AFRAID. WE’LLGET 
OUT OF THIS 9 


Y THE MASKED MARVEL! 
1 SAW HIM FIGHT LAST 
NIGHT! 


Ba 
Ni 


ATURES SYNDICATE, Inc., 


COPR 1948, KIN 
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ERUNEZ 


AS THE CHILDRENS HOSPITAL 
CRUMBLES /NTO FLAMES ~~ 


THE CHILDREN ARE ) ( CAN‘T YOU 


179 


GET THAT = [ REApy¢ 
NET READYS, 
— wi 


WORLD RIGHTS RESERVED, 


NO. IT WAS MY LIFE’S WoRK 
To BUILD THESE. WE HAVEN'T 
ENOUGH INSURANCE <THIS ISA 
POOR COUNTRY + THOSE KIDS 
NEED SO MUCH + AND NOW+ee 


MAYBE | CAN GET IT FOR. 


OUrr 


HALF-MILLION 
AT LEAST+~ 


4 —_ 
WORLD HIGIITS IESERVEL 


You'RE )— |'VE CHANGED MY 
BACK? ¢ MIND, JOE. MAY FIGHT 
FOR YOU. HOW MUCH 
CAN | MAKE? 
| 


WHAT ‘TOUGH LUCK? FIRST 
TIME 1 GET A NATURAL CHAMP, 


WANT T0 FIGHT FOR R MONEY! 


A HALF-MILLION, OR EVEN A 
MILLION IF YOU HIT THE TOP/ 
HA’ | THOUGHT YOU'D GET 
SENSE? MONEY TALKS, 
EVERY TIME/ 


COME WITH ME, TAKE IT 
JOE. I'LL SHOW EASY# I'M 


YOU WHY | WANT ){ NOT WELDED/ 
TO FIGHT. 


WORLD RIGHTS RESERVED. 


THIS HOSPITAL BURNED DOWN PURSES AND S) CLAUS IF YOU 
LAST NIGHT. THEY HAVE NO HALF OF YOUR | WANTS NOT ME/ 
MONEY TO REBUILD. NOW 1'LL SHARE TO 

FIGHT FOR YOU, JOE, IF«++ THIS OUTFIT. 


ITS FOR THESE CHILDREN, 
JOE. WHAT DO YOU SAY? 
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SHOULDN'T HE HE HAD THAT THAT'S BEEN A WELL, YOU AND YoU KNOW 


oy ONE FIGHT, WEEK Now! YOU , KNOW WHAT )\ WHAT | THINKS 
THE DOCTOR SAYS YOU KNOW. | CAN NEVER COUNT/ DON'T START] |! THINROF // HE'S WONDERFUL! 
—\ THERE'S NOTHING | HIM. SO LET'S CLOSE 


READ THAT HE 
WON # 


MORE TO WORRY 
R ABOUT, MOMMA. 


THE SUBJECT. 


«1N THE CLUBS AND STADIUMS 
OF THE BANANA AND COFFEE 
AREAS ~~~ ——— 


~H/S FACE AND NAME ARE 
UNKNOWN, BUT HE TAKES 
THE PUBLIC BY STORM! 


THE MASKED MARVEL! 
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YOU GOTTA TRAIN HARD. 
YOUR NEXT OPPONENT IS KID 
BOFF, ATITLE CONTENDER. 
HE'S TOUGHER THAN ANYONE 
YOU'VE MET YET. 


— 
YOU CAN'T FIGHT IT TAKES 
EVERY NIGHT. SO LONG. 
You'RE IN THE , 

BIC TIME NOW. 


| DON'T NEED 1M YOUR 
A‘FIX' PETE. | )}( MANAGER,KID. 
AIN'T AFRAID YOU HANDLE 
OF NOBODY. YOUR END. I'LL 


HE‘LL BE 
SOFT BYTHE 
TIME YOU 


HOW ABOUT THIS 
MASKED MARVEL? 
| HEAR HE'S A 
TOUGH NUT. 


ey 


ay (= 


URES SYNIMC 4 


WORLD MIGHTS PESERVET 
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BY THE WAY, YOU MIGHT LIKE 
To KNOW+~ THEY'VE STARTED 
THE FOUNDATIONS OF THE 
NEW CHILDRENS HOSPITAL 
WITH THE MONEY YOU'VE 


HANDLE MINE. 


COPR, 1948, KING FEATURES SYNDICATE, Inc., 


THINK YOU CAN CONVINCE 
THIS MASKED MARVEL TO 
THROW eee FOR MY 


IT'S $0 LONG SINCE |’VE 
SEEN YOU, DARLING. BUT, 
BELIEVE ME, IT’S WoRTH IT, 


| AIN'T NEVER MISSED, PETE. 


IF | CAN'T CONVINCE HIM WITH 


WOIDS, | GOT THIS LITTLE 
CONVINCER WITH ME. 


YOU ASKIN’ ME TO HAVE THE 
MASKED MARVEL THROW 
THE FIGHT TO KID 


| SAID «+ 
GET OUT«</ 
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BUT KID BOFF 
IS TOUGH. HE 
DON'T NEED 
THAT «+ 


WE RE MAKIN’ 
EXTRA SURE, 
JOE.WE DON'T 
WANNA LOSE 
OUR SHOT AT 
THE TITLE! 


BOFF DON'T KNOW 
ABOUT THIS, BUT 
YOU BETTER ~~HEY~« 


\! THe / 


WORLD RIGHTS RESERVED, 


1 DON’T LIKE THIS. BOFF 
WASN'T IN ON THE ATTEMPTED 
FIX’, BUT THERE’S A BAD 
GANG BEHIND HIM. 


COPR. 1148, KING FEATURES SYNDICATE, Ine. 


YOU AIN'T GONNA FEEL LIKE 
FIGHTIN’ NOBODY, WHEN 
I'M TRO! WIT’ YOU! an — 


WELLL FIX” 
HIS WAGONS 


WE'RE NEAR THE HOSPITAL THERE HE GOES.) {| ROUGH ME 
: WITHOUT A GROUNDS. LETS STOP IN AND WE’LL JUMP HIM 
a<THERES “= GOSH BICYCLE SEE HOW THEY'RE DOING- ON HIS WAY BACK! 
THE MASKED SOMETIME.| | WITH THE NEW BUILDING. 


MARVEL. 


COPR. 1948, KING F! 


YOURE DOING A WONDERFUL HERE HE COMES? 
THING, GIVING US ALL YOUR GET READY TO 
FIGHT PURSES. JUMP HIM! 
NATURALLY, WE 

HOPE You'LL BEAT 

KID BOFF. 


THE FOUNDATIONS ARE | SAW YOUR 
TT A HURRY. PICTU Aly 


e: 


Ree ee 
AR, hp Og 
NAT 


WORLD RIGHTS RESER 


MA COPR. 1918, KING FEATURES SYNDICAT 
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HEARD ANY MORE \/ NAW «+ IT 


THAT TRIED TO 
FIX THE FIGHT? 


1 DON'T KNOW YOU, BUT 
1 CAN GUESS WHAT 
YOU'RE UP TO! 
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NOW YOU'LL BLUFF, 5 A FURIOUS BRAWL ~ON THE 
‘ AH LONELY COUNTRY ROAD~~ 


1 cea ea eN 


TELL KID BOFF'S MANAGER. 
THAT | WILL NOT THROW 
THIS FIGHT, AND THAT IF 
THIS HAPPENS AGAIN«++ 


+«\"LL LOSE MY TEMPER 


WHAT A BRAWL! WHAT A 
AND REALLY GET ROUGH! 


BRAWLS AND WE yaa GET 
A DIME FOR IT/ 


KID BOFF DON’T KNOW THEY TRIED 


To FIX THIS FIGHT, BUT WATCH OUT 


FOR HIM. HE'S TOUGH, AND HE 
HITS HARD/ 


Gi 
3 Bone we 


FRE suoecess baie : 


THINK THE ) / NO. HE'S TOO NEW. 
MARVEL IT LLBE XID BOFF. 
\'M GLAD YOU CAME FROM HE'S READY FOR en 
THE BIG TOWN TO SCOUT 
THIS FIGHT. YOU'RE 
GONNA SEE THE NEXT 
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HERE'S NEWS FoR YOU. Two _L—~ 
WHEELS FROM THE BIG TOWN ARE 
HERE To SCOUT THIS FIGHT. IF 

YOU WIN TONIGHT, YOU MAY GET 
A CHANCE<< 


~AT THE WORLD'S CHAMPIONSHIPS 
WHAT DO YOU THINK “—“ 
OF THAT? 


a. 
COPR. 1948, KING FEATURES SYNDICATE, lec. WORLD RIGH ES RESERVED, 


JOE, | WANT | GOT NOTHIN’ 
To SAY To YOU. 


THERE'LL BE NO 
FIX! 


WE WARNED YOU, TWICE. IF THE 
KID LOSES, WE'RE GOING TO FIX 
YOU AND THE MARVEL, BUT GOOD! 
THIS TIME, WE WON'T MISS 4 


WORLD RIGHTS RESERVED, 


NOTHIN’ TO WORRY ABOUT? 

THAT GANG'S THREATENED To 

GET US AFTER THE FIGHT, \F 
5 


THESE BIG SHOTS ARE HERE 
To GIVE US ASHOT AT THE 

TITLE IF WE WIN,~ BUT IF WE 
DO««THE GANG’LL BE 
WAITING FOR US*++ 


NOTHIN’ TO WORRY ABOUT? 
WOW ! WHY DIDN'T | STAY ON 
THE FARM? 


JUST GET IN THERE AND GET HIM. 


YOU GOT NOTHIN’ TO WORRY 


WORLD RIGHTS RESERVED, 


aly MEN | ITS ae ane CO MARIEL STANDS 
ARE GooD§ ; DON’T TAKE YOUR ILENTLY, TING. THEN+~ 
HAT OFF, MIKE. KID. THE BELL? THE FIGHT IS ON$ 
IT WON’ tT LAST LONG. 


THE CROWD WAITS 
ANXIOUSLY FOR 


THE BIG FIGHT TO 


BEGINS (aan 


COPR. 1918, KING TRAVCURTS SYNDIC ATE. Ire. WORLD RIGHTS RESERVED, 
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THE FIGHT 1S ON. THE COCKY KID 
BOFF MOVES IN~~ BUT THE 
PHANTOM LANDS THE FIRST 


7 
THE HUGE FIGHT CROWD BLOWS 
(TS ToP<~ 


\ WM | 
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FORA MOMENT, THE GREAT | 
CROWD /S HUSHED WITH 
SURPRISE+~ 


ARE YOU CRA2ZY7 
LISTEN To THAT MOBY 
HE’S A NATIONAL 
HERO, Now ¢ 


++7HEN A ROAR SHAKES THE 


«<THE WINNER++ 
THE MASKED MARVELS 


ARENA. 


OF THE 
WORLDS 


“J 1 4 
7 | CUPR, 1918, KING FEATURES SYNDICATE, Irs., 


WE~.WON~ URRY 
~ONE, PUNCH ~~ 
“VHH Hat 


YOU DID IT! YOU 
DID ITS THE 

NEXT ONE’S FOR 
THE CROWN / 


I'M HUNGRY. 
HOW ABOUT A 
SANDWICH? 


WORLD RIGHTS KESRRVED, 


| WONDER WHY 
HE DOESN'T COME. 
OH, HELLO, UNCLE 
DAVE. 
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YOU'RE FIGHTING] | ANSWER YOUR OWN 


HOW MUCH MORE) A HUNDRED IF 1 WIN THE 
DO YOU NEED THOUSAND. BUT | |CHAMPION Ship.) FOR ALL THIS QUESTION, JOE. IS 
YOU VE ALREADY) | MY PURSE WILL/7 DOUGH~AND ees 


TO COMPLETE 


THE HOSPITAL? GIVING [TALL 


AWAY. 1S IT 
WORTH IT? 


BE ENOUGH To 


NEROUS- NISH THE J 
FINI OB. 
| oP. 


GENEROUS~ 


RM, KING FEATURES SYNDICATE, Inc. 


~THE MOST SENSATIONAL NO/SIT CAN'T 
MASKED MARVEL) |ctcece in gucuisreny Yo (_\BE ANT HIM! 
ORT MO , ~*THE 
SIGNS FOR TITLE TILT THE UNKNOWN MARVEL HAS PHANTOM? 
BECOME THE LOGICAL CONTENDER. 


= =Newsensation to face “= 
~—— Kid HerculesinGardea'~ 
ee tvangact st wus diane u Con “Ine. Go A ANT WEARS S 


FEATURES SYNDICATE, In 


_~ 


DIANA! | JUST ARRIVED 

DARLING I’LL BE 
HELLO~ OH-~ RIGHT OVERS 
~HELLO~+~ . 


I'M~«l'M BUSY Now. |«« WELL, 
cone OVER LATERt IF YOU 
L wr 


COPR, 191", KING FEATURES SYNDICATE, 


DON'T"MAMA’ ME. SO 
- NoW YOU'RE A 
HELLO, \{ HELLO’ You VE MADE PUGILIST/ WHAT ‘LLIT 
UNCLE \ QUITE A NAME FOR BE NEXT? 
ELF: 


AREN’T YOU No, | DON’T 
agi SEE THINK So. 


7 


nw aa 


NG FEATURES SYNDICATE; Ine, 


WORLD RIGHTS RESERVED, 
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«BUT Now 
FIGHTING 
YOU FOUGHT ONE FIGHT | | ATTRACTS You. 
SO| COULD GET HOME | | YOU'VE TAKEN 
TO MAMA. \'M P. 
ETERNALLY GRATEFUL 
FOR THATe + 


THATS ALLRIGHT~FOR ORDINARY 
MEN. BUT YOU~ YOU'RE THE 

PHANTOM «+ THE GHOST WHO 
WALKS # FOR CENTURIES, YOUR 
ANCESTORS DEVOTED THEIR. 
STRENGTH To FIGHT EVIL++ 


YOU ARE THE HEIR OF THAT /~ 
GREAT TRADITION + THE PRESENT 
PHANTOM? AND HOW ARE YOU 

USING YOURGREAT STRENGTH ? 
To BE A PRIZE FIGHTER # 


COPE, Wt, KING FEATURES SYNDICATE, Tee. 


<THE FAME ~AND THE MONEY! 
THATS FINE ~ FOR THE AVERAGE 
MAN. BUT NOT FOR You! | 

LOVED THE PHANTOM ~WHO 
USED HIS GREAT POWER To 
HELP OTHERS + 


BUT NOW, THE GREAT PHANTOM, 
THE GHOST WHO WALKS, IS 
USING HIS POWER To HELP 
HIMSELF # THATS NOT 
LIRE YOU +~ 


~THAT’S NOT dope 
LIKE THE vo ; 
MAN | LOVEDS NX 5 


(a 


100, WELL ENOUGH / 
YOU LIKE THE GLORY 
OF PRIZE FIGHTING! 

YOU LIKE 
BRUTALITY2~+ 
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_4 YOU ARE NO LONGER THE «<A PRIZE FIGHTER. THERES DIANA ewe 
al PHANTOM ~~\WHOM | LOVED NOTHING WRONG IN THAT. 
WAIT, DIANA, )/ WHAT IS THERE =| | BECAUSE HE WAS THE IT'S A RESPECTABLE 
M TO EXPLAIN? You’VE.| | PHANTOM. YOU’RE NOW THE PROFESSION. BUT |/VE LOST 
THE MAN | LOVED. 


DONE NOTHING < | MASKED MARVEL~~+ 


TTL 


RY 
ah 


es, 


i 
BV, 
TELL 


ee DW) 


-Y 


ARE YOU SURE 


YOU'VE DONE WAY | FEEL, 


THE RIGHT UNCLE DAVE~| | AT LAST. 
THING, DIANA? 


SOME SENSE, 
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BUT SHE DIDN'T GIVE MEA 
CHANCE ««SHE PROBABLY 
WOULDN'T B 


| COULD HAVE TOLD DIANA | 

WAS FIGHTING TO BUILD THAT J 
CRIPPLED CHILDRENS e—p 
| HOSP! (Er 


jeidid oye eee AG ES 


cap 


SEE CECA on 
“Ar, 


aaa AS 


Ty ey 


S 
Pirie 
Pyros 


KID HERCULES, HEAVYWEIGHT 
CHAMPION. 


MASKED MARVEL? ) (SAME HERE, 
I'VE HEARD A LOTS (HERCULES. 
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| HAVE TO MEET KID HERCULES ) 

TOMORROW. HE'S A GREAT Ug 

CHAMPION. GOSH, FELLA, 

AFTER ALL THIS WORK, HAS 
Tw 4 


NO? WHY, YOU'VE HAD THE »— 
THE CHAMPIONSHIP TORY! 
FIGHT’ YOU MADE 
ITZ AIN‘’T YOU 
YOU WANTED 
To vt 


HEY, TAKE IT EASY. THAT AIN’T 


a 


KID ‘HERCULES. 


DON'T UNDERESTIMATE THIS ) 


MASKED MARVEL, CHAMP. 
HE'S COME UP FAST, BUT 
HE’S TERRIFIC. 


\co 
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EASY, EASY ~ HE'S ONLY YOUR 
SPARRING PARTNER! 


MHERE 
TO WORK, 


To YOU? DON’T ~ 
NOT TALK. 


YOU TALK ANY 
ORE? 


HE MUST BE, FROM ALL I'VE 
HEARD, BUT I’LL TAKE HIM. 


KID HERCULES ISA GREAT 
CHAMPION. HE'S NEVER. 
BEEN KNOCKED OFF HIS : 
FEET / IT’LL TAKE ALL YOU 
GOT TO WIN f 


SS ~~ 


SONNE <Q rr 


MAYBE | WAS TOO ~CRUEL. 
| SHOULD CALL HIM ~NO+~ 
HE'S CHANGED «HES 

DIFFERENT ~ HE’S NOT THE 
PHANTOM «~ ANY MORE«xw 


THE CHAMPION /S INTERVIEWED. THE CHALLENGER /8 You'RE NOT No. |’M GOING 
Cl THEY SAY HE'S TOUGH, BUT ILL INTERVIEWED<e+~ GOING TO THAT 
, A>? 3 WIN. MAYBE IN THE SEVENTH. WHAT ROUND 
ae N Taine wa ae 


FIGHT TONIGHT, 
DO YOU THINK? 


DIANA? 
ap FIGHT TO ae 


pgnsKen 


eo 
PT we: a 


RESPECTFUL, CURIOUS 
APPLAUSE GREETS THE LESSER- 
KNOWN CHALLENGER, THE 


ay = : J 
THE HUGE ARENA BULGES AT YOU BOTH KNOW THE RULES. 
THE SEAMS - THERES WILD MASKED MARVEL ++ MAKE IT GOOD/ 
BCE MENT OVER THE COMING yi 


HEAVYWEIGHT CHAMPIONSHIP 
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THE FIGHTERS CIRCLE EACH 
OTHER WARILY «THE 
CHAMPION 18 CONFIDENT 
BUT CAREFUL+~ ———— 


(ER 


SUDDENLY ~ WHAM 4% THEY } 


CULES GETS I 
SLUG EURIOUSLY ~AND THE y RD RIGHT 
PHANTOM REALIZES HE'S /N aa 

FOR THE FIGHT OF HIS LIFE~* | f 


” | k i 


AN® 1N FAR-OFF BARTENA, 
INA HOSPITAL WARD > ~ 


THE MASKED MARVEL TRIPS, 
ANP SLIPS TO ONE KNEE«x~ 


THE GREAT CROWD ROARS++ 
MARVEL ~A CHAMPIONSHIP a 

FIGHT THAT WILL GO DOWN 

IN HISTORY *+ © 
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WHAT A FIGHT! 23 HERCULES LJ | How YOU ) (OKAY. HE KNOWS 
aS SSCS THEY HAVEN'T DOIN’? HIS BUSINESS. 
ROUND THREE~~ROUND FOUR~~ LET UPA A GOOD MAN. 
THE MEN RETURN TO THE/R. 
CORNERS ve27 


E'S THE TOUGHEST 
| EVER MET, BUT 
"LL TAKE HIM? 


SOT/Kio HERCULES )* 
=> 1S REALLY 


THE PHANTOM TAKES A 
POUNDING ~ AND MORE 
POUNDING ~ THE CROWD /$ 
ROARING- FOR A KNOCKOUT~~« 
~N, X\ , 


FIGHT AIN'T } 
OVER~<TILL¢} 
THE FINAL 


LOOKS LIKE THE jy 
CHAMP IS IN, ¢ 


SIXTH ROUND: KID HERCULES 
LETS GO WITH ALL HE HAS. 
AND HE HAS PLENTY 
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I'VE NEVER 


GOOD. LISTEN, A 


= QUIT A 

THE BELL ENDS THE FURIOUS FIGHT YET.) /| CAME FOR YOU+~ 
6TH ROUND. THE PHANTOM = FROM THOSE KIDS 
REELS TO HIS CORNER~~ =) IN THAT HOSPITAL 
LISTEN, NOBODY. Zz AT BARTENA«~ 


THEN +A TERRIFIC PUNCH, AND 
FOR THE FIRST TIME IN HIS 

GREAT CAREER, K/D HERCULES 
HITS THE CANVAS ~ BUT HARDY 


THERE 1S A STEADY CROWD ROAR 
NOW, LIKE AN EARTHQUAKE, AS 
THE MASKED MARVEL CUTS LOOSE. 
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TELEGRAM rien 


TO THE FIGHT. 
WE KNOW NO 
ONE CAN BEAT 
YOU:' SIGNED, 
“THE GANG.” 


THE GREAT CROWD 1S STUNWED~ 
YOU COULD HEAR A P/N DROP 

IN THE SUDDEN HUSH < 

AND THEN <~ 


TOS 


f 
Copr tye King Peatares Syndncte, Ine. World rights coursed. 


ROUND SEVEN? THE MASKED 
MARVEL MOVES /V FAST ON = 
Hee CONFIDENT CHAMP/ION T= 

Dr_wr 


THE WINNER AND NEW 
HEAVYWEIGHT CHAMPION 
~ THE MASKED MARVEL 9 
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ARE YOU~ FOR HIM, VES, 
HAPPY 2 BECAUSE THAT'S 
WHAT HE WANTS. 
MY FEELINGS HAVENT 

| CHANGED, UNCLE 


4 42 

FAs... es 
ee, * @) Va 
Miya Sear 
Wile de? - 0 


ef Tt 
Syndicate, Ing. World raghts tosceved Purdon 


CLEAR ODT, BOYS. THE CHAMP 
WANTS To REST. HE HAD QUITE 
A NIGHT. 


Y. 
INVITE HIM To 
DINNER, DEAR 7 


YOU DID IT’ THERE’S No 

ootte ae you Now! \'M 
‘ou’LL BE CHAMPION ITTING, 
FOR YEARS 4 au 6 


| HAVE OTHER. | | THIS (S THE 


BUT YOUR 
WORK To DO, CAN CRAZIEST*++GRRRRi+F 


(VE MADE ENOUGH 


——— | | Money To FINISH 

You CAN'T QUIT) CTHAT WAS OUR | | THE CHILDREN’S [GET MY PURSE 
NOW! YOU'RE AGREEMENT, HOSPITAL.NOW | TONIGHT? 
CHAM PION " JoE. } 


IT’S PONE CHAMP2r 


SHOWER 
ROOM 


I'VE NEVER HAD A ‘(IT DOESN'T 
GOOD LOOK AT YOU’, MATTER. 
CAN'T YOU TELL ME*) I VE ENJOYED 
WHO YOU ARE? IT JoEvs 
aay 


(CAN'T BELIEVE YOU'RE 
THRU. IT'S LIKE A DREAM+~ 
HERE IT I1S+ A YoU SUBBING FOR MY FIGHTER 
AND GOING ON TO WIN THE 
CHAMPIONSHIP~~ GOSH~ 
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K/O HERCULES 1§ AWAKENED 8YA 
REPORTER~+~ 

IT CAN'T BE TRUE. HE'S THE 

GREATEST FIGHTER | EVER FACED. 


IT'S TRUE. HE'S 
QUIT, FOR GOOD. | KIDDING ? 
DON’T KNOW WHO YOU, HIS 


HE IS. | NEVER SAW) \MANAGER? 
HIS FACE. 


ARE YOU 


A NATION-WIDE SEARCH 
STARTS FOR THE MASKED 
MARVELS == 


‘e+ DISAPPEARANCE, FOLLOWING 
HIS VICTORY, 1S A MYSTERY. 
EVEN HIS MANAGER ADMITS 
HE NEVER SAW HIS FACE 


THINK HE WILL. 
AND DOESN'T KNOW HIS NAME 


ITS PROBABLY 
ALL MY FAULT~ 


OPR, 1949, KING 


soe BS. ZA : 
FEATURES SYNDICATE, Inc., WORLD RIGHTS RESERVED, 
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ONE HUNDRED 


| WANT TO SEND A \n YES,SIR. 
MONEY ORDER TO WHAT 


THE CHILDREN'S AMOUNT, 
HOSPITAL IN PLEASE? 


to 9 
Tag} 
a ; 
EL eS \ 
Ams zak 


IN BARTENA, THE HOSPITAL 
DIRECTOR 18 INTERVIEWED~~ 


aN TV | LY 
ALY Li 
Ah” A 


EVERY CENT. MADE ME GIVE 
HALF MY SHARE, TOO, NOT THAT 
| MINDED ~ AGOOD CAUSE~~ 
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THE L] | ARE You 


MASKED MARVEL MYSTERY 


PLEASE SEND IT 
AT ONCE. 


HELLO? DAILY SPECTATOR? a 
THAT MASKED MARVEL EVERY- 
BODY'S LOOKING FOR WAS 
JUST IN HERE? HE SENTA 
MONEY ORDER TO BARTENAS 


SO THATS ITS 
WHY DIDN'T 
HE. TELL ME<«? 


*AND WHEN | 
THINK~HOW | 
TALKED TO 


DEEPENS: DONATIONS T0 : 
HOSPITAL REVEALED | | /~ # 


Vanished Champion gave 
Entire winnings to 
Childrens 


| SHOULD HAVE BEEN PROUD 
THAT HE WAS A GREAT 
FIGHTER ~~AND ENCOURAGED 
HIM. INSTEAD, | TALKED LIKE 
SUCH A FOOL~~ 


HE'S GONE) (NO, I'LL FIND HIM,| | ++BECAUSE HE'S STILL THE )\ 
SOMEWHERE~~< PHANTOM, THE GHOST WHO 
I'VE GOT TO<« WALKS ~ THE MAN | LOVE ~< 


| DIDN'T GIVE HIMA 
CHANCE. BESIDES, 
| ACTED SO 


FOOLISHLY~+ ) 
er a 


TO 


COPR, Was, RING FEATCR 


AND AT A HOSPITAL IN FAR- |= 


————————e ee OFF BARTENA, WHERE A 

THE LEGEND OF THE GREAT STATUE /S ERECTED, THE 
MASKED MARVEL GROWS AS MEMORY OF THE MASKED 
DAYS PASS ~~ Fi MARVEL WILL NEVER DIE. 


| AR a 
HAS 
A 


Hu qu lf 
mmo 1 Gi 


' ear 
CORR. 19, KING FEATURES SYNDICATE, fee, WORLD EIGHIDS BESEERVELS 
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WHY SHOULD HE NO ONE WILL NO? PERHAPS IT’S QUITE SIMPLE. I'VE GOT TO KEEP BUSY +~SO | 


DISAPPEAR, RIGHT EVER KNOW. MAYBE HE HAD OTHER THINGS CAN FORGET HER<AS SHE'S 
AFTER HE WINS THERE TO DO. FORGOTTEN ++ME+r+r 
| THE CHAMPIONSHIP? WAS NO 


REASON++ 


ON A TRANSPACIFIC OCEAN 

THAT MASKED Nya LINER~+ 
ISA STRANGE h( WAS/ 1 SAW 
ONE +++ THAT LAST 


| COULDA TOLD HIM YOU'D BE WOMEN / IF | LIVE TOBEA 
BACK AS SOON AS KEEP THE TITLE. HUNDRED, I'LL NEVER BE ABLE 


HE WON THE HE’S GONE FOR TO FIGGER THEM OUTS 
CHAMPIONSHIP. 


WOMEN ARE 
LIKE THAT. 4! 


BUT HE MUST) NO MISS. HE WAS | 


HAVE TOLD KINDA BROKEN 
YOU WHERE })( UP~ ‘CAUSE YOU GAVE 
HIM THE COLD 
SHOULDER++ 


qh 2 
: yh? W779 
) 


N 
Jo Ne TH 


Wards AN nV Ar 
** COPR. 1949, KING FEATURES SYNDICATE, Inc..) WORLD RIGHTS RESERVED, 
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| WISH UNCLE DAVE HADN'T 
LEFT FOR LONDON SO 
QUICKLY<«+ | NEED ADVICE. | 


¥ 
iow. 


THE PHANTOM REACHED 
MORRISTOWN, ON THE 
BENGAL/ COAG T= 
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DIANA <~ 
WHERE ARE 
YOU GOING? 


> Je 


> ya i Gi 
we _ ICOPR. 1949, KING FEATURES SYNDICATE, Inc., 


TO FIND THE 

PHANTOM. HE 
CAN BE IN ONLY 
ONE PLACE «+ 
THE DEEP WOODS/ 


aid SEE ME, AREN'T YOU,HERO? 


YOU CAN’T GO HALFWAY 
AROUND THE WORLD +~++TO 

THAT JUNGLE + JUST 

ON THE CHANCE 


THAT HE MIGHT BE 
THERE cee 


ITS WORTH THE CHANCES 

VE GOT TO SEE HIM ++TO BEG- 
HIS FORGIVENESS «OH, 
DARLING + BE THERE! 


WE'RE BACK WHERE WE BELONG; 
DEVIL. AT LEAST YOU’RE GLAD 


+|T'D BE NICE ++1F DIANA WERE 
RIDING ALONGSIDE US/ BUT 
| GUESS + WE'LL pil smialale RES 
HER AGAIN«+ 4 


WHE 


ih 
Ux - 


WORLD RIGHTS RESERVED. | | | 


THE WILDER, ) 
THE BETTER. 


VES, THOSE ARE THE DEEP 
THE DEEP WOODS, WOODS. BUT, MIS$++«YOU CAN'T 
BUT YOU DON’T : SUMP HERE / THIS 
NEED A PARACHUTE. .) 119 THE SUNGLES == 

| WANT TO CHARTER = ISOLATED, PRIMITIVE, )~ 

A SMALL PLANE FOR SAVAGE, WILD+~ 

A RIDE OVER alls 

THE JUNGLE. xe 


a MW 


HELLO, DARLINGS 
WHAT TOOK YOU 
SO LONG? 


THEN, AS HE 
REACHES THE 
FABULOUS 
SKULL CAVE 
ASHIS 
FAITHFUL 


SHE DOESN'T WANT TO SEE“ 
ME ANY MORE. I'LL JUST HAVE 
us esincteal) Piolo aa 


MINUTE ++SHES THOUSANDS 
OF MILES ulead = 


go een ao oe 
Roy, KING FEATURES SYNDICATE, Ine. WORLD RIGHT 
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MASKED MARVEL 
SIGNS FOR TITLE TILT 


New sensation to face 


Kid Hercules in Garden’ ~ 
eves sensotimelean © 


COPR. 1919, KING FEATURES SYNDICATE, Ine., 
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YOU SEE, PRINCESS, IT WAS TRE a 


ONLY WAY | COULD HALT THIS ap iy; eee 
STUPID WAR BETWEEN rage aN ih 


ae sacs 


eB) oO 
interview 
Lee Falk: Thoughts About His Work 


This interview was conducted by Spike Barkin (SB) with Lee Falk 
(LF) on May 23, 1983. It reveals a detailed portrait of the creator 
of two of the most iconic comic strip characters of the 20th Cen- 
tury: The Phantom and Mandrake the Magician. 


SB: Where were you born? 
LF: St. Louis, Missouri 


SB: How did you get interested in comic strips? 

LF: I grew up with them. I started Mandrake when I was in col- 
lege, after my second year. Just as kind of a joke. I never expected 
it would sell. I wasn’t really that interested in comic strips. I didn’t 
draw very well. It wasn’t my field. I was more of a writer, but I do 
well enough. I drew up a couple weeks, sort of for kicks. I went 
east with my father to New York. Two weeks before we left. I sent 
the strips to King Features. I didn’t know anything about New York 
or the field anymore than anyone else who hadn’t been in it. I just 
had this idea about this magician as an amateur detective, a trav- 


Opposite page: Panel detail of original Wilson McCoy artwork for The 
Phantom Sunday from June 12, 1949. 


eler. I had been fascinated with magicians all my life. Much to my 
amazement they bought it. I was horrified, because I still had two 
years of college. So I got an artist I knew, Phil Davis. He was an 
older man. He was a working artist. He did covers for magazines. 
I knew him in St. Louis. I got him to fill in on the drawings for me 
while I finished school. I did the writing and in the summers we’d 
work together. 

Just after college I started another one, The Phantom. I took a 
guy who was helping him (Phil Davis) named Ray Moore, to do 
The Phantom. I drew The Phantom for a while, but I decided by 
that time that the drawing wasn’t what I really liked. It was boring. 
It was the same thing every day. Ever since then I’ve done all the 
writing. Much like a scenario. I’ve worked with different artists 
through the years. I tell them exactly what to draw in each panel. 
It’s like a film scenario, in which I detail a pretty good description 
of each character, their costume, the action, whether it’s a close 
up, a long shot. Like a film script. I’ve done that ever since, that 
way I keep control of it. They used to send me their drawings 
to make sure they were okay. Later on they stopped doing that. 
Then I made them my partners through the years, because I trav- 


eled a great deal and I wanted them to feel responsible and have 
a Stake in it, which they did. So they worked as hard as I did on it 
and it worked out well. I probably could’ve made more money if 
I'd kept it all for myself. I let them have a good hunk of it and it’s 
worked out through the years very well. 


SB: Did you suggest the color of the costumes to the artists? 

LF: No, the color of The Phantom’s costume came as a bit of a 
surprise. It came out to be purple. I really wasn’t thinking much 
about it at that age. I wasn’t too interested. I was about to embark 
in the theatre, which was my other love, as a playwright. I was 
twenty, twenty-one. I just did these in my sleep for awhile. I didn’t 
tell them what color. If I had thought about it twice I would have 
made his costume green or brown, more of a jungle color. So they 
made it purple which was a most ghastly color for a man running 
around in the jungle. But he has remained that ever since, except 
in Europe. I was amazed when I went over to Europe a few years 
later and found The Phantom in brilliant red. I asked Paul Winkler, 
a great man who was a pioneer of comics strips in Europe, “why 
red?” He said: “Well these mattes came over and we didn’t know 
what color he was supposed to be and we had a lot of red ink.” 
Red in the jungle, the worst possible color, except for a bull. A bull 
might. ..anyway that’s the color. 


SB: In Mandrake especially, but also in The Phantom, there seems 
to be a lot of surrealistic imagery. For example there was one story 
in Mandrake where there are mirrors and one mirror breaks and 
there is a hand moving in the mirror. It was very surrealistic. Was 
that your idea or the artist’s? 
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LF: That would be me. That was the mirror people. I used the 
mirror people a couple of times in Mandrake. The idea was that 
the people in the mirror were just the opposite of Mandrake and 
his crowd. In fact the names were backward. Mandrake was Ek- 
ardnam. Lothar was Rahtol. Narda was Adran. But they were bad, 
where Mandrake and his people were good. I had things like Man- 
drake going into the mirror world to chase after Narda who had 
been kidnapped through the mirror. And he sees an old lady being 
helped across the street by a couple of boy scouts and she gets in 
the middle of the street, throws them over her shoulder and steps 
on them. A cop holding up someone. Everything was backwards. 
It was kind of fun. 


SB: Were you particularly interested in surrealism? 
LF: I like surrealism. I love it. I always have. 


SB: Would you describe your appointment with King Features in 
New York? 

LF: I drove with my father. First time in the East. Fascinated by 
New York. Arriving on Sunday night. I sent the stuff ahead, no, 

I brought it with me. I knew nothing about syndication or syndi- 
cates. There was an old cartoonist living outside St. Louis named 
Harry Tuthill who did a cartoon called the Bungle Family, which 
was one of the big ones. Very famous. He was very successful. 
Very eccentric. A friend of mine in high school, a young cartoon- 
ist, worked for him, so I went out to see him. I showed him my 
cartoons and asked him what do I do with these? He got out a red 
book which listed all the syndicates and said: “You go to one of 
them. Write letters to them.” So I wrote down ten of the names. I 


asked him what kind of deal do you get. He said: “You usually split 
with them. If it brings in a dollar you get 50 cents and if it gets two 
dollars you get a dollar.” I looked around and he had a magnificent 
estate, great cars parked in his driveway. I thought a dollar, hell, 
he’s making more than that. Maybe he was trying to discourage 
me. So I wrote to them and the only letter I got back was from 
King Features. I just wrote to them and said I have a comic strip 
I'd like to show you. The letter from King Features was signed by 
J.D. Connelly, who I didn’t know from Adam, it said send it to us 
or if you are ever in New York come by. So instead of sending the 
strips I went to New York with my father because I was on spring 
break from the University of Illinois. I called up Monday morn- 
ing and asked to speak to Mr. Connelly. This was in the mid-30s. 
The hayday of Hearst. J. D. Connelly was his right hand man. 

He was the President of King Features. He was the head man of 
everything. I said I am here to see Mr. Connelly. And they said 
well who are you? “Well, he told me to come and see him. I’m 
from St. Louis.” I must have sounded very young. If I had known 
better I would never have gone to him, I would have gone to one 
of the editors. He was the head man. The woman I was speak- 

ing with said that he was going to a meeting in an hour. Can you 
come right over? I dashed over. Here was the great man walking 
up and down. Tall, prematurely grey haired Irishman. He had a 
gold headed cane that he kept twirling. He wore a boutonniere. He 
had one huge drawing in his big office. It was of Krazy Kat. It was 
the only thing he had on the wall. He said: “Well what have you 
got here?” I showed him. He was interested. He had never seen 
anything like this. It was a whole new thing. Mandrake. Drawn 
terribly. Everything was flat. But the idea was new. He didn’t care 
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about the drawing. He said: “T like this. We’ll take it.” I said: 
“Well, how much money?” He said: “I’ve got to show it to the 
chief. We’ll get in touch with you.” He was pushing me out the 
door. We became good friends later on. I left and stayed with my 
Dad at the Edison Hotel. I called them up every morning. He was 
gone. Meanwhile I discovered New York, nineteen years old from 
Missouri. This was quite a discovery. I had a great few weeks 
there. Meanwhile nothing. It turned out Connelly had gone to 
San Simeon to have sessions with the chief, as they called Hearst. 
He actually showed the strips to him. Hearst in those days okayed 
all comic strips. In fact, he used to read them all the time. He’d 
make little notes if he didn’t like this or that. Comic strips were 
really his baby. It was practically his invention. The Yellow Kid, 
which was the first. 

I finally got on a train. I had to get back. I had run out of mon- 
ey. Still no word. When I got home a telegram had come. They 
wanted not only a daily strip, but a Sunday page too. I thought: 
“Oh my God, I’ve still got two years of school left.” I got hold 
of Phil Davis and enlisted him. He was glad to get out of the rat 
race of illustration. The money was very small, but it was regular 
for him and for me. That’s the way it started. 


SB: How did you know Phil Davis? 

LF: From St. Louis. He was a commercial artist. There was a 
whole studio of commercial artists in this building called The 
Illustrators. They were the best in town. Shoe ads. Al Parker was 
there. During the 30s & 40s he was one of the best illustrators 

in America. He was an innovator. He introduced angle shots; 

all sorts of new techniques in magazine illustration. It lasted 


about 20 to 25 years and then illustration became too expensive 
in magazines so they used photography. Davis was a part of this 
group in St. Louis. 


SB: What kind of suggestions did Hearst give you? 

LF: None at that time. No censorship. Just get it in on time. If they 
got critiques from the readers then you’d hear about it from the 
editor. Schedule was the big thing. I guess I had a built in feeling 
of what you don’t do for a broad spectrum of people. Eventually 

I had a huge circulation. Zhe Phantom today is bigger than it ever 
was. Mandrake has slipped a bit in this country, because of the at- 
trition of newspapers. We lost about 30 newspapers in this coun- 
try. It’s a cyclical thing. When I came in the thirties the comics 
that were running were the “laugh a day” comics. Mutt & Jeff, Bar- 
ney Google. The year I started Mandrake, 1934, was the year that 
Alex Raymond started Flash Gordon, Al Capp started Li’l Abner, 
a whole bunch of them. They called it the “golden year of comic 
strips” of that kind. There was a sudden need for that kind of thing. 
The next twenty years only the best of the “laugh a day” comics 
survived. I have one joke about every ten years in The Phantom. 
There 1s sort of a humor in Mandrake and The Phantom. The one 
joke I repeat every now and then in 7he Phantom. I don’t know if 
you know the legend of Zhe Phantom. He is supposed to be 400, 
500 years old. Actually descends from father to son through the 
centuries. The natives of the jungle and the sailors of the seven 
seas think he is immortal. He is the Ghost Who Walks and so forth. 
In this particular story this beautiful princess sees him, falls madly 
in love. Very vigorous, powerful young man, she thinks. She sends 
out a man to find out who he is. He comes back from the jungle 
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and says he has the strength of ten tigers and wisdom of owls. He 
is also 400 years old. She says that’s ridiculous. Her servant says, 
no I talked to a man whose grandfather saw him, his great-grand- 
father saw him. She says: “that’s silly.” That night she is combing 
her hair in front of the mirror, expecting to see him shortly. She 
thinks: “Four hundred years, I’m twenty-two. When I’m thirty he’Il 
be 408.” 


SB: There seems to be humor running through both The Phantom 
and Mandrake. 

LF: There is humor. It’s always light. In Mandrake there is never 
any violence. There is attempted violence, but no one has ever 
been shot in Mandrake. They get hit over the head quite a bit. 
There must be more bumps on his head than on the moon. But 
with his hypnotic magic he turns guns into bananas and this and 
that. There is never any shooting. There was a time when there 
was a Strong outcry against violence in comics. We had sort of self 
censorship on violence in the newspaper strips. But he was talking 
more about comic books, where they really got rugged. Terrible. 
You see people get chopped up. They were really too much for 
kids, I think. But we suffered from the same type of criticism. Zhe 
Phantom has two guns and shoots constantly, but he has never hit 
anybody. When he shoots, he shoots the gun out of their hand. I 
did this purposely. He is that good a shot. He can shoot a gun or a 
rifle out of somebody’s hand to avoid bloodshed, because he is not 
a killer. He has been wounded once or twice, but he has never hurt 
anything. Even if he fights a tiger or lion he prefers to scare the cat 
away rather than to kill it. So the violence is at a minimum. 


SB What did you major in at the University of Illinois? 

LF: Literature. Actually journalism and literature. I worked on the 
Daily Illini, one of the best college newspapers in the country. It 
was a morning paper in Champaign/Urbana. It was a very good 
newspaper. Put out by a big student staff. Professional linotypers 
and a professional business manager. The rest were all students. I 
worked on that and became one of the editors. I saw myself go- 
ing into newspapers. I was also very interested in theatre. I used to 
write plays at the same time I was doing this. When I came to New 
York with the comic strip I also carried a play and about 60 pounds 
of poetry and some short stories. You see I was a writer. The art 
didn’t appeal to me too much. Much to my amazement that’s what 
sold. The play was a surrealistic play called “The Catatonics.” It 
went to the new group theatre with Kazan and it was a pretty radi- 
cal crowd. I was from Missouri, I didn’t know much about that. In 
this play I was attacking everybody. Capitalists, labor, communists 
and anarchists. I don’t think they liked it very much. They said: 
“Hell, you’re attacking everybody.” Maybe I was attacking them 
too. It’s never been done. I reread it not too long ago. It wasn’t too 
bad. If I had some extra advice at that time I could have cleaned 

it up and made a rather interesting...it was more like “R. U. R.” a 
(science fiction) play by Capek, a Czech. It created a lot of atten- 
tion in those years. Influenced Elmer Rice and his “Adding Ma- 
chine.” It was about universal robots. It came out in the twenties. 
A brilliant play. It is still done in colleges, I think. I was in it in 
college. 
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SB: What did your parents do? 
LF: Dad was a manufacturer and mother was a housewife and a 
good mother. 


SB: What kind of manufacturer? 

LF: He had a men’s and boy’s clothing company called The 
Knickerbocker Clothing Company in St. Louis. He was a very suc- 
cessful manufacturer. 


SB: How did he feel about your writing? 

LF: Oh he loved it. He was disappointed. I had a younger brother 
who became a doctor. He wanted one of us to take over the busi- 
ness. It was a good sized business but we weren’t interested. But 
he was very pleased. I was successful at once, at 19 or 20. They 
sent me all over the world. He used to send me cookies and he 
always carried stuff around in his pockets to show his friends. You 
know that kind of father. Fortunately when he traveled he would 
pick up these Big Little Books, which I never bothered with. He 
used to find them around in 10 cents stores and send them to me. I 
got a collection of them, the only reason I have them is because of 
him. McKay Publishing Company. I could have gotten them, but I 
never bothered. Fortunately he sent them. I’ve got them thanks to 
old Dad. He was very proud of the whole thing. 

SB: Did you have a hand in writing the Big Little Books? 

LF: No. They were pretty simple things. One page was a draw- 
ing, the other page was writing. I didn’t have anything to do with 
that. McKay Publishing had some guy up there. Some hack. Un- 
fortunately. They put out one called “Son of the Phantom.” It was 
terrible. I said never again. But they put out another one when my 


back was turned. The syndicate went ahead and licensed it. So any 
writing after that I got involved with in the later years. 


SB: What about the films? 

LF: The early films I had nothing to do with. Right now Iam. I 
did a screenplay for Mandrake, which they are trying to set up 
now with a director and star in Hollywood. There is big backing. 
There is a French producer. This has been going on for about two 
years. I was in Cannes a year ago, where they were exploiting it. 
It was the talk of the town; Mandrake. Because everybody knows 
it over there. Goldcrest, the main producer of Ghandi and Chariots 
of Fire. It’s a big English banking firm. They are the European side 
and Embassy films would take on the American distribution. The 
big problem now is the script. I won’t go into all that now. There’s 
been about three rewrites. The last word I got was they sent for my 
original script. I may have to rewrite it again. 


SB: Was Alain Resnais involved in it? 

LF: No, but Resnais is a close friend of mine. A big Mandrake 
fan. At one time about ten years ago I wrote another screenplay 
of Mandrake. Quite different. And showed it to him. He liked it 
and was about to get involved. He gave me some suggestions. I 
made changes. He was about to get involved and he had a conflict 
that came up. A Marquis de Sade film project. Because of that he 
didn’t do Mandrake. Fellini is another one. He loved Mandrake. 
He always wanted to do it. He said: “I wish a government man 
would say ‘Fellini must do it.’”” But he never will. When I first 
went to Italy in ’36, one of these coincidences, got to Venice, I see 
a kid sitting on the banks of the canal reading a big album book of 


214 The Phantom 


Mandrake. On that trip I went to Florence and met a man named 
Norbini, who published these albums. There was a young guy I 
met who was working for him. I didn’t know at the time but we 
matched notes later on and it was Fellini. He was working there. 
During World War 2, they cut off all our stuff, and Fellini wrote a 
couple of the Mandrake stories. He couldn’t draw very well. Later 
on I heard about this, but he never mentioned it. He was afraid I’d 
sue him. All I wanted to do was get one of his. That was quite a 
coincidence. When I go to Rome I call him up and watch him mak- 
ing films; Roma, Casanova. He is a fantastic man. 


SB: Did you write the Avon books of The Phantom? 

LF: Yes. Well, I'll qualify that. They wanted a book every two 
months. I said I can’t write a book every two months. I’ll write some 
of them. You get other writers and I’ll give them stuff. So I wrote 
the first one and I wrote about five out of fifteen. I was very careful. 
I said the ones I’m not doing myself, they are all my stories from the 
comic strips, but I want the adapter’s name put on there. Because if 
it’s good he should get the credit, if it’s lousy I don’t want the credit. 
So they followed through pretty well on that, except I finally got 

to the last one, one of my favorites called “The Curse of the Two 
Headed Bull.” The syndicate wants me to do a screenplay on The 
Phantom now and I’m considering whether to do The Curse of the 
Two Headed Bull or the first story of The Phantom, which is the 
young boy growing up in the jungle. Anyway The Curse of the Two 
Headed Bull came out. I worked hard on that. I must say the five I 
did were good. The ten I didn’t do I was very disappointed in. They 
got some pretty good writers, but they just knocked these things out. 
I wasn’t proud of them, I wish they hadn’t put out fifteen so fast. If 


they had just put them out one every six months I would have done 
them all. I asked why so fast. Avon said that’s the way they wanted 
them one after another. Well that was a mistake. Later on the editor 
said we should have done it the other way. They did all right, but 
they didn’t set the publishing industry on fire. In fact you can’t find 
them any more. They are out of print. You know what happens to 
those things. They cut off the covers and return them for a refund. 
Anyhow, on that one (The Curse of the Two Headed Bull) I was 
horrified, they put on the cover by Lee Falk adapted by somebody 
else. The guy who had done the previous book, which I thought was 
terrible. I went through the roof. I called them up and said: What 

in the hell is this? You put that guy’s name on the title page. He 
didn’t do this one. They said: “Oh, they made a mistake. The type 
setter.” I called up my lawyer. I want to sue those sons of bitches. I 
went through a whole big thing. Avon was sister to King Features. 
They were both Hearst. Much trembling going back. I don’t care 
what they do. I said tell them to bring them all back, 200,000 out. 
Bring them back. It’s too late. They sell them in drug stores. I was 
just furious. Print a new edition. So they printed 5 or 10 thousand 
with the right title page on it. I was so angry about it. There wasn’t 
much money involved in all this. I think they understood, but it was 
a stupid mistake. I did do five of them. I’ll tell you what they are so 
when this is dug up in the 23rd century they’Il know which ones I 
did. One of them is called The Story of The Phantom, The Mysteri- 
ous Ambassador, Killer's Town, Curse of the Two Headed Bull, and 
The Vampires & the Witch. I was very pleased with all of them. I 
think I did a good job and I think they are worth reading. One or two 
of the others weren’t bad. I couldn’t get very good writers, because 
they didn’t pay very much. I was rather disappointed. 
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SB: What kind of books did you read when you were young? 

LF: When I was very young right next to my grammar school 

in St. Louis there was a public library. I used to read fairy tales. 
Green Book of Fairy Tales, the Yellow Book. I loved the tales of the 
heroes and the gods. The fairy tales and the myths. Greek myths, 
Roman myths, Asiatic myths and the Nordic myths. I used to know 
them all very well. I would say out of that kind of reading, be- 
cause I started very young with these comic strips, they were very 
strongly influenced by that, because my heroes were the heroes of 
the world. People say that The Phantom is the most widely read 
adventure strip in the world, has been for a long time. A hundred 
million a day, readership. The miracle of syndication. The ques- 
tion is why. I’m not quite sure why. I suppose for one thing it went 
to all these countries, India, South America. All these people have 
their own heroes, their own myths and Zhe Phantom is like a kind 
of myth. And they identify with The Phantom because he is like 
one of their own heroes. That may be the reason. I get letters from 
these places and that seems to be the story. 


SB: What about The Phantom? 

LF: He is sort of an amalgam of Tarzan. I grew up on Zarzan. The 
Jungle Book of Kipling. I loved the Jungle Book. The Phantom 
has a patrolling guard. The Pygmies. The Pygmy poison people 
where he lives. They call them the Bandar which is after the 
Bandar-log of Kipling, who are the monkey tribe in The Jungle 
Book. 1 think The Phantom came out of those jungle names. Also 
the tales of the great explorers. The Phantom is kind of an adven- 
turer. Mandrake too came out of that. All the way back to Marco 
Polo. Great travelers, explorers. But The Phantom is more of the 


Robin Hood image. A man in his tight costume. I’m not quite sure 
where that costume came from because he was the first dressed like 
that. Particularly in the jungle. It seems like kind of an unsuitable 
costume in the hot jungle. I guess Robin Hood was the originator 
of that. Dressed like that. Skin tights. It all came out of reading of 
course. Zhe Phantom came out of the myths of gods and heroes. 
There was a kind of a mythological feel about The Phantom. The 
man who could never die. The Ghost Who Walks. I have a lot 

of flashbacks in Zhe Phantom stories about his ancestors. They 
had been around for practically everything. The first Phantom’s 
father was a cabin boy wandering around the port looking for a 
job and they say there’s a crazy captain down there. You can get 

a job down there. He goes down there, gets on the boat, and the 
captain says are you sure you want to go with me and he says yes 
sir. You see it is one of Columbus’s boats off to America. So he 
gets to America, the mainland and gets off the boat with an Indian 
boy and has adventures there. This is the father of the first Phan- 
tom. His father becomes a great captain. The boat is attacked by 
pirates. All are destroyed except him. The captain’s son is the lone 
survivor, washed up on the beach. The pygmies rescue him. Nurse 
him back to health. He swears vengeance on piracy and cruelty. 
You’d be surprised at how seriously this is taken around the world. 
I remember in Haiti once some years ago. I had some Haitian 
people working for me. They told me some of their friends were 
starting an underground revolt against Papa Doc. They were young 
officers. They called themselves The Phantom. Based on The 
Phantom. Revolting against injustice and cruelty. It didn’t come 
off. There was an informer and it was disbanded quickly. In other 
places I have gotten this reaction. Particularly in Central and South 
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American countries. In Argentina a couple of stories of The Phan- 
tom were thrown out because it was about dictators and generals. I 
have a story now, I'll probably lose all those countries. I got a real 
mean one. In a land called Ughland. He’s a real nasty one. Diana 
is director of this division of human rights of Asia-Africa. She’s 
about to expose this dictator for human rights violations and she 

is kidnapped and The Phantom has to go get her. I'll probably lose 
about 20 papers because of that. 


SB: Where did the name The Phantom come from? 

LF: I didn’t like the name originally, because it wasn’t that origi- 
nal. The Phantom of the Opera. \ couldn’t think of a better name. 
I wanted something very distinctive like Mandrake, but I never 
could find one. The Ghost Who Walks, the Grey Ghost I thought 
about. It’s this idea of the man who never died. I kept coming back 
to The Phantom. It’s been around long enough now so The Phan- 
tom really means my phantom. But there are many phantoms. The 
Phantom of the Opera and others. Fantomas, the old French thing. 


SB: What about Guran? 
LF: Guran? Oh just a name. I have no idea where that ... 


SB: What did you think of the Mad Magazine parodies? 

LF: Oh I loved them. In fact there was one with Mandrake in it. 
Showing him aging rapidly. I wrote a letter to Mad congratulat- 
ing them. I got a letter back from the editor with a sigh of relief 
that I wasn’t going to sue them. And he said could I send him an 
original of Mandrake, which I did. He said he wanted to give me a 
free life time subscription to Mad. I said: fine. I got Mad for about 


two months and then it stopped. I thought that was very amusing. 
There are some very clever people there. I knew some of them. Al 
Jaffee is a good friend of mine. He has done a lot of work for them. 
Some of them are really mad. Don Martin. Wonderful. He is a fun- 
ny man. Wallace Wood died unfortunately. A very clever man. He 
was very ambitious. He tried to put out his own magazine. He drew 
beautifully. I never knew him personally, but I knew his work. 


SB: How far in advance did you write your comic strip? 

LF: I haven’t kept up in years. We are supposed to be nine weeks 
ahead on the daily strip and ten weeks on the Sunday, which were 
in color and we were in a few weeks of that. And I always keep 

a script ahead of that for the boys. Now there is a staff. There is 

a guy who does nothing but lettering and there’s a guy who does 
the layout, which is drawing in pencil pretty thoroughly. Then Sy 
Barry, who is the present Phantom artist, does the inking and fin- 
ishing up. And then it goes into King Features. 


SB: Do you find it different working with the different artists, 
Moore, Wilson..., 

LF: Not too much, because I never saw them. I found the best col- 
laboration is when you don’t see each other. Phil Davis, I didn’t 
see him for 15 years. We worked together for years. He was in 

St. Louis. I was here. I used to send him scripts. The only com- 
munication was a wire: send script, god damn it. I was a little late 
or something. We never missed a deadline. When the folks died I 
never went back there. The last time I was in St. Louis was for my 
mother’s funeral, about 10 years ago. 
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SB: Who took over after Phil Davis passed away? 

LF: Fred Fredericks. He was quite good. He was in the comic book 
field. I was in Cape Cod. East Ham. I see him. We have lunch ev- 
ery once in awhile. Great guy. Sy Barry is the present main artist 
on The Phantom. It’s a cottage industry. It’s not a big thing. Just 
me and a couple of guys. 


SB: I read that Phil Davis’s wife was an artist. 

LF: Very good. Martha was the best fashion artist in St. Louis. 
During the war, I went into the Army. At first I was the officer of 
war information for a while under Elmer Davis. I was in charge of 
the foreign language division of the radio department. I was in the 
army for a couple of years. Phil took a war time job as a draftsman 
in a munitions plant or something like that. So Martha dropped her 
fashion work and helped him through the years and when he died 
for about a year she drew the whole thing. It’s a lot of work. And 
then she decided she didn’t want anymore of it. She just quit. So I 
got Fredericks. 


SB: Was Wilson McCoy an assistant of Ray Moore? 

LF: No. He was a friend of Ray Moore. An independent artist. He 
was a chief artist for outdoor advertising. Big sign boards. He did 
a lot of that. When Ray went into the Air Force Wilson took over 
for him. When Ray came back he couldn’t do it any more. He had 
this tri-facial neuralgia. Terrible thing. The only way he could stop 
the pain was to drink. They didn’t have any medicine for it then. 
All they could do was cut the nerve, which he said he wouldn’t let 
them do, because he would become paralyzed on one side. It was a 
real mess. We kept him on the payroll for years. These guys were 


all older than I was. I started when I was 19, Davis was 30, so was 
Moore. They were all older. 


SB: Were there any other strips that you submitted ideas for? 

LF: Just one. I had an idea of doing one of King Arthur. In col- 
lege I had done a thesis on traditions; I was always fascinated with 
King Arthur and the Knights of the Round Table and Robin Hood. 
I suppose they both came into my work later on in comic strips. I 
found an artist. A big fat jolly fellow. Port Snyder. A big rough guy. 
A pretty good artist. He was a lovely man. This was a long time 
ago. Fifty years ago. I sent this in, King Arthur and above it was a 
top piece for the Sunday page, Robin Hood. They sent it back. No 
sorry, we can’t use it. About a year later out comes Prince Valiant 
by Foster, up to that point he had been doing Zarzan. 


SB: Both Mandrake and The Phantom seem unique to me, in that 
they have black characters that are not really subservient to the 
lead roles and carry on with their own lives. That’s fine for today, 
but that was not done in the 30s. 

LF: I think Mandrake was the first comic strip to have a black 
character syndicated around the world, here or any place. Origi- 
nally Lothar was...he’s changed. Originally my picture of him 
was, he was from Africa. He spoke sort of pidgin English. He was 
Mandrake’s bodyguard. The first image of it was, Mandrake was 
the mind and Lothar was the brawn. Intellect and brawn. It made 
a combination. Through the years I gradually changed Lothar so 
he became less... He began to speak, he learned good English. 
He was no longer a bodyguard. He became a companion. In more 
recent years you see a lot of television shows where black and 
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white detectives work together. That’s what they became. They 
were friends. They worked together. They were the first pair like 
that. Long ahead of... In Zhe Phantom, it was in the nature of the 
thing that he was in a black world. Again it was the first, maybe the 
only syndicated comic strip where I had love stories and blacks. I 
had good blacks, bad blacks. Good guys, bad guys, I never had any 
complaints about that from black readers. 


SB: Did you get much criticism in the mail from readers? 

LF: Originally Lothar was his bodyguard. Since he was an African 
and wore a leopard skin he wasn’t obviously from Georgia. I did it 
because Mandrake did find him in Africa. Mandrake rescued him 
from down there. They became friends. Lothar was a prince. So he 
wasn’t just being a black from Africa. He was a prince from Africa. 
I had some stories about that. He finally inherits his uncle’s throne. 
He is the king of the federated tribes. So he goes back. He has also 
inherited a harem of about 40 or 50 elderly women all of whom 
weigh over 300 pounds. Lothar takes one look and he’s chased 
through the village by these great beefy women and he comes right 
back to America. That was the end of that. (Laughs.) He resigned 
the throne in favor of his cousin. 


SB: Did that initially cause a problem for syndication in the South? 
LF: No. I think the reason it didn’t was because he was African 
and a prince. And he was Mandrake’s bodyguard. Mandrake was 
always a great favorite with the blacks in the South because I think 
they sensed that Mandrake treated him very nicely. Like a friend. 
They never had anybody treated like a friend. A black man by a 
white man. I remember meeting dozens of black women in the old 


days, laundresses, maids. They thought Lothar was great. He was 
kind of a Frank Sinatra to them. A hero. He was a big powerful guy. 

I probably had more cause for that with Zhe Phantom. Thad a lot 
of stories about blacks. I had a story about a black night club singer 
and a young man from the jungle. A love story. I had endless stories 
about blacks. I think it’s the way it’s been handled. Blacks never 
resented it. I think there was always a feeling in The Phantom of 
equals. A friendship. The way he treated him. I’d say originally Lo- 
thar was probably in the servant’s room as a bodyguard and then he 
moved into the guest room as a friend. There wasn’t any pressure 
anywhere. He grew up, became more educated. 


SB: Physically he (Lothar) seemed to change from the 30s. 

LF: I think so. The costume helped that. The original drawings of 
Lothar were ink black. He was just black with eyes staring. It was 
just badly drawn. When we started to get half-tones...a more round- 
ed image. Improved. 


SB: Did you tell Phil Davis how you wanted him drawn? 

LF: Oh yeah. If I didn’t like what he was drawing we would 
change it. Because I was right there for a long time. To this day if I 
see something I don’t like... Now I’ve worked so long with various 
artists. They are all good men. I pretty much let them do their own 
thing. I don’t even see the drawings. Ill get proofs. All finished. 
Because I know exactly what they are going to do and they do it. 
Sometimes they do it better. Now and then they’II surprise me. Now 
and then they’II make a little error, nothing much and I'll call them 
and tell them about it. Something I didn’t like. Something I liked. 
Mostly things I liked. 


219 Volume Eight 1947-1949 


SB: In the 40s there was a story with a black female character with 
normal features. No exaggerated features which at the time was 
very different from other comic strip depictions of black charac- 
ters. Did you tell the artist how you wanted the character to look? 
LF: I probably told him to make her attractive. She probably was. 
Nice looking. I would describe a new character pretty thoroughly. 
If I wanted a big fat character I would describe it that way. 


SB: I ask because it was so unusual not to exaggerate black charac- 
ter’s features and just treat people as people and not stereotypes. 
LF: I think more so as the years went on. Originally I had bad guys 
be really bad guys. All bad. Black and white. As the years went 

on it would be a little more realistic. Not too much. It was still a 
comic strip. You don’t have time to get into character analysis. 
What you see is right there. In their speech and their actions. I just 
don’t try to have people do things that are too horrible, ever. Un- 
less they are crazy. Mad people do nasty things. 


SB: Was there any particular time of the day you would write? Did 
you have a schedule? 

LF: In the old days I used to write at night. I had other things 
going. Theatre. I directed a hundred plays in my lifetime. Over a 
period of twenty years I produced Three hundred. That used to fill 
my... because I had a winter theatre and a summer theatre. I did 
Ben Hecht’s last play in New York called Winkelberg. Based on 
Maxwell Bowdenheim, the crazy village poet. He was a life long 
friend of Hecht’s. Hecht had been my high school hero. When I 
was in high school he was the avant-garde writer we all thought 
was terrific. He was one guy who really sold out. He went to Hol- 


lywood. He and Charlie McCarthy did The Front Page. He went 
to Hollywood and became one of the highest paid writers in the 
world for about fifteen years. He wrote everything. What he didn’t 
write he rewrote. I was always disappointed in him, because his 
early books Fantazius Mallare and The King of Evil were all cen- 
sored at once and they shouldn’t have been by present standards. 
He was a brilliant writer. Read his book Child of the Century. He’s 
a wonderful storyteller. 


SB: What would you like to do in the future? 

LF: Id like to get back to do another play. I’d like to see this 
Mandrake film thing. I’m waiting to hear from them now to see if 
they want me to work on the original script. Foolishly I over wrote 
it. The French producer said: throw everything into it. Make it real 
long, full. On the basis of that script they got Goldcrest to back 

it. Then they decided to change it. I made it much too long, about 
170 pages. I knew it had to come down to about 110 pages. I never 
had a chance to change it. I thought I’d be working with the direc- 
tor and cut it down, because I’ve done enough work on scripts in 
my life. It never came about. I hope something happens with it. 
The money’s all there. Goldcrest has raised the money. In Cannes 
last year they sold seven million dollars worth of foreign distribu- 
tion rights. I met all these guys from all over the world. Goldcrest 
is backing the rest of it over there and Embassy is up for half of it 
here. The whole thing is going to come to 18-20 million dollars. 
Fairly expensive picture, because there are so many special ef- 
fects. I'd like to see it through. I hope it happens. As of right now 
King Features is interested in producing 7he Phantom. They want 
me to write the screenplay. I’m talking to them this week about 
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it. It’s a question of which one of the Avon books I do. The story 
of The Phantom is about a little boy being born. Growing up as a 
jungle boy with his father who is The Phantom. He learns all the 
arts of the jungle and then at twelve years old he comes to America 
where his mother is from. I always send The Phantoms’ sons to 

the home of their mother for their education. He comes to a little 
town on the banks of the Mississippi. Naturally in Missouri. He 
becomes a nationally famous athlete. All-American. At the height 
of his fame. In that book there are a lot of flashbacks to stories of 
his ancestors. Stories about Zhe Phantom. His father tells him one 
or two stories about his father in the course of the book. At the end 
of it he becomes so famous that he has built this college up from 
nothing to a very famous college because of his athletics. They are 
building a whole stadium in his honor. The night before the big 
event, he has his sweetheart there. The next day they are having 
this big celebration of the stadium in honor of Kit Walker (The 
Ghost Who Walks). There is a tapping on the window and it’s a 
little black man who has come to get him. His father is dying. He 
must go back now. Not tomorrow. Right now. So he just has time 
to kiss his girl goodbye and takes off and goes back. He gets back 
to the jungle. His father is dying. He has just enough time to see 
him. He dies. He buries him in the vault where all The Phantoms 
are buried. There is a costume waiting for him. He puts it on. He 
looks just like his father. He looks in the mirror and is amazed. He 
becomes The Phantom. He goes out and the pygmies greet him 
and they have a big feast. That’s the story. I’ve always loved that 
story. It’s a question of whether that would make a good Phantom 
film, rather than a straight Phantom adventure. I don’t know. There 
are other types. Where they are just about The Phantom, where he 


goes from the jungle to Paris to London, climbing over rooftops, 


fighting various evil people. I don’t know which would be the best. 


I have to think about that. The producers liked the first one. I’m 
not sure that would work right. As it turns out it’s a story about a 
little boy who grows up to become a great athlete. It’s not really 
The Phantom. He becomes The Phantom at the end of it. I sort of 
like the idea that all The Phantoms look alike in his mind. So we 
flashback to the seventeenth century, this century and that century, 
it’s always the same Phantom. Of course the idea is that people 
always think it is anyhow. One of The Phantoms, before he was 
The Phantom, played Juliet in the first production of Romeo and 
Juliet with Shakespeare in the wings. Because he was there as a 
young actor. His father, the second Phantom, heard about this and 
came rushing back. Seeing his son in all yellow curls. He blew his 
stack. The Phantom line almost stopped right there. (Laughs.) I’ve 
had The Phantom involved with many things. This son, the son of 
the second Phantom, is sent back to England to be raised by the 
monks to be educated. He runs away from the monks to London. 
He gets into the company of the Globe Theatre to become an actor. 
Opening night, Shakespeare is in the audience whispering to him. 
He is in yellow curls because boys played the parts of women. His 
father has heard about this. His father has come. The big Phantom 
from the jungle covered with a big hat. He sees his son in a wig 
with yellow curls and almost has a fit. His son won’t come back. 
He likes it there. The Phantom goes back to the jungle, but when 


he is dying he sends for him and the call of the jungle is too strong. 


The son goes back and stays and the line goes on. The Phantom is 
involved with many things. 
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SB: Were there differences in the artists’ personalities that affected 
the strips? 

LF: Could be. Yes. Phil Davis was very painstaking, very slow. He 
was more of a draughtsman, not a natural artist to start with. He 
worked very hard seven days a week. Worked very slowly. What 
came out was very fine work. In the history of comics he is under- 
estimated. He was very good. One of the best. He was the same 
period as Alex Raymond, Foster. I think Davis is overlooked. He 
was damn good. People that are interested in the history of comics 
should really take another look at Davis. Wonderful. He did it for 
a long time. Twenty years, twenty-five years. Fredericks who took 
it over is a younger guy, very breezy. Former Marine. His work 

is much freer and easier. I like his work very much. He is not the 
painstaking work of Davis, but in his way quite good I think. I like 
what he does. Ray Moore was more of a bohemian artist. In fact, 
the first Phantom artist. He hated the whole thing. He was a big 
bore for me. He was a real painter. It drove him crazy to do it. He’d 
stay up all night without sleep and do his work. He’d do it huge. 
And then paint out his mistakes with white paint so it looked very 
sloppy. When it was reproduced it looked great. He wasn’t very 
good at drawing automobiles or backgrounds. He was great on The 
Phantom figure and on girls. Marvelous. In fact, he drew the kind 
of girl you would want to pick up in a bar. That’s the kind of girl 
he liked. Like Louise Brooks. That type. That may have been his 
idol. I never thought of that until now. Close cropped hair. Kind of 
a boyish look in some ways. That was Ray Moore. McCoy was 
very business like. He wasn’t as good an artist actually. A lot of the 
European fans like McCoy’s work even though it was more crude. 
Sy Barry, the present artist, is a much finer artist. Much better. But 


many don’t like him as well as the earlier drawings, which were a 
little sloppier, I guess, cruder. I prefer the present actually. I think 
they’re the best. Except for the figure. There was a mystery about 
The Phantom the way Moore drew him. He looked like he could 
do what he was supposed to do and the girls were wonderful. 
Everything else looked like nothing. The backgrounds weren’t too 
much. He didn’t care about that. So there was quite a difference in 
personality of these men. 


SB: There seems to be a sense of humor in the relationship be- 
tween The Phantom and Diana, especially with her family and their 
social structure. 

LF: Yeah, I was amused by that. Upper class Westchester subur- 
banites. Diana is a debutante type. She is a very adventurous young 
lady, an Olympic gold medalist and explorer. That’s how she met 
The Phantom. It would take a girl like that to take The Phantom. 
Of course they’re married now. One of the biggest kicks I got was 
the whole thing about approaching the wedding of The Phantom. 

I finally decided to get them married after many years. The Phan- 
tom was a little reluctant to ask her, because a girl like that liked 
the theatre, the ballet and he lived in this cave. So when he finally 
asked her, would you marry me, she said yes, much to his delight. 
She said: What took you so long, or something like that. Well 
you'd be living in a cave and give everything up. She was then 
working in the United Nations. She’d been in the medical corps. 
She said, well I’m not going to give up my...as far as living in the 
cave, of course now and then, but I’m going to keep my job. He 


Opposite page: Two panels of original Wilson McCoy artwork for The 
Phantom Sunday from June 12, 1949. 
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didn’t like that. She said would you like to think about that and he 
said I think I would. They’re both unhappy. She leaves and he’s 
thinking about all the men around her and she’s thinking about 

all the women around him. He reaches her by radio in the middle 
of the Atlantic and says I don’t care what you do, I want to marry 
you. So I had this great wedding. I sent out invitations. Mandrake 
gets one. He says to Lothar: I never thought he’d do it. Don’t tell 
Narda about this. (Laughs.) When Mandrake shows up for the 
wedding in the deep woods, Mandrake and The Phantom actually 
meet and shake hands for the first and last time. The Phantom says 
to Mandrake I’m surprised to see you here. And Mandrake says 
I’m kind of surprised to be here myself. Someone’s announcing 

all the guests, president of this and the chief of this. Prince Lothar 
of the Federated Nations and friend. And the friend is Mandrake. I 
had a lot of fun. 

Spike Barkin, oral historian and music festival producer, has interviewed in 
depth a wide range of creative artists such as Charles Addams, Sy Barry, Paul 
Conrad, Lee Falk, William Gropper, Irwin Hasen, Bob Mankoff, Dale Messick, 
Dick Moores, and George Price. He has curated art exhibitions, including “Com- 
ics Come Alive” at the Children’s Museum of New York and “The Art of the 
Baseball Card,” which celebrated the 40th anniversary of TOPPS, the collectible- 
card company. He has produced music festivals throughout the United States, 
including Carnegie Hall’s Folk Heritage Festival (New York City), Charlotte Jazz 
(North Carolina), Memphis Music Heritage Festival (Tennessee), Watts Towers 
Jazz, R&B, Gospel and Blues Festival in Los Angeles and Roots of American 
Music at Lincoln Center in New York City. He lives in Hastings-on-Hudson, NY 
and is a Friend of The Phantom. 
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WE'RE BACK WHERE WE BELONG; 
DEVIL. AT LEAST YOU'RE GLAD 
|To SEE ME, AREN'T YOU,HERO? 


«IT'D BE NICE ~<IF DIANA WERE 
RIDING ALONGSIDE US/ BUT ¢ 
| GUESS ~ WE'LL pelea a8 
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